LOMRJIS()
CONTENTS

305350 033 bI(M36330L LOB3S6IIM()
06606307 0630 806GOT0E JOEOIC0 BbIGIABS (EXEN0 30603T)
THE MAIN TOPIC TREASURE OF ART

INTERVIEW WITH JIRT MENZEL GEORGIAN PAINTINGS (PART THREE)

3MOHGEIEN 30RJ3MOL NLBMEN
LBIIXNL I6S ,,89330L” MEN 3bdHI

THE PORTRAIT HISTORY OF MASTERPIECE
BODY LANGUAGE TWO SIDES OF A ,THRUSH”
36(M3RIF0EN3d &IIALAMSN

JI6010 06&INGNN0) BB, VMXN6SIBNL LOLLN ®R330I&N ,,3ILN3I3NL,, dOGIFI
THE PORTRAIT TELESCOPE

ONE INTUITION AHEAD, FOLIO HOUSE DEBUT WITHOUT ,MUSICS”
LEIRIES I 3T3() LE&IJ3OM()

306003 3ENB3ORHB3NDN, 66O BIGMHMB3NX(), BNEM 3 IHRINOJI 30bo 3363INS

STUDENTS’ CLUB THE GUEST

MARIAM GRIGALASHVILI, NANA NATROSHVILI, NINO BURDULADZE KAKHA SHENGELIA

33MI0M() Bom3M3NKR3IBO) RoNXILEN
JOGOB0C030 IGEMO0NBN, TGLMOWOBN LIISGUIBILIZN 933530 30BIBY, 35/53, 3 Verd IROINL bINL S63IFRN
GEOAIR PRESENTS THE DIGEST

COPYRIGHT

GEORGIANS ABROAD, FOREIGNERS IN GEORGIA STORY ABOUT KING, 35/53, BURCHULADZE’S HANDPRINT

303m3(3939mo: bogoMmggmmb bosg@mmm gmadsms sbmznszns / Publisher: Georgian Copyright Association (GCA)
bagommggmm, 0171 mdaemabo, 3mb@ogal d. 63 /63 Kostava str. 0171 Thilisi, Georgia Tel: +995 32 2 23 78 87

www.gca.ge contact@gca.ge 6m3g& by 8domdwbgb: baenm3g 561389, 0606g babsbadgomn, go3s 4309, gomEgn Jomsbwons,
obo E®amndgomoa, gmabm ba@ndandy, mocmns gabomsdgama, bm@ed dggsdzoemo/The edition was prepared by: Salome
Arshba, Irine khizanishvili, Vika Bukia, Giorgi Kalandia, Ani Durglishvili, Eliso Nadibaidze, Tatia Kukhalashvili, Zurab Bezhashvili
Bm@m: 356053 bognbsgs/Photo By: Mariam Sitchinava g@sgo 3gmo ©obsnbo: by30 boomadg/Graphic Design: Nutsa
Nadiradze mo@g@o@ Mmoo Mgosd@omgds: asgs mmdndg/Literature Editing: Gaga Lomidze ;stg8s60: 80ds ggzmtdosbo/
Translation: Misha Gevorkyan g¢®b6smo g0dm@ob 06@gmgd@momyga bs3nommgdal gMmgbgmo (396@60b, ,bogd3s@ 968 0b”
boMmEaggMnm o sdgdwnmns dab 3mmogmaganm dsbsbg/The magazine was published with the support of the National
Intellectual Property Center - SAKPATENTI and was printed by its publishing house gq@baemda a08mgd39946gdmma 8obaemgdals
358mygbgds godmd(398mab bgdammgal gomgdg o 3@mdsmeymos/The use of the magazine content is forbidden without prior
permission of the publisher. yzgmos gzmgds ogmmoas © 2014/ All Rights Reserved gnmbamo ge3gmmgds qbsbynommeo/
The magazine is produced for non commercial purpose.

LX3>AN3IEML
L236MMM IBETdD0D
uMBN>BNS

3MEJIONIMN AdFN3NL MMEIBNDIBND

s



geodll

PRESENTS | 8563M30R360)

J60M3R030 FINEIH IR0 3x(MITSIB0
0mG MIBNRIEBNS
O&MINR&MMIN - 010603IR&M3I bI(M36330L OMIN3N

39Mgoe0 50l 5MLINSZMHMIM, 55 3MIgM (3070
mE3560bs (309, ®mM3gma(z 2003 bymb mdormobdo ssmbs.
39Mg60 06gmdl s bgmb 1bymdl bogHmsdmmabm
3933000 36Md8gdaob mMasbobgdsl, HmBgmms Babobos
Joorgmo s 3oggobog®a babgmmgbgdm LogM(sob
35dm0g@gds, 3bmgmo bgmmzgabgdal 3og3obogm
bgemmze6gdmab ©o3o3d06gds s dsmmzgal dgbadsadabo
Loddom 3mb@gdLEnb 3gd8bs. goMms 330bs, ggmgsto
5dm0g®gdb 0b@gmgbl s yuMmomgdslb bgmmgbgdal
LRYOML B0dsMo 53 3mMb3HgG M Mggombao.

