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geoeari aris arsamTavrobo, arakomerciuli 
organizacia, romelic 2003 wels TbilisSi daarsda. 
geoeari awyobs da xels uwyobs saerTaSoriso 
gacvliTi proeqtebis organizebas, romelTa mizania 
qarTuli da kavkasiuri saxelovnebo sivrcis 
gaZliereba, ucxoeli xelovanebis kavkasiel 
xelovanebTan dakavSireba da maTTvis Sesabamisi 
samuSao konteqstis Seqmna. garda amisa, geoeari 
aZlierebs interess da yuradRebas xelovnebis 
sferos mimarT am konkretul regionSi.

2007 wlidan geoearma Camoayaliba proeqti
„arqidromi - Tanamedrove xelovnebis arqivi„
arqidromis mizania qarTveli xelovanebis
portfolioebis Segroveba Semecnebis da samecniero
kvlevisaTvis, agreTve, qarTul saxelovnebo
da sazogado sivrceSi Tanamedrove xelovnebis
tendenciebis gacnoba da adgilobriv axalgazrda
xelovanTa namuSevrebis farTo sazogadoebisTvis
wardgena. am miznebis gansaxorcieleblad,
„arqidromi„ regularulad awyobs xelovanTa
namuSevrebis prezentaciebs, ris Semdegac moZiebuli
masala inaxeba geoearis biblioTekaSi, dainteresebul
pirebs SeuZliaT gaecnon maT geoearis jgufTan
winaswar SeTanxmebiT. garda amisa, biblioTekaSi 
inaxeba informacia kavkasiis regionSi mimdinare Tu
ukve Catarebuli Tanamedrove xelovnebasTan
dakavSirebuli RonisZiebebis Sesaxeb.

2010 wlidan geoearma daaarsa rezidencia 
kuratorebisa da xelovanebisTvis, romlebic 
dainteresebuli arian saqarTveloTi da kavkasiis 
regionis saxelovnebo da kulturuli sivrciT. 
rezidenciis programa kuratorebsa da xelovanebs 
sTavazobs saSualebas, dafuZndnen TbilisSi da 
gamoiyenon es adgili, rogorc sawyisi wertili 
kavkasiis regionSi kavSirebis dasamyareblad. am 
programis meSveobiT, geoearis mizania, safuZveli 
Cauyaros da gaaRrmavos TanamSromloba qarTvel 
da saerTaSoriso xelovanebs, kuratorebsa da  
kulturul organizaciebs Soris.

GeoAIR (2003 onwards) is non-governmental organization 
registered as not-for-profit legal entity that works with project 
related funding. GeoAIR organizes and supports international 
exchange projects with the goal of strengthening the Georgian 
and Caucasian art world, bringing together artists from different 
cultural backgrounds and finding relevant contexts for them to 
work in.  Besides this, GeoAIR stimulates and raises awareness 
and engagement with art and culture from this region. We work 
together with international individuals and organizations that 
share our goals. 

‘Archidrome’ Contemporary Art Archive (2007 onwards) 
serves as a presentation room where regular meetings, 
discussions and presentations take place. We invite local as 
well as foreign artist, scholars for presentations and lectures 
that concern the cultural events and urgent issues concerning 
contemporary art in the region. Based on collected material 
GeoAIR runs a library, which can be visited in agreement with 
GeoAIR staff. Besides GeoAIR archive contains documentation 
and material of projects which took place in Georgia.

From 2010 GeoAIR runs art residency program in Tbilisi, 
Georgia. GeoAIR residency program offers primarily curators, 
culture producers, and artists the opportunity to base themselves 
in Tbilisi and use this location as a starting point to build 
networks, meet and collaborate with artists, cultural institutions 
and curators from Georgia and Caucasus, develop and deepen 
their knowledge and research of the Caucasus context. It is 
important to stress that the residency program is emphasizing 
a collaborative process with institutions, organizations and 
culture producers from Gerogia, the Caucasus region and 
internationally to strengthen and extend the artistic foundation 
of this area and to encourage and stimulate the exchange of 
knowledge and the production of significant cultural projects.

http://geoair.blogspot.com/
http://geoairresidency.blogspot.com
archidrome.blogspot.com

COLLABORATIVE CULTURAL PROJECTS
ART RESIDENCY
ARCHIDROME - CONTEMPORARY ART ARCHIVE

erToblivi kulturuli proeqtebi
art rezidencia
arqidromi - Tanamedrove xelovnebis arqivi

PRESENTS warmogidgenT
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GEORGIANS ABROAD
qarTvelebi ucxoeTSi

geoeari warmogidgenT: saubari xelovanTan 
lado daraxveliZes esaubra sofo tabataZe, 

arqidromis saxeliT (arqidromi, Tanamedrove 

xelovnebis arqivi)

lado daraxveliZe daibada 1977 wels, cxovrobs da 
muSaobs arnemSi (niderlandebi). nikolaZis samxatvro 
saswavleblisa da samxatvro akademiis ferweris 
fakultetis damTavrebis  Semdeg, swavla ganagrZo 
da magistris wodeba moipova holandiis saxelovnebo 
institutSi. misi namuSevrebi gamofenili iyo 
stambolis me-11 (2009) da lincis (2010) bienaleebze. 
misi namuSevrebi  gamoqveynda  JurnalebSi 
„metropolisi” da „volumi”.  www.vladimer.net

sofo tabataZe daibada 1977 wels, cxovrobs da 
muSaobs Tbilssa da berlinSi. nikolaZis saxelobis 
teqnikumis damTavrebis Semdeg, swavla gerit 
ritfeldis akademiaSi gaagrZela, sadac bakalavris 

GEOAIR PRESENTS: INTERVIEW WITH AN ARTIST 
LADO DARAKHVELIDZE BY SOPHIA TABATADZE 
ON BEHALF OF ARCHIDROME (ARCHIDROME - 
CONTEMPORARY ART ARCHIVE).

Lado Darakhvelidze was born in 1977. He lives and works in 
Arnhem, the Netherlands. After graduating from Nikoladze art 
College and Tbilisi State Academy painting department he was 
awarded MA at Dutch Art Institute. His works were exhibited 
at the 11th international Istanbul Biennale in 2009 and at Linz 
Biennale in 2010. He is published in Metropolis M and Volume. 
www.vladimer.net

Sophia Tabatadze was born in 1977. She lives and works in 
Tbilisi and Berlin. After graduating from Nikoladze art College 
she continued her education at Gerrit Rietveld Academie in 
Amsterdam, the Netherlands, where she obtained her BA. 
Tabatadze represented Georgia at the Venice Biennale in 2007 

Museum TV Station at Gallery PS 2, Belfast, Irewland, 2010
Photo by Lado Darakhvelidze

muzeum-satelevizio-sadguri, galerea ps 2, belfasti irlandia, 2010
foto: lado daraxveliZe
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diplomi moipova. 2007 wels, sofo tabataZem veneciis 
saerTaSoriso bienaleze saqarTvelo waradgina da 
amave wels, monawileoba miiRo stambolis bienaleSi. 
2003  wels man saqarTveloSi Camoayaliba organizacia 
geoeari, romelic saerTaSoriso kulturuli 
proeqtebis organizebas emsaxureba, Tanamedrove 
xelovnebis arqivs da mxatvrebis da kuratorebis 
rezidencias moicavs. www.sophia-tabatadze.com

sofo:  ramdenime dRis win, nikolaZis samxatvro  
saswavleblis droindeli Seni sadiplomo namuSevrebi 
rom vnaxe, raRac daingra CemSi. nikolaZe rom 
davamTavreT,19 wlis viyaviT da imdroideli Seni 
namuSevrebi CemTvis giganturi da Zalian saintereso, 
maSindeli mocemulobidan da formatidan mTlianad 
amovardnili iyo. mocemulobis mixedviT, mgoni, yvelas 
garkveuli zomis eqvsi namuSevari unda gamogvefina. am 
fonze, Seni namuSevari xuTosnis kargad gakeTebuli ki 
ara, magari ‘gatrakebuli’ namuSevari iyo. Tu SegiZlia, 
rom moyve, rogor ganviTarda Seni Semoqmedeba mas 
Semdeg da ras akeTeb axla. 

lado: im dros, 1994-96 wlebSi, bevrs vxatavdi,  
seriebi mqonda firosmanis Temaze. am seriebSi 
mxatvris xats, ‘imijs’ vikvlevdi, mainteresebda, 
ra ‘roJaa’ mxatvari da ra Zala SeiZleba qondes mas 
sazogadoebaSi. firosmani CemTvis uZlieresi tipi 
iyo, magrad mainteresebda misi cxovreba - visTan 
cxovrobda, rogor axerxebda sakuTari Tavis 
dafinansebas. es kiTxva, sxvaTa Soris, dRevandeli 
mxatvrisTvisac aqtualuria. mxatvris istoria da 
firosmanis istoria erTia, es aris dausrulebeli 
ambavi. maSin Sereuli teqnikiT da zeTis saRebavebiT 
vxatavdi qaRaldze. diplomamde, Tu gaxsovs, 
gamofenis namuSevrebi furclebze mqonda daxatuli, 
magram skolis administraciam ar gamomafenina 
Sereuli teqnikiT gakeTebuli namuSevrebi, ferwera 
momTxoves da kompromisze wasvla momiwia, radgan 
nikolaZis damTavreba da akademiaSi Cabareba mindoda.

sofo: akademiis mere holandiaSi waxvedi. iq ra 
Temebze daiwye muSaoba?

lado: xom ici rogorc xdeba, aqedan waxval da 
mere sul aqaurobaze fiqrob. xoda, rom wavedi, 
pirvel rigSi, quTaisis rukis xatva daviwye. didi 
xania quTaisSi ar vyofilvar. saqarTveloSi rom 
Camovdivar, TbilisSi vrCebi xolme, quTaisSi SeiZleba 
erTi dRe Cavide. ubani maxsovs, ai, Sen rogorc 
gaxsovs Cemi naxatebi, ise. mokled, daviwye quTaisis 
ubnis aRdgena CemTvis. 80-90-ian wlebSi ubani Zalian 
dinamiuri iyo, radgan im dros bevri komerciuli 
sawarmo gaixsna. mezoblebi qarxnebSi muSaobdnen 
da samsaxuris mere iqve, ubanSi ikribebodnen da 
erTmaneTs komerciul ideebs uziarebdnen. erTs 
qonda, magaliTad, plastmasis sawarmo, meore 
mezobels - parkebis sawarmo da polieTilenis 
parkebisTvis plastmasis tarebs pirvelTan akeTebda. 
mTeli es dinamika aRwerilia am rukebSi. iq aris kidev 
xis sawarmo, klemebis sawarmo - manqanis „klemebi”. 
erTi qurduli gagebis tipi cixidan rom gamouSves, 
yvelaze qurduli rame undoda gaekeTebina da 

and participated in Istanbul Biennale the same year.
In 2003 Sophia Tabatadze founded GeoAIR, which organizes 
international cultural projects, houses contemporary art archive 
and residency for artists and curators.
www.sophia-tabatadze.com

Sophia: A few days ago, when I saw your Nikoladze diploma 
works at your place something broke in me. We were 19 when 
we graduated from Nikoladze and your works at that time seemed 
immense and very interesting to me. They were absolutely 
beyond that time reality and format. According to the task we 
were all supposed to exhibit six works of certain size. In this 
context, your works were not just cool works by an excellent 
student, but rather quite kick-ass ones. Can you tell us how your 
art has developed since then and what are you doing now?

Lado: I used to draw a lot in 1994-96. I had series related 
to Pirosmani topic. In this series I was exploring painter’s 
character, his “image”.  I was interested in his personality and 
what power he can have in the society. Pirosmani was the 
greatest guy for me; I was much interested in his life, who he 
lived with, how he managed to finance himself. By the way, this 
question is relevant for present day artists as well. The history 
of an artist and that of Pirosmani is one and the same. This is 
a never-ending story. Back then I used a mixed technique and 
oil on paper. Before the final work, if you remember I had the 
exhibition, where I presented these series on the paper. My 
entire studio was full of these drawings. However, the school 
administration did not let me exhibit mixed media. They told 
me that I had to paint and I had to compromise, as I wanted to 
graduate from the Nikoladze and enter the Art Academy.  

Sophia: After the Academy you went to Holland. Which themes 
did you start working on there?

Lado: When I left Georgia, and you know how it happens, you 
leave the place and then you think about it all the time, so when 
I left the first thing I did was that I started drawing Kutaisi 
map. I have not been to Kutaisi for a long time. When I come 
to Georgia I stay in Tbilisi, I may go to Kutaisi just for a day. 
I remember the district just as you remember my paintings. 
Well, I started reconstructing the district of Kutaisi for myself. 
Due to numerous commercial enterprises which started there 
in 80s - 90s it was a very dynamic district. My neighbours 
worked in the factories and after work they used to gather in the 
neighbourhood to share commercial ideas. For instance, one of 
them produced plastic, while another produced plastic bags and 
used to make plastic handles for his bags with the first one. So, 
this entire dynamics is described in these maps. There’s also a 
carpentry and clamp - car clamps - producing enterprise. One 
criminal after his release from custody wanted to do something 
of criminal type, hence, came up with the idea of clamps. A 
clamp is a device made of copper wire and attachments used to 
start up a car battery. Some of the businesses were not respected 
in the criminal world. I remember that in my childhood it 
was believed that selling drugs or weapons as well as selling 
anything at all did not deserve criminal respect, however, for 
some reason or other, the underworld respected production of 
car clamps.
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„klemebi” moifiqra. „klemebi” spilenZis mavTuli da 
samagria, romelic  akumulatorze  erTdeba, rom   is 
aamuSaos. zogierTi biznesi araqurdulad iTvleboda.
maxsovs, pataraobaSi ambobdnen, rom narkotikis 
an iaraRis gayidva da, saerTod, vaWroba ar iyo 
qurduli. magram  manqanisTvis „klemebis” awyoba 
ratomRac  am kategoriaSi ar Sedioda.

sofo: Semdeg rogor ganviTarda Seni muSaoba  da  
ucxoeTSi  cxovreba?

lado: 2008 wels, ruseT-saqarTvelos omis 
dros, davinteresdi imiT, Tu rogor  ganixilavs 
evropuli media sxvadasxva movlenas. ra raodenobis 
informaciaa ama Tu im qveyanaze drois garkveul 
monakveTSi da rogor klebulobs informaciis 
mowodeba raRac movlenis, magaliTad, omis 
damTavrebis Semdeg. omis dros, holandiuri 
gazeTebi savse iyo informaciiT saqarTveloze, 
Cvens prezidentze, prezidentis colze, qarTul 
produqtebsa da sawarmoebze. Tu omi da saSineleba 
ar xdeba, aranairi informacia ar aris saqarTveloze. 
Sens qveyanaSi rom raRac cudi  moxdeba, Seni identoba 
ufro mniSvnelovani da TvalsaCino xdeba, gekiTxebian 
raRaceebs da ainteresebT Seni qveynis Sesaxeb.

2009  wels, ruseT-saqarTvelos omze namuSevriT 
stambolis bienaleze miviRe monawileoba. am 
bienaleSi didi adgili eTmoboda aqtualur 
politikur Temebs da art-Jurnalisturi tendenciebi 
davinaxe. stambolis bienaleze vnaxe namuSevrebi iseT 
problematur Temebze, rasac televiziiT ver naxav da 
gaigeb.

bienales mere, gadavwyvite momeZiebina da 
publikaciad Semekra informacia iseT mxatvrebze, 
vinc aqtualur Temebs bevrad ufro sainteresod 
gadmocems, vidre saerTaSoriso arxebi, programebi 
da ase Semdeg. magaliTad, karlos mota (http://
carlosmotta.com) kolumbieli mxatvaria, romelmac 
Tavisi namuSevrisTvis „The Good Life” laTinuri 
amerikis sxvadasxva qveyanaSi SeerTebuli Statebis 
Sesaxeb 360 interviu Cawera moqalaqeebTan; an kidev, 
vendelin van oldenborgi (Wendelien van Oldenborgh), 
romlmac holandiuri jaris  istoriaze  kvleva 
da filmi gaakeTa. holandiuri jari dResdReobiT 
omebs ar awarmoebs, ufro  analitikuri jaria. 
vendelini ki ikvlevs, rogori iyo holandiis jari 
axlo warsulSi da ra mounaniebeli danaSaulebi aqvs 
Cadenili kacobriobis winaSe. misi namuSevris Tema iyo 
kriminali, rac meore msoflio omis Semdeg da manamde 
holandiurma jarma indoneziaSi Caidina.

sofo: ra  specifikacia aqvs aseT TanamSromlobas da 
rogor uTanxmdebi xelovanebs saavtoro uflebebze?

lado: mxatvrebTan daaxloebiT erTi weli 
vawarmoebdi molaparakebas imis Sesaxeb,  Tu  am 
publikaciaSi romel namuSevars da teqsts 
gamoviyenebdi. publikacia 1000-iani  tiraJiT 
daibeWda.erT-erTma avtorma, vendelin van 
oldenborgma SeamCnia, rom misi namuSevris saTauri, 

Sophia: How did your work and living abroad develop later?

Lado: In 2008, during the Russia-Georgia war I got interested 
in how the European media would discuss various events; what 
is the amount of information about specific countries during a 
certain period and how the information supply decreases after 
certain events, for instance after the war. During the war, Dutch 
press was full of information about Georgia, our president, 
his wife, Georgian products and enterprises. However unless 
there is a war or some other horrors take place, there is no 
information about Georgia at all. When something bad happens 
in your country, your identity suddenly becomes more important 
and visible; people ask you questions and are interested in you 
and your country.   

In 2009, I participated in Istanbul Biennial with the work 
related to Russia-Georgia war. Current political events were 
emphasized at this Biennial and I saw art-journalistic tendencies 
there. At the Istanbul biennial I saw works concerning such 
problematic issues which  are not broadcasted on TV.

After the Biennial, I decided to collect and publicize 
information about those artists, who present current topics 
in a more interesting way than international channels. For 
instance, Carlos Motta (http://carlosmotta.com) is an artist from 
Columbia who interviewed 360 people in different countries 
of Latin America for his project “The Good Life”, concerning 
the USA. Another person is Wendelien van Oldenborgh, who 
carried out a research and made a film on the history of the 
Dutch Army. Nowadays, Dutch Army is not engaged in any 
wars. It is rather an analytical and soft army. However, she 
explores what kind of army it was in the near past and what 
unrepentant crimes it committed against humanity. Her work 
dealt with crimes the Dutch Army committed in Indonesia 
before and after the Second World War.

Sophia: What makes this collaboration specific and how do you 
agree on copyright issues with the artists?

Lado: I had been negotiating with the artists which works 
and texts to publish for about a year. There were 1000 issues 
published and one of the artists, Wendelien van Oldenborgh, 
noticed that the title of her work “instruction” was misspelled 
as “instructions” and because of this I had to re-print the entire 
edition. Later, I found a creative solution to the problem - I used 
white color to hand-cover extra “s” in every copy of the edition 
containing the mistake.