2007 brosb ggmgemds Rsdmaysmods 3Gimgd@n
»0MJ0MM30 - Mbs3gMmmgg bgmm3zbgdal s oga,

M JoMm30b 80Bsbns Jomggmo bgmmzgsebgdals
3mOGPmmomgdal dgammggds 399936980l @ Lodg(zbogmm
33mag30bomzgal, sa@gmayg, JoMormm babgmmgbgdm

o badmasm LogM (3990 Mebsdgrdmzgg bgmmgbydal
&96096(30930b g5(36mds s sgammdMng sbamasdms
bgrmmgabos 653943936980l Bomomm Lobmasmgdabogal
Bomoagbs. 53 30Dbgdal gobbobmm30gmgdmoac,
»00JoM™B0,, Mgammatmman sbymdl bgmmgsbos
65313936930b 36 5Dg6E (30980, Mol dgdgass Imdagdama
8obaos 0bobgds ggmgaal dndmommg3edn, ©o0b@gMgbgdam
30693L dgndmonsm 30g(36mb oo ggmgatal xannmsb
B0bobbom Bgmabbdgdaom. gomms s8abs, dodmomoggsdo
0656735 0bgm@MBs(300 3ogzoboal Mganmbdo 30dwabomyg oy
1339 Bo@omgdamo 0sbsdgommgg byrmzbydabmab
053533069810 mbabdogdgdal dgbabgd.

2010 Brosb ggmgemds @assmbs Mgbowgbzns
FNOGMMgdobs s bgmmgebgdobmgal, Gmdmadacs
050689 gbgdggmo 5006 bogdsBmggmmmn s goggzoboal
930m60b Labgmmzbgdm s 3PmEYOYmo bogMzno.
9b00gb(300L 3OMaMsds JNEMe@MMgdLbs s bgmmzebgdl
LEgdbMAL Lodamgdal, EogMdbnbgb Mmdaemabdn s
358m0ygbmb gb sanma, Bmams babyobo ByMEomo
3°33°bonb Bgaombadn 30330680l Eabsdysmgdmac. 53
3maMmadab 89d39mdom, ggmgomol Jabsbas, baggydzgmo
Romyommb s goom®8s3mb 006533GHmBrmmds JoMomggm
©5 LogAMSIMEbm bgmmzsbgdl, 3nMs@mmgdbs s
3G O ma560Ds(3098L mEnb.

42 | COPYRIGHT ‘ 2014 ‘ ©530106:)

COLLABORATIVE CULTURAL PROJECTS
ART RESIDENCY
ARCHIDROME - CONTEMPORARY ART ARCHIVE

GeoAIR (2003 onwards) is non-governmental organization
registered as not-for-profit legal entity that works with project
related funding. GeoAIR organizes and supports international
exchange projects with the goal of strengthening the Georgian
and Caucasian art world, bringing together artists from different
cultural backgrounds and finding relevant contexts for them to
work in. Besides this, GeoAIR stimulates and raises awareness
and engagement with art and culture from this region. We work
together with international individuals and organizations that
share our goals.

‘Archidrome’ Contemporary Art Archive (2007 onwards)
serves as a presentation room where regular meetings,
discussions and presentations take place. We invite local as
well as foreign artist, scholars for presentations and lectures
that concern the cultural events and urgent issues concerning
contemporary art in the region. Based on collected material
GeoAIR runs a library, which can be visited in agreement with
GeoAlR staff. Besides GeoAIR archive contains documentation
and material of projects which took place in Georgia.

From 2010 GeoAlIR runs art residency program in Tbilisi,
Georgia. GeoAlR residency program offers primarily curators,
culture producers, and artists the opportunity to base themselves
in Thilisi and use this location as a starting point to build
networks, meet and collaborate with artists, cultural institutions
and curators from Georgia and Caucasus, develop and deepen
their knowledge and research of the Caucasus context. It is
important to stress that the residency program is emphasizing

a collaborative process with institutions, organizations and
culture producers from Gerogia, the Caucasus region and
internationally to strengthen and extend the artistic foundation
of this area and to encourage and stimulate the exchange of
knowledge and the production of significant cultural projects.

http://geoair.blogspot.com/

http://geoairresidency.blogspot.com
archidrome.blogspot.com
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GeoAIR PRESENTS

Museum TV Station at Gallery PS 2, Belfast, Irewland, 2010
Photo by Lado Darakhvelidze

GEOAIR PRESENTS: INTERVIEW WITH AN ARTIST
LADO DARAKHVELIDZE BY SOPHIA TABATADZE
ON BEHALF OF ARCHIDROME (ARCHIDROME -
CONTEMPORARY ART ARCHIVE).

Lado Darakhvelidze was born in 1977. He lives and works in
Arnhem, the Netherlands. After graduating from Nikoladze art
College and Tbilisi State Academy painting department he was
awarded MA at Dutch Art Institute. His works were exhibited

at the 11th international Istanbul Biennale in 2009 and at Linz
Biennale in 2010. He is published in Metropolis M and Volume.
www.vladimer.net

Sophia Tabatadze was born in 1977. She lives and works in
Thilisi and Berlin. After graduating from Nikoladze art College
she continued her education at Gerrit Rietveld Academie in
Amsterdam, the Netherlands, where she obtained her BA.
Tabatadze represented Georgia at the Venice Biennale in 2007
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and participated in Istanbul Biennale the same year.

In 2003 Sophia Tabatadze founded GeoAIR, which organizes
international cultural projects, houses contemporary art archive
and residency for artists and curators.
www.sophia-tabatadze.com

Sophia: A few days ago, when I saw your Nikoladze diploma
works at your place something broke in me. We were 19 when
we graduated from Nikoladze and your works at that time seemed
immense and very interesting to me. They were absolutely
beyond that time reality and format. According to the task we
were all supposed to exhibit six works of certain size. In this
context, your works were not just cool works by an excellent
student, but rather quite kick-ass ones. Can you tell us how your
art has developed since then and what are you doing now?

Lado: I used to draw a lot in 1994-96. I had series related

to Pirosmani topic. In this series I was exploring painter’s
character, his “image”. 1 was interested in his personality and
what power he can have in the society. Pirosmani was the
greatest guy for me; [ was much interested in his life, who he
lived with, how he managed to finance himself. By the way, this
question is relevant for present day artists as well. The history
of an artist and that of Pirosmani is one and the same. This is
a never-ending story. Back then I used a mixed technique and
oil on paper. Before the final work, if you remember I had the
exhibition, where I presented these series on the paper. My
entire studio was full of these drawings. However, the school
administration did not let me exhibit mixed media. They told
me that [ had to paint and I had to compromise, as I wanted to
graduate from the Nikoladze and enter the Art Academy.