Soon after this publication, I realized that I will not be able 
to sufficiently cover the topic and emphasize the fact that an 
artist is an excellent reporter by only making this publication. 
Hence, I started to think about creating platform for inviting and 
representing artists of this type.  This gave birth to the idea of 
creating “Museum TV Station”.

Sophia: What is “Museum TV Station”?

Lado: It was my idea that with the help of the artists a museum 
can be an ideal information station. Imagine you are creating 
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instruction SecdomiT ewera, rogorc  instructions da amis 
gamo  momiwia mTeli publikaciis Tavidan dabeWdva. 
SemdgomSi amas kreatiuli gamosavali mainc vupovne 
da xarveziT dabeWdil publikaciaSi yvela zedmeti 
„s” xeliT gadavSale TeTri saRebaviT.

am publikaciis  gamoSvebis Semdeg, maleve  mivxvdi, 
rom, ubralod, am mxatvrebis publikaciaSi Tavis  
moyriT am Temas saTanadod ver wamowev da ver gausvam 
xazs imas, rom mxatvari idealuri  reportioria. 
amitom  daviwye fiqri, Tu rogori platforma 
Semeqmna, sadac am tipis xelovanebs moviwvevdi da 
warmovaCendi. aqedan wamovida „muzeum-satelevizio-
sadguris” Seqmnis idea.

sofo: ra aris es „muzeum-satelevizio-sadguri”?

lado:  Cemi idea iyo, rom mxatvrebis  wyalobiT, 
muzeumi SeiZleba iyos idealuri sainformacio 
sadguri.  warmoidgine, rom Senive TavisTvis qmni 
sainformacio  gadacemas, amaSi rTav  yvela im 
adamians, visi azric gainteresebs ama Tu im Temaze 
da am saintereso  velis  SeqmniT, es maTTvisac da 
damswre auditoriisTvisac saintereso xdeba. amis 
keTebiT mec Zalian bevr axal informacias viReb. 
„muzeum-satelevizio-sadguris” Temebs ama Tu im 
qveynis sazogadoebis arsebul problematikaze vageb, 
magaliTad, socialur qselebSi, blogebze, onlain 
gazeTebSi moqalaqeebis komentarebs vikvlev da es 
komentarebi xSirad  „muzeum-satelevizio-sadguris” 
Temad iqceva xolme. am Temebze, aseve, vakeTeb 
„samoqalaqo gazeTs”.

sofo: ufro konkretulad momiyevi, rogor awyob  am 
RonisZiebas.

lado: ginda samzareuloSi Segiyvano? mobrZandiT 
samzareuloSi, gaaReT kari, naxeT, ra kargi, cocxali 
„pripasebi” gvaqvs aq - monawile mxatvrebi da 
mayurebeli, romlebTan erTadac vqmniT  informacias.

sofo: ramdenadaa „pripasebi”garecxili da winaswar 
gamzadebuli?

lado: marto monawile mxatvrebi arian „garecxilebi” 
da „gamzadebulebi”, ician, ra  Temaze unda ilaparakon 
da daaxloebiT  ra droSi unda Caetion. magram 
maTi monawileoba SeiZleba sxvadasxvanairi iyos. 
es SeiZleba iyos momzadebuli skaip-reportaJi, 
performansi, saundpoezia, interaqtiuri simRera, 
cekva da a.S. Tavdapirvelad me, rogorc proeqtis 
avtori, vamzadeb Temas da viwvev ZiriTad  samuSao 
jgufs. mere am jgufTan erTad vaviTareb proeqts, 
vwyvetT, vin iqneba monawile, stumari, mowveuli 
eqsperti, raTa es RonisZieba CvenTvisac da 
mayureblisTvisac cocxali da informatiuli 
gamovides.

„muzeum-satelevizio-sadguris” drosac Cndeba 
problema saavtoro uflebis Sesaxeb,  britanelma 
xelovanma Carlz  foqsma  am problemas Zalian 
saintereso gadawyveta  moufiqra: Tuki is romelime 

news program for yourself. You include all the people whose 
ideas on various topics you are interested in. Creation of this 
space makes it interesting for both artists and the audience. 
By doing this, I also get a lot of fresh information. The topics 
of “Museum TV Station” cover the problematic issues of 
societies in different countries. For instance, I study citizens’ 
comments in social networks, blogs, online newspapers and 
these comments usually become discussion topics for the 
“Museum TV Station”. I also use these topics to produce “Civil 
Newspaper”.

Sophia: Tell me in more detail about how you make this event.

Lado: Now you want me to show you ins and outs of the 
project? Please come inside and see good, fresh “ingredients” 
we have - participating artists and the audience, who make the 
information.

Sophia: To what extent are these fresh “ingredients” trimmed 
and prepared beforehand?

Lado: It’s only participating artists who are “washed” and 
“prepared”, they know the topics they are going to talk about 
and an approximate time limit allocated to their talk. However, 
their participation can be of various kinds - it might be prepared 
Skype presentation, performance, sound poetry, interactive 
song, dance, etc. In the beginning I, as a project author, prepare 
the topic and invite the working group. Then we together 
develop a project, we decide who is going to be a participant, a 
guest, an invited expert to make the event lively and informative 
for both the audience and us.   

We encounter copyright problems during the “Museum TV 
Station” as well. British artist, Charles Fox has found a very 
interesting solution to this: if he participates in some events, 
he initially says that he is going to include quotes, music, etc. 
by different authors in his performance. That is, he made the 
copyright issue a part of his performance.

The “Museum TV Station” topics vary according to the country 
and the space they are taking place in. For instance, in Northern 
Ireland the project covered conflict between Catholics and 
Protestants. Due to this severe confrontation, districts are 
separated by walls there and citizens are actively involved in 
online discussions.  

In Holland, different problems engaged society. Religion topic 
would not have been interesting here, since it is no longer the 
question of social discussion for this society. Here, in 2010 art 
budget suffered substantial reductions. This was the major topic 
of media and online discussions, and hence, it was the topic for 
the “Museum TV Station” as well.

Sophia: “Museum TV Station” is like a local television, as it 
might have been before, like in village television, without a 
filter, saying that somebody lost a cow and so on.

Lado: You can see it as a village television. This is a way to 
provide the information without any governmental ideological 
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RonisZiebaSi erTveba, monawilis statusiT, Tavidanve 
ambobs, rom performansis nawilad sxvadasxva avtoris 
citatebs, musikas da a.S. gamoiyenebs, anu man saavtoro 
uflebebis sakiTxi misi performansis nawilad aqcia.

„muzeum-satelevizio-sadguris” Temebi imis mixedviT 
icvleba, Tu romel qveyanaSi da ra sivrceSi tardeba 
RonisZieba. magaliTad, CrdiloeT irlandiaSi  
proeqti kaTolikeebsa da protestantebs  Soris 
dapirispirebebs daeTmo. iq, am mwvave dapirispirebis  
gamo, ubnebi kedlebiTaa dayofili da moqalaqeebi  
Zalian aqtiurad arian CarTuli onlain diskusiebSi.
holandiaSi  sxva  aqtualuri problematika  hqonda 
sazogadoebas, aq religiuri Tema  ar iqneboda  
saintereso, radgan am sazogadoebisTvis es Tema 
socialuri diskusiis sagani aRar aris. 2010 wels, 
holandiaSi saxelovnebo biujetze didi Semcirebebi 
midioda, mediaSi da onlain diskusiebSi sul es Tema 
trialebda. amitom „muzeum-satelevizio-sadguris” 
Temadac eg SevarCieT.

filters and without any mediation when a journalist processes 
it first for himself, then again to make it attractive for the 
television boss, and then once more to adapt it to a larger 
corporation and so on without end. In our case, an artist and a 
critically thinking citizen do not trust mass media. It exhausted 
its credit limits in every country, but still has fascinating power 
for capturing masses.

Sophia: How did the “Museum TV Station” run in Georgia and 
what was the topic?

Lado: The topic in Georgia was “Mapping the Caucasus with 
You”. Its starting point was that there is no contact between the 
North and the South Caucasus. However memories of how we 
used to live side by side are still alive. “Museum TV Station” 
took place in Tbilisi and Batumi. These two events turned out 
different as the audiences differed. For instance, in Tbilisi it was 
my friends, art community and relatives who came. In Batumi 
the topic was enriched by Turkey and the Black Sea coast 
contacts. The audience there, which was absolutely unknown to 

Museum-TV-Station at Smart Project Space, Amsterdam,
The Netherlands 2011, Photo by Carlos Montes.