Sophia: After the Academy you went to Holland. Which themes
did you start working on there?

Lado: When I left Georgia, and you know how it happens, you
leave the place and then you think about it all the time, so when
I left the first thing I did was that I started drawing Kutaisi
map. | have not been to Kutaisi for a long time. When I come
to Georgia I stay in Thilisi, I may go to Kutaisi just for a day.

I remember the district just as you remember my paintings.
Well, I started reconstructing the district of Kutaisi for myself.
Due to numerous commercial enterprises which started there

in 80s - 90s it was a very dynamic district. My neighbours
worked in the factories and after work they used to gather in the
neighbourhood to share commercial ideas. For instance, one of
them produced plastic, while another produced plastic bags and
used to make plastic handles for his bags with the first one. So,
this entire dynamics is described in these maps. There’s also a
carpentry and clamp - car clamps - producing enterprise. One
criminal after his release from custody wanted to do something
of criminal type, hence, came up with the idea of clamps. A
clamp is a device made of copper wire and attachments used to
start up a car battery. Some of the businesses were not respected
in the criminal world. I remember that in my childhood it

was believed that selling drugs or weapons as well as selling
anything at all did not deserve criminal respect, however, for
some reason or other, the underworld respected production of
car clamps.
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GeoAIR PRESENTS

Sophia: How did your work and living abroad develop later?

Lado: In 2008, during the Russia-Georgia war I got interested
in how the European media would discuss various events; what
is the amount of information about specific countries during a
certain period and how the information supply decreases after
certain events, for instance after the war. During the war, Dutch
press was full of information about Georgia, our president,

his wife, Georgian products and enterprises. However unless
there is a war or some other horrors take place, there is no
information about Georgia at all. When something bad happens
in your country, your identity suddenly becomes more important
and visible; people ask you questions and are interested in you
and your country.

In 2009, I participated in Istanbul Biennial with the work
related to Russia-Georgia war. Current political events were
emphasized at this Biennial and I saw art-journalistic tendencies
there. At the Istanbul biennial I saw works concerning such
problematic issues which are not broadcasted on TV.

After the Biennial, I decided to collect and publicize
information about those artists, who present current topics

in a more interesting way than international channels. For
instance, Carlos Motta (http://carlosmotta.com) is an artist from
Columbia who interviewed 360 people in different countries
of Latin America for his project “The Good Life”, concerning
the USA. Another person is Wendelien van Oldenborgh, who
carried out a research and made a film on the history of the
Dutch Army. Nowadays, Dutch Army is not engaged in any
wars. It is rather an analytical and soft army. However, she
explores what kind of army it was in the near past and what
unrepentant crimes it committed against humanity. Her work
dealt with crimes the Dutch Army committed in Indonesia
before and after the Second World War.

Sophia: What makes this collaboration specific and how do you
agree on copyright issues with the artists?

Lado: I had been negotiating with the artists which works

and texts to publish for about a year. There were 1000 issues
published and one of the artists, Wendelien van Oldenborgh,
noticed that the title of her work “instruction” was misspelled

as “instructions” and because of this I had to re-print the entire
edition. Later, I found a creative solution to the problem - I used
white color to hand-cover extra “s” in every copy of the edition
containing the mistake.

Soon after this publication, I realized that I will not be able

to sufficiently cover the topic and emphasize the fact that an
artist is an excellent reporter by only making this publication.
Hence, I started to think about creating platform for inviting and
representing artists of this type. This gave birth to the idea of
creating “Museum TV Station”.

Sophia: What is “Museum TV Station”?

Lado: It was my idea that with the help of the artists a museum
can be an ideal information station. Imagine you are creating
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news program for yourself. You include all the people whose
ideas on various topics you are interested in. Creation of this
space makes it interesting for both artists and the audience.

By doing this, I also get a lot of fresh information. The topics
of “Museum TV Station” cover the problematic issues of
societies in different countries. For instance, I study citizens’
comments in social networks, blogs, online newspapers and
these comments usually become discussion topics for the
“Museum TV Station”. I also use these topics to produce “Civil
Newspaper”.

Sophia: Tell me in more detail about how you make this event.

Lado: Now you want me to show you ins and outs of the
project? Please come inside and see good, fresh “ingredients”
we have - participating artists and the audience, who make the
information.

Sophia: To what extent are these fresh “ingredients” trimmed
and prepared beforehand?

Lado: It’s only participating artists who are “washed” and
“prepared”, they know the topics they are going to talk about
and an approximate time limit allocated to their talk. However,
their participation can be of various kinds - it might be prepared
Skype presentation, performance, sound poetry, interactive
song, dance, etc. In the beginning I, as a project author, prepare
the topic and invite the working group. Then we together
develop a project, we decide who is going to be a participant, a
guest, an invited expert to make the event lively and informative
for both the audience and us.

We encounter copyright problems during the “Museum TV
Station” as well. British artist, Charles Fox has found a very
interesting solution to this: if he participates in some events,
he initially says that he is going to include quotes, music, etc.
by different authors in his performance. That is, he made the
copyright issue a part of his performance.

The “Museum TV Station” topics vary according to the country
and the space they are taking place in. For instance, in Northern
Ireland the project covered conflict between Catholics and
Protestants. Due to this severe confrontation, districts are
separated by walls there and citizens are actively involved in
online discussions.

In Holland, different problems engaged society. Religion topic
would not have been interesting here, since it is no longer the
question of social discussion for this society. Here, in 2010 art
budget suffered substantial reductions. This was the major topic
of media and online discussions, and hence, it was the topic for
the “Museum TV Station” as well.