„muzeum-satelevizio-sadguri”, saxelovnebo sivrce smart, amsterdami,
niderlandebi, 2011, foto: karlos montesi
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sofo: „muzeum-satelevizio-sadguri” lokaluri 
televiziasaviTaa, winaT rogoric SeiZleba 
yofiliyo, an soflebSi rom televiziaa, filtris 
gareSe, TemebiT - aman Zroxa dakarga da a.S.

lado: soflis televiziadac SegiZlia aRiqva. es aris 
informaciis gavrceleba saxelmwifo ideologiis 
filtris da mediaciis gareSe, sanam Jurnalisti 
daamuSavebs - jer TviTon, mere televiziis ufrosis 
gemovnebiT, rom mere did korporacias moargos da 
ase Semdeg,  gauTaveblad. Cvens SemTxvevaSi, mxatvari 
da analitikurad moazrovne moqalaqe aRar endoba 
masmedias, masmediam yvela qveyanaSi amowura Tavisi 
ndobis faqtori, magram kvlav aqvs momnusxavi Zala 
masebis manipulirebisTvis.

sofo: saqarTveloSi rogor Catarda  da  ra Temas 
mieZRvna „muzeum-satelevizio-sadguri”?

lado:  saqarTveloSi Tema iyo „erTad SevqmnaT  
kavkasiis ruka”. amis amosavali wertili  iyo is, rom 
Crdilo da samxreT kavkasias Soris ar aris kontaqti, 
magram jer kidev aris cocxali mogonebebi, Tu 
rogor vcxovrobdiT erTmaneTis gverdiT, „muzeum-
satelevizio-sadguri” Catarda Tbilissa da baTumSi. 
es ori RonisZieba sxvadasxvanairi gamovida, radgan 
auditoria iyo sxvadasxva. TbilisSi, magaliTad, sul 
Cemi megobrebi, xelovanebi da naTesavebi movidnen. 
baTumSi Temas daemata TurqeTis da SavizRvispireTis 
kontaqtebi. aq CemTvis sruliad ucnobi auditoria 
iyo, romelsac marTla ainteresebda da gulTan 
axlos mihqonda es Tema. magaliTad, baTumSi, sadac 
SavizRvispireTis rukas vakeTebdiT, gangeb  vTqvi, 
rom baTumsa da soxums Soris ar aris kontaqti. iqve, 
auditoriidan, samma CemTvis ucnobma pirovnebam Tqva, 
rom maT aqvT kontaqti. orma Tqva, rom qorwilebSi 
dadis  soxumSi, erTma aRniSna, rom Tu vinme 
gardaicvala, maSin Cadis soxumSi naTesavTan da a.S. 
anu aseTi informacia CemTvisac axalia, televizorSi 
ver gaigeb egeT raRaceebs. baTumSi, aseve, aqtiurad 
Caebnen SekiTxvebiT skaip-stumarTan, romelic 
oseTidan CagverTo. osma mxatvarma yazbeg tedeevma  
istoria moyva Tavis qalaqze, rasac auditoriis 
mxridan didi gamoxmaureba moyva, radgan Zalian bevri 
saerTo dainaxes oseTsa da saqarTvelos Soris. me ki 
am dros vTqvi, rom araferia saerTo saqarTvelos 
da oseTs Soris. amiT Sevqmeni daZabuloba, rac 
yovelTvis aCqarebs Temis bolomde gaxsnas an mis 
Caketvas.

sofo: rogor qmni da ra datvirTva aqvs am 
daZabulobas?

lado: roca  msgavs  proeqts akeTeb, cocxal 
auditoriasa da skaipiT CarTul monawileebs Soris 
energiuli mediacia unda Sedges. raime Tema rom 
gaxsna, daZabulobaa saWiro, radgan am  daZabulobis 
dros, monawileebi da auditoria erTad cdiloben 
ipovon gamosavali. gamosavlis erToblivad ZiebiT ki 
es proeqti yvelasTvis saintereso xdeba.

sofo: yofila iseTi SemTxveva, rom zedmetad 
daZabula situacia? miTumetes rom yovelTvis 
mtkivneul Temebs irCev.

me, was really interested and touched by the topic. For instance, 
in Batumi as we were making the map of the Black Sea coast, 
I deliberately mentioned that there was no contact between 
Batumi and Sokhumi. Three people from the audience, whom I 
did not know, said that they actually had contacts: two of them 
said that they visited Sokhumi on weddings and one of them 
said that the trips to the relatives in Sokhumi were made in case 
of somebody’s death. This kind of information is fresh for me 
too. Things like that are not reported on TV. The engagement 
with a Skype guest from Ossetia was also very active in Batumi. 
Ossetian artist, Kazbeg Tedeev told us the story of his town 
which caused quite a reaction in the audience as they saw a lot 
in common between Ossetia and Georgia. And at this moment 
I said that there was nothing in common between Georgia and 
Ossetia. This created tension, which always either boosts the 
topic or closes it up.    

Sophia: How do you create this tension and what is it for?

Lado: When you deal with projects like this, you should make 
a good, energetic mediation between live audience and the 
participants involved through Skype. Some tension is necessary 
to advance a certain topic, because this is when participants and 
the audience try to find the solution together. This joint effort to 
find solution makes the project interesting for everybody.

Sophia: Have you ever had a case when the situation would 
become overstrained? Especially, since you always address 
sensitive issues.

Lado: I created the map of Sokhumi based on the childhood 
memories of a lot of Georgians and Abkhazians. I illustrated 
these memories on the map and another layer was added to it - 
that of the Sokhumi streets today. When I exhibited it in Batumi 
and visitors discovered Ardzinba Street, they protested against 
it and the situation became tense. They started asking how it 
was possible that I was talking about childhood memories and 
had contemporary street names on the map. But this is the idea 
of the map to look at the past, analyze the present day situation 
there and imagine the future. When making maps I think within 
these three dimensions and offer others as well to imagine what 
kind of positive future the Caucasus might have in 20-50 years 
time. Everybody imagines it in the same way, everybody sees 
the Caucasus as a good, happy place without wars and tensions. 
A lot of people think that in the future nationalism must retreat 
to the background and the individuals should become important 
despite their ethnic identity.  

Sophia: Well, what common line can you see between the 
Pirosmani and your last project?

Lado: There is no common line at all. I was 17-19 years old 
when I was working on the Pirosmani topic, and that artist 
Lado Darakhvelidze does not exist any more. From that Lado 
Darakhvelidze I remember some small stories at the level of 
senses, but I have nothing in common with him. 

It has been two years since I organized “Museum TV Station” 
and it is for this project that I want to keep Lado Darakhvelidze 
alive for a long time.
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lado: bevri qarTvelis da afxazis bavSvobis 
mogonebebze dayrdnobiT, soxumis  ruka Sevqmeni. es 
mogonebebi Cems mier iyo ilustrirebuli am rukaze da 
amas kidev erTi  Sre qonda damatebuli - Tu rogoria  
soxumis quCebi dRes. es rom gamovfine  baTumSi da  
damTvaliereblebma arZinbas, aseve 90-ian wlebSi 
mebrZoli afxazi generlis quCa aRmoaCines, protesti 
gauCndaT da daiZaba situacia. damiwyes gamokiTxva, 
bavSvobis mogonebebze gvelaparakebi da Tan 
dRevandeli soxumis quCis saxelebi gaqvs datanilio. 
magram rukis ideac is aris, rom Sexedo warsuls, 
gaaanalizo, ra mdgomareobaa dRes da warmoidgino 
momavali. roca rukebs vakeTeb, am samganzomilebaSi 
vfiqrob da sxvebsac vTavazob, rom warmoidginon, Tu 
rogori SeiZleba iyos kavkasiis dadebiTi momavali 

20-50 wlis Semdeg. amaze yvelas erTnairi warmodgena 
aqvs, momavalSi kavkasias yvela warmoidgens, rogorc 
karg, bednier adgils omebis da daZabulobis gareSe. 
bevri adamiani fiqrobs, rom momavalSi nacionalizmi 
ukana planze unda gadavides da adamiani gaxdes 
mniSvnelovani, misi eTnikuri mikuTvnebulobis gareSe.

sofo: kargi, firosmanis proeqtidan bolo 
proeqtamde ra saerTo xazs xedav?

lado: aranairi saerTo xazi ar aris. firosmanis 
Temaze rom vmuSaobdi, maSin 17-19 wlis viyavi da is 
lado daraxveliZe aRar arsebobs. ori welia, rac 
„muzeum-satelevizio-sadgurs” vukeTeb organizebas.

„muzeum-satelevizio-sadguri”, erovnuli biblioTeka, kartografiis 
ganyofileba, Tbilisi, saqarTvelo 2012, foto: lado daraxveliZe

Museum-TV-Station at National Library, Cartography department, 
Tbilisi, Georgia 2012, Photo by Lado Darakhvelidze
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FOREIGNERS IN GEORGIA
ucxoelebi saqarTveloSi

geoeari warmogidgenT: saxelovnebo rezidencia

mina henriksons da sezgin boiniks esaubra nini 
falavandiSvili.

sezgin boiniki (1977, prizneri), cxovrobs da 
muSaobs helsinkiSi. amJamad doqtoranturis 
kurss gadis siuvaskilas universitetis socialur 
mecnierebaTa fakultetze. muSaobs sadoqtoro 
disertaciaze, saxelwodebiT „1963 -1972 wlebSi 
iugoslaviis Savi talRis kulturuli politika”. 
gamoqveynebuli aqvs naSromebi pank kulturaze, 
politikisa da esTetikis kavSirze, kulturul 
nacionalizmze, aseve saerTaSoriso da iugoslaviuri 
kinos mdgomareobaze. aris wignis „nacionalizmi 
da Tanamedrove xelovneba„ Tanaredaqtori (mina 
heriksonTan erTad, rizoma da EXIT, priStina, 2007) da 
wignis „pankis da andergraundis istoria TurqeTSi, 
1978-1999„ Tanaavtori (Tolga guldalTan erTad, 
BAS, stamboli, 2008). samecniero saqmianobis garda, 
sezgin boinki aqtiuradaa CarTuli konceptualur 
xelovnebaSi. misi bolodroindeli naSromebia: „axali 
koleqciebi” (suraTebis gaxseneba, brili, bostoni 
da leideni, 2011), „dusan makaveevis kulturuli 
politika” (KINO! Jurnali, N15, liubliana, 2011), 
„Tanamedrove xelovnebis Teoriuli praqtikis 
naklovanebebi” (Jurnali Visual Art Practice,10.2 , 
londoni, 2011), „lozungebis xelovneba - or nawilad„ 
(TKH 19 da 20 gamocemebi, belgradi, 2012). misi 
samxatvro namuSevrebia „leninis Sesaxeb: atlasebi, 
herbariumebi da ritualebi” (anders bergman galeri, 
helsinki, 2013) da samxatvro wigni „winaaRmdegobrivi 
modeli” (Tanaavtori: m.l.henriksoni, Labyrinth press, 
stokholmi, 2012).

mina henriksoni (1976, ulu), cxovrobs helsinkiSi. 
mina muSaobda sxvadasxva samxreT evropul qalaqSi 
da 2003 wlidan periodulad cxovrobda stambolSi. 
swavlobda xelovnebas braitonSi, helsinkiSi da 
mamaoSi. misi mxatvruli namuSevrebis erT-erTi 
Temaa samxatvro scenebis dinamika da Zalauflebis 
poziciebi. 2010 wels, minam TurqeTSi, trapizonSi 
permanentuli sajaro saxelovnebo naSromi 
ganaxorciela. Tavis saxelovnebo naSromSi mina, 
sociolog sezgin boinikTan erTad, aqtiurad 
muSaobda nacionalizmis sakiTxze Teoriuli 
TvalsazrisiTac da Tanamedrove xelovnebasTan 
mimarTebaSic.

amJamad, mimdinare politikuri movlenebis ukeT 
gasagebad, is istoriiT, istoriuli ambebiT, 
gansakuTrebiT ki - datovebuli memkvidreobiT 
dainteresda.