Sophia: “Museum TV Station” is like a local television, as it
might have been before, like in village television, without a

filter, saying that somebody lost a cow and so on.

Lado: You can see it as a village television. This is a way to
provide the information without any governmental ideological
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Museum-TV-Station at Smart Project Space, Amsterdam,
The Netherlands 2011, Photo by Carlos Montes.

filters and without any mediation when a journalist processes

it first for himself, then again to make it attractive for the
television boss, and then once more to adapt it to a larger
corporation and so on without end. In our case, an artist and a
critically thinking citizen do not trust mass media. It exhausted
its credit limits in every country, but still has fascinating power
for capturing masses.

Sophia: How did the “Museum TV Station” run in Georgia and
what was the topic?

Lado: The topic in Georgia was “Mapping the Caucasus with
You”. Its starting point was that there is no contact between the
North and the South Caucasus. However memories of how we
used to live side by side are still alive. “Museum TV Station”
took place in Tbilisi and Batumi. These two events turned out
different as the audiences differed. For instance, in Thbilisi it was
my friends, art community and relatives who came. In Batumi
the topic was enriched by Turkey and the Black Sea coast
contacts. The audience there, which was absolutely unknown to
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me, was really interested and touched by the topic. For instance,
in Batumi as we were making the map of the Black Sea coast,

I deliberately mentioned that there was no contact between
Batumi and Sokhumi. Three people from the audience, whom I
did not know, said that they actually had contacts: two of them
said that they visited Sokhumi on weddings and one of them
said that the trips to the relatives in Sokhumi were made in case
of somebody’s death. This kind of information is fresh for me
too. Things like that are not reported on TV. The engagement
with a Skype guest from Ossetia was also very active in Batumi.
Ossetian artist, Kazbeg Tedeev told us the story of his town
which caused quite a reaction in the audience as they saw a lot
in common between Ossetia and Georgia. And at this moment

I said that there was nothing in common between Georgia and
Ossetia. This created tension, which always either boosts the
topic or closes it up.

Sophia: How do you create this tension and what is it for?

Lado: When you deal with projects like this, you should make

a good, energetic mediation between live audience and the
participants involved through Skype. Some tension is necessary
to advance a certain topic, because this is when participants and
the audience try to find the solution together. This joint effort to
find solution makes the project interesting for everybody.

Sophia: Have you ever had a case when the situation would
become overstrained? Especially, since you always address
sensitive issues.

Lado: I created the map of Sokhumi based on the childhood
memories of a lot of Georgians and Abkhazians. I illustrated
these memories on the map and another layer was added to it -
that of the Sokhumi streets today. When I exhibited it in Batumi
and visitors discovered Ardzinba Street, they protested against
it and the situation became tense. They started asking how it
was possible that I was talking about childhood memories and
had contemporary street names on the map. But this is the idea
of the map to look at the past, analyze the present day situation
there and imagine the future. When making maps I think within
these three dimensions and offer others as well to imagine what
kind of positive future the Caucasus might have in 20-50 years
time. Everybody imagines it in the same way, everybody sees
the Caucasus as a good, happy place without wars and tensions.
A lot of people think that in the future nationalism must retreat
to the background and the individuals should become important
despite their ethnic identity.

Sophia: Well, what common line can you see between the
Pirosmani and your last project?

Lado: There is no common line at all. I was 17-19 years old
when I was working on the Pirosmani topic, and that artist
Lado Darakhvelidze does not exist any more. From that Lado
Darakhvelidze I remember some small stories at the level of
senses, but I have nothing in common with him.

It has been two years since I organized “Museum TV Station”
and it is for this project that I want to keep Lado Darakhvelidze
alive for a long time.
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Museum-TV-Station at National Library, Cartography department,
Thilisi, Georgia 2012, Photo by Lado Darakhvelidze
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GeoAIR presents: Art Residency

Nini Palavandishvili in conversation with Minna Henriksson
and Sezgin Boynik

Sezgin Boynik (1977, Prizren), lives and works in Helsinki.

He is Phd candidate in Jyvgskylg University Social Science
department. He is working on thesis “Cultural Politics of
Black Wave in Yugoslavia from 1963 to 1972”. He has been
publishing on punk, relation between aesthetics and politics, on
cultural nationalism, Situationist International and Yugoslavian
cinema. Co-edited reader “Nationalism and Contemporary Art”
(with Minna L. Henriksson, Rhizoma & EXIT, Prishtina, 2007),
and co-authored book on “History of Punk and Underground

in Turkey, 1978-1999” (with Tolga Guldalli, BAS, Istanbul,
2008). Apart from scholarly work he is also active as conceptual
artist. Recent articles include “New Collectives” (Retracing
Images, Brill, Boston & Leiden, 2011), “Cultural Policy of
Dusan Makavejev” (Kino! Journal No. 15, Ljubljana, 2011)
“Discontents with Theoretical Practices in Contemporary Art”
(Journal of Visual Art Practice 10:2, London, 2011) “Art of
Slogans - in two parts”(TKH no 19 and 20, Belgrade, 2012).
Art works are installation “On Lenin: Atlases, Herbariums and
Rituals” (Anders Bergman Galleri, Helsinki, 2012) and art-
book “Counter-constructivist Model” (co-authored with M.L.
Henriksson, Labyrinth Press, Stockholm, 2012).

Minna Henriksson (1976, Oulu) lives in Helsinki. She has
worked in many Southeast European cities and has lived in
Istanbul for several periods since 2003. She studied art in
Brighton, Helsinki and Malmg. One of the topics in her artistic
work has been dynamics and power-positions in art scenes.
In 2010 she realized a permanent public artwork in Trabzon,
Turkey. She has been working with the issue of nationalism
in her artistic work as well as theoretically, in connection to
contemporary art, together with sociologist Sezgin Boynik.
Currently, with the aim at better understanding the political
operations of today, she is interested in exploring history, and
its narration, especially regarding the legacy of the Left.

Nini Palavandishvili was born and raised in Tbilisi, Georgia.
After studying Art History in Tbilisi, she graduated from the
UdK Berlin in Faculty of Public and Industrial Communication.
After returning back to Georgia she worked as graphic designer
for diverse advertising companies, cultural institutions, media
and book publishers. Designing catalogues for exhibitions

and individual artists led her way back to visual art and artist
community. In 2006 Nini joined artist initiative GeoAIR and
since then she is actively engaged in curating and organizing
international exchange projects in Georgia and beyond its
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borders. Nini Palavandishvili is also a coordinator of an art
residency program launched by GeoAIR in January 2010 in
Thilisi, Georgia.

Through her projects Nini researches on social and political
contexts and its interpretation in the context of cultural
production and contemporary art. She is interested in artistic
practice that gives innovative forms and finds a language with
which it is possible to speak about political and social matters.

Nini Palavandishvili: Minna, Shortly about your artistic
background: your primer education is in painting. Then

you were studying at multimedia department and made a
postgraduate course in critical studies. You have moved away
from painting and most of your works which touch topics as
nationalism, urban space, our social surrounding are based on
research. if you could tell us what shaped your interests and
what role does research play in works of a visual artist?

Minna Henriksson: I really enjoyed the painting medium, and

I still do, because it is very meditative and it has a certain art
historical weight. But at some point it became limiting for me,
when wanting to speak about complex issues in the society,
about politics and history, and about art structures. Also it is
difficult to take painting away from the gallery environment and
it remains within the elite high art circles. I didn’t know what to
do with painting any longer. I hope to get back to it one day.
Research is very important element in all my work. But it is

not a classic academic research. As artist I have much more
freedoms to jump across disciplines, and suggest outcomes that
academic researchers would not dare to do. For example in the
maps of art scenes that I made between 2005 and 2009 I was
treating rumors and privately spoken information as the source
data. Because everything was written down and made public,
many viewers could not overcome the fact that the presented
information was not necessarily factual.

Another occasion where I felt the freedom of research from
artistic point of view and with artistic means was when looking
into the Finnish swastika symbol and its connection with the
Aryan race ideology. Historians and art historians, whom [
consulted, said that there is not something incorrect in my
research and assumptions. But at the same time they would be
cautious in making such connections.

As artist I have the means at hand to make propositions and
pose questions that suggest new readings of historical issues
and provoke discussion. Analyzing and rereading history is
important in understanding the structures of today, as it tells
how we have arrived to where we are at, and also it reveals how
history is being written from point of view of today’s political
motivations.

N.P. As part of research or as findings from your research on
certain topic, you are using lots of old material from archives
and old documentation. How is copyright issue approached
here? And where is the borderline of your as artist individual
authorship over the work and of those persons who’s work you
are using for your own work?

33MJOAN BOM3M3NR3IEN)



3gmg dgdmbgggzs ngm, Mmogbaz Rgdds, Mmgm (s
bgmmzgabol, mogabagmgded dndadgs s bymmzgbgdal
803sMmmgdom, Bobyco bgabBnzolb bLoddmemb s dabo
s@0mo Mabob ngmmmansbmeb 3o3dnmab 33mag3ze @egnbyg.
Bmasma, nbEmmagmbgdo s bgmmagbgdal abmeazmbgdo,
M3 g3moba(3 3MbLamEo(30980 gognsmyg, 3o668mb6930b96,
3 Rgdb 33g398Ls s 30dmmgbado soggfo

3O GENM 56 YymGos. m9)d(30 M350 3o0b(3 magl
5M00098©bgb sbgm FMggddn Rom@Bagqdob.

Bmgmmg bgmmgabl, bymo 8dmbos gdo @gdymgdgdal
358mm 80l s Fgz0mbzal 0by ©obBab Lodmsmgds, BmBgmo(y
sbae abgmEagem RsbsMmb BomImImdws ws, sbggy,
©0b3mbasl 308mnbgg3ms.

©9356gmmdabl LGN &AL 390 asboggdow, bagnmms
obEME00b 39005 300b3s 8 3o3bsmndgds, Moasbs(y
3bmmmE 5d0m 30303900, MmamE dmggoom ndsdwoy,

boEa(3 39Mm ©9, sbg3g, 30dmzgaM 339300 03sb, oy MHmam
0bgMgdmms ab@mM0s - 99339 356 gm0 Mo nznmo
3m@E03930b gosbobgnsb.

6.93. 3063390 Ly 30mbob 33emgz0bal s 508mAgbgdabal
159603 dggm 3obomal o m3Ydgb@s30sL 0ygbgdm

06 J039800006. 54 Mo JoamBoo bymddmgsbgmmdom,
Losg@mOm NBmgdgdalb mzombsdFHabom? Mo LodmgMgddas
3mgdgnmo 653Hm3dg nbmogaysmy®o bgmmzgsebol
LoOg@MMM YPmgds s 03 30Mgdal YRmMgdgdo, HmMIgmos
6536m3gdLo(3 by 3os® dMmB7ddn nygbgdo?

3.3. oMnmo(3 go3Mog dobamsb 3nygbgd s doggdnwab.