GeoAIR presents: Art Residency

Nini Palavandishvili in conversation with Minna Henriksson 
and Sezgin Boynik

Sezgin Boynik (1977, Prizren), lives and works in Helsinki. 
He is Phd candidate in Jyväskylä University Social Science 
department. He is working on thesis “Cultural Politics of 
Black Wave in Yugoslavia from 1963 to 1972”. He has been 
publishing on punk, relation between aesthetics and politics, on 
cultural nationalism, Situationist International and Yugoslavian 
cinema. Co-edited reader “Nationalism and Contemporary Art” 
(with Minna L. Henriksson, Rhizoma & EXIT, Prishtina, 2007), 
and co-authored book on “History of Punk and Underground 
in Turkey, 1978-1999” (with Tolga Guldalli, BAS, Istanbul, 
2008). Apart from scholarly work he is also active as conceptual 
artist. Recent articles include “New Collectives” (Retracing 
Images, Brill, Boston & Leiden, 2011), “Cultural Policy of 
Dusan Makavejev” (Kino! Journal No. 15, Ljubljana, 2011) 
“Discontents with Theoretical Practices in Contemporary Art” 
(Journal of Visual Art Practice 10:2, London, 2011) “Art of 
Slogans - in two parts”(TKH no 19 and 20, Belgrade, 2012). 
Art works are installation “On Lenin: Atlases, Herbariums and 
Rituals” (Anders Bergman Galleri, Helsinki, 2012) and art-
book “Counter-constructivist Model” (co-authored with M.L. 
Henriksson, Labyrinth Press, Stockholm, 2012).

Minna Henriksson (1976, Oulu) lives in Helsinki. She has 
worked in many Southeast European cities and has lived in 
Istanbul for several periods since 2003. She studied art in 
Brighton, Helsinki and Malmö. One of the topics in her artistic 
work has been dynamics and power-positions in art scenes. 
In 2010 she realized a permanent public artwork in Trabzon, 
Turkey. She has been working with the issue of nationalism 
in her artistic work as well as theoretically, in connection to 
contemporary art, together with sociologist Sezgin Boynik. 
Currently, with the aim at better understanding the political 
operations of today, she is interested in exploring history, and 
its narration, especially regarding the legacy of the Left.

Nini Palavandishvili was born and raised in Tbilisi, Georgia. 
After studying Art History in Tbilisi, she graduated from the 
UdK Berlin in Faculty of Public and Industrial Communication. 
After returning back to Georgia she worked as graphic designer 
for diverse advertising companies, cultural institutions, media 
and book publishers. Designing catalogues for exhibitions 
and individual artists led her way back to visual art and artist 
community. In 2006 Nini joined artist initiative GeoAIR and 
since then she is actively engaged in curating and organizing 
international exchange projects in Georgia and beyond its 



sezgin boiniki da mina henriksoni geoearis rezidenciaSi / Sezgin Boynik and Minna Henriksson at GeoAIR residency
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nini falavandiSvili, daibada da gaizarda TbilisSi, 
saqarTveloSi. TbilisSi xelovnebis istoriis 
Seswavlis Semdeg, daamTavra berlinis UdK-s 
sajaro da industriuli komunikaciis fakulteti. 
saqarTveloSi dabrunebis Semdeg, muSaobda sxvadasxva 
sareklamo kompaniaSi grafikul dizainerad, 
kulturis sferos dawesebulebebSi, media da 
literaturul gamomcemlobebTan. gamofenebis 
da calkeuli mxatvrebis katalogebis dizainze 
muSaobam, igi saxelovnebo wreSi daabruna. 2006 
wels saxelovnebo iniciativa geoears SeuerTda da 
mas Semdeg, saqarTveloSi da mis farglebs gareT, 
sxvadasxva saerTaSoriso gacvliTi programis 
organizebasa da koordinaciaSi aris aqtiurad 
CarTuli. 2010 wlidan nini falavandiSvili, 
aseve, TbilisSi, GeoAir-is mier organizebuli art 
rezidenciis programis koordinatori gaxlavT.

Tavisi proeqtebis meSveobiT, nini ikvlevs socialur 
da politikur konteqstebs da mis asaxvas kulturul 
produqciebsa da Tanamedrove xelovnebaSi. 
dainteresebulia im saxelovnebo praqtikiT, romelic 
inovaciur formebs iZens da eZebs iseT enas, romelic 
politikur da socialur movlenebs gadmocems.

nini falavandiSvili: mina, mokle eqskursi Tqveni 
saxelovnebo biografiis Sesaxeb: Tavdapirvelad 
ganaTleba miRebuli gaqvT mxatvrobaSi. Semdeg 
multimediis mimarTulebiT swavlobdiT da 
damamTavrebeli kursi kritikul swavlebaSi gaiareT. 
Tqven daSordiT mxatvrobas da Tqveni naSromebis 
umetesoba, romelic nacionalizms, urbanul garemos 
da Cvens socialur garemos exeba, dafuZnebulia 
kvlevebze. SegiZliaT gviamboT, ram Camoayaliba 
Tqveni interesebi da ra rols TamaSobs kvleva 
xelovanis muSaobaSi?

mina henriksoni: garkveulwilad, yovelTvis 
msiamovnebda xatva da axlac asea, radgan es saqmianoba 
meditaciuria da mas garkveuli istoriuli 
Rirebuleba gaaCnia. Tumca raRac momentSi, 
xatva CemTvis SemzRudavi aRmoCnda, rodesac 
sazogadoebaSi arsebul damabrkolebel Temebze, 
politikasa da istoriaze, xelovnebis struqturaze 
saubris survili gamiCnda. aseve sirTulesTanaa 
dakavSirebuli naxatebis gatana galereis kedlebs 
miRma da amiT isini elituri xelovnebis wreSi rCebian. 
Sesabamisad, ar vicodi, ra momexerxebina xatvisTvis. 
imedi maqvs, odesme isev mivubrundebi maT. rac Seexeba 
kvlevas, es Cemi muSaobis umniSvnelovanesi elementia. 
Tumca aqve unda aRvniSno, rom Cemi kvlevebi 
klasikuri akademiuri naSromebi ar gaxlavT. rogorc 
xelovans, meti Tavisufleba maqvs, rom gamovtovo 
raRac disciplinebi da miviRo iseTi Sedegebi, 
rasac mecnierebi verasodes gabedaven. magaliTad, 
saxelovnebo scenebis rukis Seqmnisas, romelzec 
2005-2009 wlebSi vmuSaobdi, informaciis wyarod 
Worebs da pirad saubrebSi mosmenil ambebs viyenebdi. 
radgan yvelaferi dawerili da gasajaroebuli iyo, 
bevrma ver gaacnobiera is faqti, rom sulac ar aris 
aucilebeli, warmodgenili informacia faqtobrivi 
masala iyos.

borders. Nini Palavandishvili is also a coordinator of an art 
residency program launched by GeoAIR in January 2010 in 
Tbilisi, Georgia.

Through her projects Nini researches on social and political 
contexts and its interpretation in the context of cultural 
production and contemporary art. She is interested in artistic 
practice that gives innovative forms and finds a language with 
which it is possible to speak about political and social matters.

Nini Palavandishvili: Minna, Shortly about your artistic 
background: your primer education is in painting. Then 
you were studying at multimedia department and made a 
postgraduate course in critical studies. You have moved away 
from painting and most of your works which touch topics as 
nationalism, urban space, our social surrounding are based on 
research. if you could tell us what shaped your interests and 
what role does research play in works of a visual artist?

Minna Henriksson: I really enjoyed the painting medium, and 
I still do, because it is very meditative and it has a certain art 
historical weight. But at some point it became limiting for me, 
when wanting to speak about complex issues in the society, 
about politics and history, and about art structures. Also it is 
difficult to take painting away from the gallery environment and 
it remains within the elite high art circles. I didn’t know what to 
do with painting any longer. I hope to get back to it one day.
Research is very important element in all my work. But it is 
not a classic academic research. As artist I have much more 
freedoms to jump across disciplines, and suggest outcomes that 
academic researchers would not dare to do. For example in the 
maps of art scenes that I made between 2005 and 2009 I was 
treating rumors and privately spoken information as the source 
data. Because everything was written down and made public, 
many viewers could not overcome the fact that the presented 
information was not necessarily factual. 

Another occasion where I felt the freedom of research from 
artistic point of view and with artistic means was when looking 
into the Finnish swastika symbol and its connection with the 
Aryan race ideology. Historians and art historians, whom I 
consulted, said that there is not something incorrect in my 
research and assumptions. But at the same time they would be 
cautious in making such connections. 