M 4039800 M30658gbmds 08590(3 IgmBomgmal, Hm3
0ma 3003393 3obamab 30Mzgmbys@mb. m@mb
a505bomgdao dmaxg® 45633990 bogabyMal asmabs
306930 s yzgmaggmo o6 s@ob gomgamobBabgdmma
358mbogd39969dma. Bogomoma, abgmal 1918 Bemals
bodmdsmagm mBab EMMNbrgmo gmE@mgdo, 8smdg sbabayma
306m3698980b 0009680930 35(3000056 35dm3nboMyg, 3g@ o
LgbboGoyMns.

bbgol dEm3gdL Rgdo Jxmdomdabsl dbmmmme 06@gMzonl
Loboo 30ggbgd - 3gMdmw, MmEgbsg bgmmgsabgdo

05300600 bogd3056mdab Jgbobgd 0533mdgb. s9odwmg
535bm86 3933069800 3MMImMg8s 56 mbos, Moba(s

Bgdb MgL3mMbrgb@L ymzggmmgal g3gndbgda, Hmam
3Mb&94bE380 0gb69ds J93wga 8o 65583mMda godmygbgdaemo.
035b606s0 baddg goMmagmEs, HmEgbss MobobEmmn
BMo00(3000 3HMBmgdab badasbobldgmoew, gogms amboals
6936930bm30L BMB™L goemgds gowsegbyzadg. Mowasbs(s
d0ggdo sGobEmmbrmmgbgdo 043696, FmE™ML as@obomgdawm
6gdotmzgal omgds 3sma 33mdmgdabasb dFoMogdmes. Mm(3s
33mdmgd3s ao0a 9L, Hm3 Jomn Loygzegma Mobab@mma
BMo0(3000 30bs3M0E03gdmom BMEB ™ML gosmgdsl
3930679800, 3539398 08 bogd8930 8mbBobomagmds o9y 3domagl.
deaenmb 488030Gmms s Modgbody sMe@Mmawaz0ombamab@o
obamasbMos 303mgg, MmBmgdo(s 90badbmm 3mb8 gL 30
BMB™Mb 390000 g30Dg 009006636 g6. gbgbo Lodbs@zmm
LMoL sBygdama 3mabgdalb 8mbBsgzmggdo sGnsb.

3gmg bomornmgl 35306 goszebymo, Mmogbsas Babgmal
96m3bgmo adoMab, sgbgm gomgb-3omgmsl (36mdamao
Baba@nb goamgds 3900036y308)9. 8obo (36mdoma Bobs@a
»90b6mb BM03@ndn” mglb gobgomal 35630 Lo FmmMgdss,

GeoAIR PRESENTS

M.H. I use a lot of material from different archives. It is the
precondition of the archives even to access the material that the
source is mentioned. Sometimes you need to pay a small fee for
a photograph, and not everything is possible to be published, for
example many photo archives of the Finnish Civil War of 1918
are still sensitive regarding protection of identity of persons.

I have used work by other artists within my work only in
interview situations, where the artist is telling about the work.
There have not been any problems with that, and like other
interview material, [ inform the interviewee as well as possible
about the context in which the material will be used.

Problems arouse recently when I planned to photograph
members of boys’ choir in order to problematize local tradition
as racist. The boys were under aged and needed permission
from their parents for the photo. When the parents understood
that I intended to criticize their beloved tradition, which the
choir is protecting, unchanged, they refused to let their children
take part. Luckily in the end I found some non-traditionalist
youth, who didn’t mind being photographed in this context.
They were primary school students with art emphasis.

Another difficult situation was when wanting to photograph

a famous painting by Finnish national hero, Akseli Gallen-
Kallela. The painting Aino-triptych, (first version from the year
1889) is in the possessions of the Bank of Finland and it has
massive wooden frames with golden swastikas going around.
My intention was to present the photograph of the painting

in the context of my research of the meanings of the swastika
symbol in Finland. The person in charge of the collections in
the Bank of Finland told me that he will find out whether it is
possible to photograph it, and to get back to me via email.

A week later I received a phone call from the lawyer of the
Bank of Finland. We had a long telephone conversation during
which I learned about the articles in the Finnish copyright law
to do with protection of classics and ‘respect right’, copyright
law articles 52 and 53. Also we had a debate about whether

we can even speak about swastika, or if we should use a more
euphemistic word, such as ‘sun swirl’. My argument was that
the director of the Gallen-Kallela Museum uses the swastika-
word in the context of speaking about the frame of the Aino-
triptych and so we can use it too (http://www.suomenpankKki.
fi/en/julkaisut/muut_julkaisut/Documents/eDocker2/Akseli
Gallen-Kallela EN.pdf). Also the lawyer revealed to me that he
happens to be one of the board members of the Gallen-Kallela
foundation. He told me that in order for the Bank of Finland to
be able to even consider my request, I need to provide with a
reading of the copyright law from the Ministry of Education for
my project plan, where the context of the photo-documentation
of the painting is described in detail.

That was the beginning of a complicated bureaucratic
procedure, during which the lawyer of the Bank of Finland
called me a number of times, usually in the evenings, I preferred
writing him emails, and I had some conversations with the
Ministry of Education. The specialist of the copyright law in

the Ministry of Education was amazed by my request, as they
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don’t read the copyright law applied to a hypothetical copyright
violation, but to situations which have already happened and he
had never before been addressed with such a request. Finally

I received a letter from the Ministry of Education where they
remind me, and the Bank of Finland, of my rights; the freedom
of speech and the artistic freedom.

Also my claims were forwarded to the director of the Gallen-
Kallela Museum. She connected me to a researcher at the
Gallen-Kallela Museum who then further connected me with
another, external researcher. This external researcher gave me a
reading that I did not expect to get from Gallen-Kallela experts;
she confirmed that the swastika of Gallen-Kallela is likely to be
connected with the race theories of the times, and to Aryanism.
But she adds that the significance of races and Aryanism was
not the same in 1880s as in the Nazi Germany. The researcher
in the Gallen-Kallela Museum had to agree with this reading.
In the end of the bureaucratic ordeal and a vast amount of
communication with several fronts, the lawyer of the Bank of
Finland emailed me a photograph that was the official press
photo of the painting. Accompanying was letter, where the
Bank of Finland made their own reading of the symbol. Later
on I spoke with a professor in the Helsinki University, who

is a copyright law expert. His reading was that the lawyer of
the Bank of Finland probably just wanted to get me into a
bureaucratic limbo, where I would finally give up with my
claims.

N.P. As opposite to Minna, Sezgin you are a theoretician, who
also works as a conceptual artists, what triggered your interest
to become “practitioner’?

Sezgin Boynik: My involvement in “practice” of conceptual
art is actually a result of pure “theoretical” concerns. It has
resulted from my quest on the issues such as ideology of
artistic formation, historical transformations of the artistic
expressions, limits of artistic autonomy, and particularly on
relations between arts and politics. I think that whole legacy of
conceptual art is based on translation of this theoretical issues
to certain practical, or more precisely formal expressions. My
interest in possibilities of “theoretical practice” of conceptual
art has two sources: first source is Marxist conceptualisation
of politics and history, which entails certain abstraction and
formalisation of contingencies. Work of Louis Althusser

and his critique of spontaneities in knowledge production,

his analyses of reproduction of social conditions, over-
determination by contradictions and aleatoriness was crucial for
understanding fundamental tenets of conceptual art, especially
conceptualism as it is practiced and theorized by group Art &
Language. Second source of my interest in conceptual potential
of theoretical practice of art is based on work of Russian
Formalist’s from twenties. Writing in the eve of most radical
political, social, cultural and artistic transformation of XXth
century, in the eve of October Revolution, Russian Formalist’s
have managed to discuss the inclusion of contingencies inside
the art work in most admirable precision. Legacy, which still
awaits for proper theoretical and practical evaluation.

My first attempt to apply this theoretical elements was scholarly
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80bs 396603bmbo / Minna Henriksson

text which analyzed, or criticized, the notion of “theory”

in contemporary art collective from Russian “Chto Delat”
(“Discontents with Theoretical Practice in Contemporary
Political Artworks: Theory as vanishing Mediator in the Art of
Chto Delat”, Journal of Visual Art Practice, 10:2, pp. 125-148,
2011.) My following research on this line is about constitution
of political slogans and its relation to formation of language of
conceptual art. It is published in TKH journal from Belgrade in
two parts as “The Art of Slogans”. In these articles I have used
theoretical devices of conceptual art for generating further that
means contradictory, truths on social and political formations.
Also I have conceptualized the theoretical practice in more
exemplary art fields. I can mention two examples. One is solo
exhibition I have did in 2012 in Galleri Bergman, in Helsinki
titled “On Lenin: Atlases, Herbariums and Rituals”. In there I
have produced a disk called “lenin-machine” which was able
to demonstrate the contradictory characters in formation of
name “Lenin”. This was experiment on language of politics,
both trying to expose the limits of autonomy and systems
(autopoesis) of artistic expression, and at the same time, to show
that what constitutes the politics in art is not a proper tendency,
but a inclusion of contingencies, poetics, fantasies, surrealisms,
noises, or zaum’s into the art-work. Initially, point of departure
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of exhibition was Alain Badiou’s call from his “The Theory

of the Subject” book: “The fact remains that neither politics
nor the Party have as their vocation what Mallarme called the
“atlases, herbariums, and rituals”. I have tried to introduce
these words in conceptualization of Lenin. Matter of fact | have
showed that there are plenty of examples of discussing Lenin
through “atlases, herbarium and rituals.” My disc is attempt to
formalize some of these examples.

Second artistic work is art-book, or paper-film “ Counter-
Constructivist Model (La Fontaine Stories for Immigrants)
paper-film in nine acts” that I produced together with Minna
Henriksson. It proposes a counter argument to prevailing
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social activism in arts reducing politics and conceptualisation
to a spontancous action. In the paper-film we tried to criticize
this tendency, by looking at forms of knowledge production
in the field of multiculturalism, cultural racism, whiteness,
segregation, etc.

N.P. Question to both of you:

How do you perceive your practice as contemporary artist and
generally role of contemporary art as this is still quite vague
understanding in Georgia and the term is not defined.

M.H. To put it short, my artistic work is aiming at bringing
visible mechanisms in our societies that contribute to inequality.
I am not sure if it always has such an impact. [ am especially
interested in addressing issues that are heavy with ideological
connotations, and preferred to be kept untouched. So one could
say that there is a destructive element in my work, which is

not pleasant and comfortable. And I think that is part of what
contemporary art should be; not in the service of politics, but
political.

N.P. As coming to Thilisi you wanted to use the opportunity to
connect your current project of multilingualism and the concept
of ‘noise’, and to try to understand how much in Tbilisi it is
possible to frame the issues of multilingualism from the aspect
of noise. Particularly you are interested in finding more about
Tbilisi Zaum movement in the 20s and its possible effects on
the local art scene. What are your interests here and findings so
far?

M.H. Sezgin is focusing in the topic of Zaum and the Futurism.
I am more interested in looking at the ideological signs in public
spaces, how some historical eras are being erased when others
are remembered and reconstructed, and the present alterations in
the city and its public space presented as progress. The present
actions include the privatizations, destruction of architecturally
and historically significant buildings and parks and removing
the Soviet symbols. I invited others to participate in a small
collective research and work with me about these issues. It has
just started and I don’t know yet what is the outcome.