As artist I have the means at hand to make propositions and 
pose questions that suggest new readings of historical issues 
and provoke discussion. Analyzing and rereading history is 
important in understanding the structures of today, as it tells 
how we have arrived to where we are at, and also it reveals how 
history is being written from point of view of today’s political 
motivations.

N.P. As part of research or as findings from your research on 
certain topic, you are using lots of old material from archives 
and old documentation. How is copyright issue approached 
here? And where is the borderline of your as artist individual 
authorship over the work and of those persons who’s work you 
are using for your own work?
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meore SemTxveva iyo, rodesac Cemma, rogorc 
xelovanis, Tavisuflebam mibiZga da xelovnebis 
mimarTulebiT, finuri svastikis simbolos da misi 
ariuli rasis ideologiasTan kavSiris kvleva daviwye.
zogadad, istorikosebi da xelovnebis istorikosebi, 
romlebTanac konsultaciebi gaviare, marwmunebdnen, 
rom Cems kvlevebsa da hipoTezaSi araferi 
umarTebulo ar yofila. Tumca Tavad mainc Tavs 
aridebdnen aseT SreebSi CaRrmavebas.

rogorc xelovans, xelT mqonda Cemi debulebebis 
gamoTqmis da SekiTxvis ise dasmis saSualeba, romelic 
axal istoriul CanarTs warmoSobda da, aseve, 
diskusias gamoiwvevda.

dRevandelobis struqturis ukeT gasagebad, saWiroa 
istoriis gadakiTxva da gaanalizeba, radganac 
mxolod amiT gavigebT, rogor movediT iqamde, 
sadac varT da, aseve, gamovarkvevT imas, Tu rogor 
iwereboda istoria - ukve dRevandeli politikuri 
motivebis gadasaxedidan.

n.f. garkveuli sakiTxis kvlevisas da aRmoCenebisas 
uamrav Zvel masalas da dokumentacias iyenebT 
arqivebidan. aq ra midgomiT xelmZRvanelobT, 
saavtoro uflebebis TvalsazrisiT? ra sazRvrebSia 
moqceuli naSromze individualuri xelovanis 
saavtoro ufleba da im pirebis uflebebi, romelTa 
naSromebsac sakuTar SromebSi iyenebT?

m.h. marTlac uamrav masalas viyeneb arqivebidan. 
arqivebis upiratesoba imaSic mdgomareobs, rom 
iolad miakvlev masalis pirvelwyaros. fotos 
gadasaRebad zogjer garkveuli safasuris gadaxda 
giwevs da yvelaferi ar aris gaTvaliswinebuli 
gamosaqveyneblad. magaliTad, fineTis 1918 wlis 
samoqalaqo omis droindeli fotoebi, maTze asaxuli 
pirovnebebis identifikaciidan gamomdinare, metad 
sensitiuria. 

sxvis Sromebs Cemi muSaobisas mxolod intervius 
saxiT viyeneb - kerZod, rodesac xelovanebi 
TavianTi saqmianobis Sesaxeb miamboben. aqamde 
amasTan dakavSirebiT problema ar mqonia, Tanac 
Cems respondents yovelTvis veubnebi, rogor 
konteqstSi iqneba Semdeg maTi naambobi gamoyenebuli. 
amaswinaT saqme garTulda, rodesac rasistuli 
tradiciis problemis xazgasasmelad, vaJTa gundis 
wevrebisTvis fotos gadaReba gadavwyvite. radganac 
biWebi arasrulwlovnebi iyvnen, fotos gadasaRebad 
nebarTvis aReba maTi mSoblebisgan mWirdeboda. roca 
mSoblebma gaiges, rom maTi sayvareli rasistuli 
tradiciis gasakritikeblad fotos gadaRebas 
vapirebdi, bavSvebs am saqmeSi monawileoba aukrZales. 
bolos gamimarTla da ramdenime aratradicionalisti 
axalgazrda vipove, romlebic aRniSnul konteqstSi 
fotos gadaRebaze damTanxmdnen. eseni samxatvro 
skolis dawyebiTi klasebis moswavleebi arian.
meore sirTules maSin gadavawydi, rodesac fineTis 
erovnuli gmiris, aqsel galen-kalelas cnobili 
naxatis gadaReba gadavwyvite. misi cnobili naxati 
„ainos triptiqi” dRes fineTis bankis sakuTrebaa, 

M.H. I use a lot of material from different archives. It is the 
precondition of the archives even to access the material that the 
source is mentioned. Sometimes you need to pay a small fee for 
a photograph, and not everything is possible to be published, for 
example many photo archives of the Finnish Civil War of 1918 
are still sensitive regarding protection of identity of persons. 

I have used work by other artists within my work only in 
interview situations, where the artist is telling about the work. 
There have not been any problems with that, and like other 
interview material, I inform the interviewee as well as possible 
about the context in which the material will be used. 

Problems arouse recently when I planned to photograph 
members of boys’ choir in order to problematize local tradition 
as racist. The boys were under aged and needed permission 
from their parents for the photo. When the parents understood 
that I intended to criticize their beloved tradition, which the 
choir is protecting, unchanged, they refused to let their children 
take part. Luckily in the end I found some non-traditionalist 
youth, who didn’t mind being photographed in this context. 
They were primary school students with art emphasis.

Another difficult situation was when wanting to photograph 
a famous painting by Finnish national hero, Akseli Gallen-
Kallela. The painting Aino-triptych, (first version from the year 
1889) is in the possessions of the Bank of Finland and it has 
massive wooden frames with golden swastikas going around. 
My intention was to present the photograph of the painting 
in the context of my research of the meanings of the swastika 
symbol in Finland. The person in charge of the collections in 
the Bank of Finland told me that he will find out whether it is 
possible to photograph it, and to get back to me via email. 

A week later I received a phone call from the lawyer of the 
Bank of Finland. We had a long telephone conversation during 
which I learned about the articles in the Finnish copyright law 
to do with protection of classics and ‘respect right’, copyright 
law articles 52 and 53. Also we had a debate about whether 
we can even speak about swastika, or if we should use a more 
euphemistic word, such as ‘sun swirl’. My argument was that 
the director of the Gallen-Kallela Museum uses the swastika-
word in the context of speaking about the frame of the Aino-
triptych and so we can use it too (http://www.suomenpankki.
fi/en/julkaisut/muut_julkaisut/Documents/eDocker2/Akseli_
Gallen-Kallela_EN.pdf). Also the lawyer revealed to me that he 
happens to be one of the board members of the Gallen-Kallela 
foundation. He told me that in order for the Bank of Finland to 
be able to even consider my request, I need to provide with a 
reading of the copyright law from the Ministry of Education for 
my project plan, where the context of the photo-documentation 
of the painting is described in detail. 

That was the beginning of a complicated bureaucratic 
procedure, during which the lawyer of the Bank of Finland 
called me a number of times, usually in the evenings, I preferred 
writing him emails, and I had some conversations with the 
Ministry of Education. The specialist of the copyright law in 
the Ministry of Education was amazed by my request, as they 
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don’t read the copyright law applied to a hypothetical copyright 
violation, but to situations which have already happened and he 
had never before been addressed with such a request. Finally 
I received a letter from the Ministry of Education where they 
remind me, and the Bank of Finland, of my rights; the freedom 
of speech and the artistic freedom.

Also my claims were forwarded to the director of the Gallen-
Kallela Museum. She connected me to a researcher at the 
Gallen-Kallela Museum who then further connected me with 
another, external researcher. This external researcher gave me a 
reading that I did not expect to get from Gallen-Kallela experts; 
she confirmed that the swastika of Gallen-Kallela is likely to be 
connected with the race theories of the times, and to Aryanism. 
But she adds that the significance of races and Aryanism was 
not the same in 1880s as in the Nazi Germany. The researcher 
in the Gallen-Kallela Museum had to agree with this reading.
In the end of the bureaucratic ordeal and a vast amount of 
communication with several fronts, the lawyer of the Bank of 
Finland emailed me a photograph that was the official press 
photo of the painting. Accompanying was letter, where the 
Bank of Finland made their own reading of the symbol. Later 
on I spoke with a professor in the Helsinki University, who 
is a copyright law expert. His reading was that the lawyer of 
the Bank of Finland probably just wanted to get me into a 
bureaucratic limbo, where I would finally give up with my 
claims. 

N.P. As opposite to Minna, Sezgin you are a theoretician, who 
also works as a conceptual artists, what triggered your interest 
to become “practitioner”?

Sezgin Boynik: My involvement in “practice” of conceptual 
art is actually a result of pure “theoretical” concerns. It has 
resulted from my quest on the issues such as ideology of 
artistic formation, historical transformations of the artistic 
expressions, limits of artistic autonomy, and particularly on 
relations between arts and politics. I think that whole legacy of 
conceptual art is based on translation of this theoretical issues 
to certain practical, or more precisely formal expressions. My 
interest in possibilities of “theoretical practice” of conceptual 
art has two sources: first source is Marxist conceptualisation 
of politics and history, which entails certain abstraction and 
formalisation of contingencies. Work of Louis Althusser 
and his critique of spontaneities in knowledge production, 
his analyses of reproduction of social conditions, over-
determination by contradictions and aleatoriness was crucial for 
understanding fundamental tenets of conceptual art, especially 
conceptualism as it is practiced and theorized by group Art & 
Language. Second source of my interest in conceptual potential 
of theoretical practice of art is based on work of Russian 
Formalist’s from twenties. Writing in the eve of most radical 
political, social, cultural and artistic transformation of XXth 
century, in the eve of October Revolution, Russian Formalist’s 
have managed to discuss the inclusion of contingencies inside 
the art work in most admirable precision. Legacy, which still 
awaits for proper theoretical and practical evaluation. 