S.B. In order to answer your question whether there are any
influences of Futurist avant-garde movement to contemporary
art in Georgia, first we have to make clear what we take as
most emancipatory and “contemporary” of Futurism itself. My
ideas on this issue are clear. I think that first lines of 41 degree
manifesto from 1919 describes the potential of Futurism in most
concise way: “Company 41 degree unifies left-wing Futurism,
and affirms zaum as mandatory form for the embodiment of
the art.” As such, my position is to take these two demands
literally, which means to consider the potential of avant-garde
both as left-wing position and as radical contingency and
indeterminacy exemplified in zaum. This idea of left-wing
zaum is in fact same as combination of Lenin and “herbariums,
atlases and rituals” which I was talking about in regard to
theoretical practice of conceptual art. We need a lot of space
for elaborating on political emancipatory potential of zaum (or
general Futurist language). I could mention what interests me
right now in politicisation of zaum. Our work with Minna on
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multilingualism and noise, which is continuation of “counter-
constructivist model”, could be described as conceptualizing
zaum of multicultural, heterolinguistic, or dialogic sphere as
non-harmonic, coercive and contradictory expressions.

Because of that we were very excited to come to Thbilisi, to
look at the capital of most radical zaum experiments during
the zenith of Russian avant-garde. As it is well known, zaum
is cornerstone, a spine of Russian Futurism. It means “trans-
rational” and as such it is the most extreme manifestation of
artistic language as opposite to automatized and ideological
everyday language. From 1913, when it is declared as
principle of Futurism, it occupied not only a most important
position in many avant-garde productions in Russia, but also in
Georgia, Thbilisi, where Ilia Zdanevich, who co-authored above
mentioned manifesto, also have written very interesting works
(dra’s) in zaum style already in 1916.

Because of its total transformation of linguistic laws, zaum
was not only important for poets, but also for Formalists,
linguists, and later for historical-materialists (read Marxist)
orientations in avant-garde, such as LEF. As complete negation
of communicability with existing order, zaum is upmost
political and radical artistic position. This aspect of zaum
could contribute to a politicisation of avant-garde without
instrumentalising its most radical elements for any kind of
immediate social benefits. I would like to know something of
this kind of political art in Tbilisi, which does not repress the
unconscious, or contingent aspect of politics.

But there are scholarly works, such as Laureen Ninoshvili’s
article, which refers to ambiguity and unintelligibility of

zaum language as something constitutive to Georgian national
discourse, which she relates to polyphonic folk singing. Even
though there are folk and religious elements in zaum (as it
was explained primarily by Viktor Shklovsky), it is rather
bizzare to relate destructive avant-garde experimentations with
national heritage. But similar kind of approach, even in more
populist way, could be seen in interpretation of Nana Kipiani,
who in two of her essays discusses Tbilisi Zaum and Futurism
as best examples of Georgian Europe-oriented cosmopolitan
nationalism. For example, in her text titled “The Great
Experiment” published in Artforum magazine (April, 2013) she
discusses Futurism and other avant-garde manifestations as a
canonized artistic heritage of Georgia, which assures national
identity. When she discusses the Bolshevik takeover, which
apparently put on halt the avant-garde movements in Tbilisi
(which is not true), she describes this censure of radical art as
difficulty, “to reveal a regional, national identity or carve out
their own cultural positions in the European context” (p. 280).

So just imagine, she is complaining about the interruption
of historicist and teleological flowering of national identity
which avant-garde and left-wing zaum Futurist art should
have completed! I think that this is very awkward statement,
because in order to interpret legacy of Zaum as affirmative
toward European and other liberal-democratic values, one
has to neglect the most important elements of this position.
Namely, she or he has to silence both the left-wing aspect of
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zaum, and also to minimize the contradictions of contingency
and noise inherent in this practice. And on another level, to give
credibility to avant-garde as affirmation in the level of national
identity is most depoliticized interpretation of a truly advanced
artistic position.

I guess that main reason of these kind of affirmative
interpretations of Zaum as cultural sponsor of Georgian safe
nationalism is due to the fact that flourishing time of zaum in
Tbilisi was at the same time the first independency of Georgia
(1918-1921). This create very uneasy situation. But another
complex situation, which generates this kind of strange theses,
is extreme anti-communism of Kipiani and of other researchers.
In order to criticize the brutality of Stalinist period, many
researchers and artists are sweeping off all communist heritage,
including dialectical and historical-materialist methodology,
which was constituent to avant-garde. After that, what is left in
their hand is avant-garde negativity, which does not have any
particular meaning other than affirmation of existing values,
such as existing liberal-democracy or national identity.

I think that task of the artists and theoreticians here is to

find the ways to separate these two instances, the zaum and
Georgian independency, at least to separate them in conceptual
and methodological level, in order to preclude any nationalist,
teleological or mystical interpretation of advanced artistic
manifestations such as zaum. By adding the third complex
instance to this conceptual configuration, so called “Stalin
puzzle” we could have even more contradictory and zaumlike
combination of Georgian situation than any Futurist avant-
gardist could ever imagine. I guess this could be a example of
contemporary art [ would prefer to think as legacy of zaum ...

N.P. Your work included lots of publishing, how do you approach
hereby topic of copyright, do you commission texts specially for
your publications or in case of reusing already created texts you
discuss all with authors? and how do you deal with images?

M.H. In all the publications that I have been involved in we have
commissioned texts and if we have been lucky we have also been
able to pay a writer’s fee. When republishing already existing
texts we have asked for permission from the author and the
publisher. That goes without saying!

We try to be careful with the copyrights, for example we don’t
put texts online from others before discussing first with authors.
With images it is the same.

During his residency Sezgin Boynik made book ‘Still Stealing
Steel: Historical-Materialist Study of Zaum’, link to publication
could be found here: https://www.academia.edu/6272099/Still
Stealing_Steel Historical-Materialist Study of Zaum

As outcome of the workshop led by Minna Henriksson, a
newspaper was produced. It can be downloaded in this link:
http://minnahenriksson.com/wp-content/uploads/2014/03/
PREVIEW GOLDEN DRAGON.pdf

The residency stay of Sezgin Boynik and Minna Henriksson at
GeoAIR is supported by the Arts Promotion Centre Finland.
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