My first attempt to apply this theoretical elements was scholarly 

naxati masiuri xis CarCoSia Casmuli, romelzec 
irgvliv oqros svastikebia datanili. Cemi mizani iyo 
naxatis fotografireba Cemi kvlevis farglebSi, 
romelic svastikis, rogorc fineTis simbolos 
mniSvnelobis garkvevas gulisxmobs. 

adamiani, romelsac bankSi am saqmis mogvareba 
evaleboda, dampirda, rom eleqtronuli fostiT 
damikavSirdeboda da gamagebinebda, ra iyo 
saWiro fotos gadasaRebad. erTi kviris Semdeg, 
telefoniT damikavSirda fineTis bankis iuristi. 
sakmaod xangrZlivi saubrisas, man ganmimarta, rom 
arsebobs fineTis saavtoro uflebebis Sesaxeb 
kanonSi 52-e da 53-e muxlebi, romelTa mixedviT, 
xelSeuxebelia klasikis ufleba da, amavdroulad, 
daculia „pativiscemis ufleba”. aqve sakmaod 
kargad ganvixileT TviTon svastikis saxelis Tema, 
gvewodebina misTvis svastika Tu evfemisturad 
gvewodebina „mzis brunva”. argumentad viyenebdi 
galen-kalelas muzeumis direqtoris mier 
gamoyenebul sityvas - svastika, romelsac igi naxatis 
CarCoze gamosaxuls figurebs uwodebda. (http://www.
suomenpankki.fi/en/julkaisut/muut_julkaisut/Documents/eDocker2/
Akseli_Gallen-Kallela_EN.pdf). 

saubrisas iuristma aRniSna, rom is galen-kalelas 
fondis sabWos erT-erTi wevri gaxldaT. amis 
Semdeg, es adamiani dampirda, rom Cemi Txovnis 
dakmayofilebis SesaZleblobas gaarkvevda. 
amasTan, isic miTxra, rom Cemi samoqmedo gegmisTvis 
ganaTlebis saministrodan saavtoro uflebebis 
Sesaxeb kanonis gamoTxova mWirdeboda. aqedan 
daiwyo rTuli biurokratiuli procedurebi, 
romlis drosac ramdenjerme momiwia fineTis bankis 
iuristTan Sexvedra da vinaidan es Sexvedrebi, 
ZiriTadad, saRamoobiT igegmeboda, varCie 
eleqtronuli mimowera mewarmoebina da paralelur 
reJimSi, aseve, mimoweras vawarmoebdi ganaTlebis 
saministrosTan.

ganaTlebis saministros saavtoro kanonis 
specialisti gaocebuli iyo Cemi TxovniT, radganac 
maTTvis jer arasodes ar miumarTavT hipoTezis 
doneze arsebuli darRvevis Sesaswavlad da, amdenad, 
arasodes yofilan msgavs situaciaSi. sabolood 
ki, saministrodan miviRe werili, sadac isini me da 
fineTis banks Cveni uflebebis, kerZod ki - sityvis 
Tavisuflebisa da artistuli Tavisuflebis Sesaxeb 
Segvaxsenebdnen.

aseve, Cemi moTxovnebi gadaugzavnes galen-kalelas 
muzeumis direqtors, romelmac, Tavis mxriv, muzeumis 
mkvlevars damakavSira, xolo am ukanasknelma ki - gare 
mkvlevars. gare mkvlevarma wasakiTxi masala momca, 
romelsac galen-kalelas muzeumis eqspertebisgan 
ver miviRebdi. am gare mkvlevarma damidastura, 
rom galen-kalelas svastikasa da imdroindel 
rasistul TeoriebTan, kerZod ki arianizmTan kavSiri 
arsebobda. Tumca, am qalbatonma aqve daamata, 
rom 1880-iani wlebis periodis arianizmis Teoria 
nacisturi germaniis Teoriisgan gansxvavdeboda. 
Sesabamisad ukve galen-kalelas muzeumis eqsperti 
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text which analyzed, or criticized, the notion of “theory” 
in contemporary art collective from Russian “Chto Delat” 
(“Discontents with Theoretical Practice in Contemporary 
Political Artworks: Theory as vanishing Mediator in the Art of 
Chto Delat”, Journal of Visual Art Practice, 10:2, pp. 125-148, 
2011.) My following research on this line is about constitution 
of political slogans and its relation to formation of language of 
conceptual art. It is published in TKH journal from Belgrade in 
two parts as “The Art of Slogans”. In these articles I have used 
theoretical devices of conceptual art for generating further that 
means contradictory, truths on social and political formations.
Also I have conceptualized the theoretical practice in more 
exemplary art fields. I can mention two examples. One is solo 
exhibition I have did in 2012 in Galleri Bergman, in Helsinki 
titled “On Lenin: Atlases, Herbariums and Rituals”. In there I 
have produced a disk called “lenin-machine” which was able 
to demonstrate the contradictory characters in formation of 
name “Lenin”. This was experiment on language of politics, 
both trying to expose the limits of autonomy and systems 
(autopoesis) of artistic expression, and at the same time, to show 
that what constitutes the politics in art is not a proper tendency, 
but a inclusion of contingencies, poetics, fantasies, surrealisms, 
noises, or zaum’s into the art-work. Initially, point of departure 

unda daTanxmeboda am masalas. biurokratiuli 
tanjvis da uamrav sakomunikacio frontze brZolis 
Semdeg, fineTis bankis iuristma naxatis oficialuri 
foto gadmomigzavna, romelic presisTvis iyo 
gankuTvnili.

amave dros, aRniSnul werilTan erTad, fineTis 
bankma svastikis simbolosTan dakavSirebuli 
TavianTi masalebi momawoda. mogvianebiT helsinkis 
universitetis profesors, saavtoro samarTlis 
eqsperts vesaubre. misi azriT, fineTis bankis 
iurists, ubralod, biurokratiul jojoxeTSi Cemi 
CaTreva surda, raTa Cemi Canafiqris ganxorcielebaze 
xeli ameRo.

n.f. minasgan gansxvavebiT, sezgin, Tqven Teoretikosi 
brZandebiT, romelic aseve konceptualuri mxatvris 
statusiTac muSaobs. ram ganapiroba, rom praqtikosi 
mxatvari gamxdariyaviT?

sezgin boiniki: konceptualuri xelovnebis 
„praqtikaSi„ Cemi CarTva sworedac rom „Teoriuli„ 
mizezebiTaa gamowveuli. es yvelaferi ganapiroba 
Cemma dainteresebam iseTi sakiTxebiT, rogoricaa 

mina henriksoni / Minna Henriksson
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xelovanis ideologiuri formireba, mxatvrobis 
gamoxatulebis istoriuli transformacia, 
artistuli avtonomiis sazRvrebi da gansakuTrebiT 
politikasa da xelovnebas Soris arsebuli kavSiri.
vfiqrob, konceptualuri mxatvrobis memkvidreoba 
mTlianad Teoriuli sakiTxebis praqtikulad 
gardaqmnas da, aseve, maTi gadmocemis ufro zusti 
formis mignebas efuZneba. konceptualuri xelovnebis 
„Teoriuli praqtikis” SesaZleblobebisadmi 
interesi CemSi ori wyaros mixedviTaa ganpirobebuli: 
pirvelia politikisa da istoriis marqsistuli 
konceptualizmi, romelic gauTvaliswinebeli 
SemTxveviTobebis abstraqcias da formalizacias 
moicavs. lui alTiuseris naSromi da misi SemecnebiT 

of exhibition was Alain Badiou’s call from his “The Theory 
of the Subject” book: “The fact remains that neither politics 
nor the Party have as their vocation what Mallarme called the 
“atlases, herbariums, and rituals”. I have tried to introduce 
these words in conceptualization of Lenin. Matter of fact I have 
showed that there are plenty of examples of discussing Lenin 
through “atlases, herbarium and rituals.” My disc is attempt to 
formalize some of these examples. 

Second artistic work is art-book, or paper-film “ Counter-
Constructivist Model (La Fontaine Stories for Immigrants) 
paper-film in nine acts” that I produced together with Minna 
Henriksson. It proposes a counter argument to prevailing 

sezgin boiniki / Sezgin Boynik
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produqtebSi asaxuli spontanurobebis kritika, 
misi socialuri pirobebis reproduqciebis 
analizi, urTierTwinaaRmdegobebis da damTxvevebis 
gadamwyveti roli gaxldaT swored mniSvnelovani 
aspeqti, rom konceptualuri xelovnebis principi, 
gansakuTrebiT ki konceptualizmis praqtikuli 
da Teoriuli ganxorcieleba xelovnebasa da 
enaSi gamego. xelovnebis Teoriuli praqtikis 
konceptualuri potencialis interesis meore 
wyaro CemSi meoce saukunis ociani wlebis rusi 
formalistebis namuSevrebi gaxldaT.

meoce saukunis ociani wlebis mijnaze, rodesac 
oqtombris revolucia axali momxdari iyo, 
rusi formalistebi axerxebdnen, mosalodneli 
SemTxveviTobebi ferwerul namuSevrebSi ganexilaT, 
Tanac yvelaze saocari midgomebiT. es memkvidreoba 
jer kidev saTanado Teoriul da praqtikul Sefasebas 
saWiroebs.

Cemi pirveli mcdeloba iyo, gamerCia is samecniero 
naSromi, romelSic ganxiluli, gaanalizebuli Tu 
gakritikebulia „Teoriis” cneba Tanamedrove rusul 
xelovnebaSi, romelsac pirobiTad „Chto Delat” ewodeba 
(„Tanamedrove politikuri xelovnebis naklovanebebi 
Teoriuli praqtikis kuTxiT: Teoria, romelic Chto 
Delat xelovnebisgan qreba, rogorc Suamavali rgoli„, 
Journal of Visual Art Practice, 10:2, pp. 125-148, 2011.)

Cemi momdevno kvleva am mimarTulebiT ukve 
politikuri lozungebis istebliSments da 
konceptualuri xelovnebis enis CamoyalibebasTan mis 
mimarTebas exeba. naSromi gamoqveynebulia belgradSi, 
Jurnal TKH-Si, ornawiliania da „lozungebis 
xelovneba” qvia.

am statiebSi konceptualuri xelovnebis Teoriuli 
berketebi gamoviyene, raTa srulad gadmomeca 
urTierTwinaaRmdegobebis mniSvneloba, socialuri 
da politikuri formirebis simarTle. aseve, 
im daskvnamde mivedi, rom Teoriuli praqtika 
xelovnebis dargSi metad samagaliToa. SemiZlia 
gavixseno ori magaliTi: erT-erTia Cemi solo 
gamofena, romelic 2012 wels galerea bergmanSi, 
helsinkiSi gaimarTa, saxelwodebiT „leninis Sesaxeb: 
atlasebi, herbariumebi da ritualebi”. am gamofenis 
farglebSi, gamoveci diski „lenini-manqana”, romlis 
meSveobiTac, Sevecade is urTierTwinaaRmdegobrivi 
gmirebi warmomeCina, romelTac saxeli „lenini” 
Camoayalibes. es gaxldaT politikis enis eqsperimenti 
da, amave dros, artistuli gamoxatulebis avtonomiis 
da sistemebis (avtoeposi) warmoCenis mcdeloba. 
amave dros, mindoda yvelasTvis damenaxebina, 
rom is, rac xelovnebaSi politikas asaxavs, aris 
arasaTanado tendencia, albaTobis, poeziis, 
fantaziis, siurealizmis, xmauris, an kidev „zaumi” 
(ena mniSvnelobis gareSe) asaxva xelovnebaSi. 
Tavdapirvelad, gamofenis amosavali wertili gaxda 
alen badius mowodeba misi wignidan „sagnis Teoria”: 
„faqtia, rom arc politikas da arc partias ar gaaCnia 
is, rasac malarme uwodebda - atlasebs, herbariumebs 
da ritualebs”. Sevecade, es sityvebi leninis 

social activism in arts reducing politics and conceptualisation 
to a spontaneous action. In the paper-film we tried to criticize 
this tendency, by looking at forms of knowledge production 
in the field of multiculturalism, cultural racism, whiteness, 
segregation, etc. 

N.P. Question to both of you:
How do you perceive your practice as contemporary artist and 
generally role of contemporary art as this is still quite vague 
understanding in Georgia and the term is not defined. 

M.H. To put it short, my artistic work is aiming at bringing 
visible mechanisms in our societies that contribute to inequality. 
I am not sure if it always has such an impact. I am especially 
interested in addressing issues that are heavy with ideological 
connotations, and preferred to be kept untouched. So one could 
say that there is a destructive element in my work, which is 
not pleasant and comfortable. And I think that is part of what 
contemporary art should be; not in the service of politics, but 
political.

N.P. As coming to Tbilisi you wanted to use the opportunity to 
connect your current project of multilingualism and the concept 
of ‘noise’, and to try to understand how much in Tbilisi it is 
possible to frame the issues of multilingualism from the aspect 
of noise. Particularly you are interested in finding more about 
Tbilisi Zaum movement in the 20s and its possible effects on 
the local art scene. What are your interests here and findings so 
far?

M.H. Sezgin is focusing in the topic of Zaum and the Futurism. 
I am more interested in looking at the ideological signs in public 
spaces, how some historical eras are being erased when others 
are remembered and reconstructed, and the present alterations in 
the city and its public space presented as progress. The present 
actions include the privatizations, destruction of architecturally 
and historically significant buildings and parks and removing 
the Soviet symbols. I invited others to participate in a small 
collective research and work with me about these issues. It has 
just started and I don’t know yet what is the outcome. 

S.B. In order to answer your question whether there are any 
influences of Futurist avant-garde movement to contemporary 
art in Georgia, first we have to make clear what we take as 
most emancipatory and “contemporary” of Futurism itself. My 
ideas on this issue are clear. I think that first lines of 41 degree 
manifesto from 1919 describes the potential of Futurism in most 
concise way: “Company 41 degree unifies left-wing Futurism, 
and affirms zaum as mandatory form for the embodiment of 
the art.” As such, my position is to take these two demands 
literally, which means to consider the potential of avant-garde 
both as left-wing position and as radical contingency and 
indeterminacy exemplified in zaum. This idea of left-wing 
zaum is in fact same as combination of Lenin and “herbariums, 
atlases and rituals” which I was talking about in regard to 
theoretical practice of conceptual art. We need a lot of space 
for elaborating on political emancipatory potential of zaum (or 
general Futurist language). I could mention what interests me 
right now in politicisation of zaum. Our work with Minna on 



sezgin boiniki da mina henriksoni Svil rozasTan erTad TbilisSi / Sezgin Boynik and Minna Henriksson with daughter Roza in Tbilisi
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konteqstSi warmomedgina. amiT mindoda meCvenebina, 
rom arsebobs leninis ganxilvis uamravi magaliTi 
„atlasebis, herbariumebis da ritualebis” meSveobiT. 
Cemi diski am magaliTebisTvis raRac sistemuri 
formis micemis mcdelobaa. 

meore mxatvruli nawarmoebi aris art-book, 
an igive qaRaldis filmi „winaaRmdegobriv-
konstruqtivistuli modeli (lafontenis 
moTxrobebi emigrantebisTvis), qaRaldis 
filmi cxra nawilad”, romelic me Sevqmeni mina 
henriksonTan erTad. es wigni sazogadoebaSi 
gabatonebul aqtivobebs xelovnebasTan mimarTebaSi 
kontrargumentebs sTavazobs da masSi politikis da 
spontanurobis dozas amcirebs. am qaRaldis filmSi 
SevecadeT gagvekritikebina es tendencia, am sferoSi 
multikulturalizmis, kulturuli rasizmis, 
siTeTris da segregaciis Ziebis meSveobiT.

n.f. es SekiTxva ki minda orives dagisvaT. rogor 
aRiqvamT Tqvens praqtikas, rogorc Tanamedrove 
xelovani da, zogadad, rogor gesaxebaT Tanamedrove 
xelovnebis roli, maSin rodesac saqarTveloSi jer 
kidev sakmaod bundovania misi gageba da es termini 
arc aris gansazRvruli. 

m.h. mokled rom vTqvaT, Cemi mxatvruli namuSevrebis 
mizania, sazogadoebaSi Semoitanos is xilvadi 
meqanizmi, romelic naTels mofens sazogadoebaSi 
arsebul uTanasworobas. ar var darwmunebuli 
amis zust SedegSi. yovelTvis minda xazi gavusva 
ideologiurad mZime sakiTxebs da konotaciebs. ase 
rom, viRacas SeuZlia Tqvas, rom Cems naSromebSi aris 
raRac destruqciuli elementi, rac sasiamovno da 
komfortuli ar aris. vfiqrob, rom swored es aris 
Tanamedrove xelovnebis arsi - iyos politikuri da ar 
emsaxuros politikas.

n.f. rodesac TbilisSi modiodiT, gsurdaT 
gamogeyenebinaT SesaZlebloba da mimdinare 
multilingvalizmis proeqts da „xmauris” 
koncefcias dakavSirebodiT; aseve, gsurdaT gagegoT, 
Tu rogor Caeteoda Tbilisi multilingvalizmis 
CarCoebSi, xmauris aspeqtidan gamomdinare. ufro rom 
davazusto, gsurT, rom TbilisSi meti gaigoT 20-iani 
wlebis „zaumis” moZraobis Sesaxeb da aRmoaCinoT 
misi savaraudo efeqti adgilobriv xelovnebaSi. ra 
aris Tqveni konkretuli interesebis sfero da risi 
gagebis survili gaqvT?

m.h. sezgini, ZiriTadad, zaumsa da futurizmzea 
orientirebuli. me ufro metad sajaro scenebSi 
asaxuli ideologiuri simboloebi mainteresebs, 
Tu rogor moxda erTi istoriuli epoqis waSla, 
maSin roca sxvebi daimaxsovres da aRadgines 
kidec. aseve, mainteresebs qalaqis axlandeli 
cvla da progresSi warmoCenili misi sajaro 
sivrce. Tanamedrove moqmedebebi gulisxmoben 
privaticazias, arqiteqturulad da istoriulad 
mniSvnelovani Senobebis dangrevas, aseve parkebis da 
sabWoTa simboloebis ganadgurebas. amitomac, mcire 
erToblivi kvlevis Casatareblad, sxvebic moviwvie, 

multilingualism and noise, which is continuation of “counter-
constructivist model”, could be described as conceptualizing 
zaum of multicultural, heterolinguistic, or dialogic sphere as 
non-harmonic, coercive and contradictory expressions. 

Because of that we were very excited to come to Tbilisi, to 
look at the capital of most radical zaum experiments during 
the zenith of Russian avant-garde. As it is well known, zaum 
is cornerstone, a spine of Russian Futurism. It means “trans-
rational” and as such it is the most extreme manifestation of 
artistic language as opposite to automatized and ideological 
everyday language.  From 1913, when it is declared as 
principle of Futurism, it occupied not only a most important 
position in many avant-garde productions in Russia, but also in 
Georgia, Tbilisi, where Ilia Zdanevich, who co-authored above 
mentioned manifesto, also have written very interesting works 
(dra’s) in zaum style already in 1916.

Because of its total transformation of linguistic laws, zaum 
was not only important for poets, but also for Formalists, 
linguists, and later for historical-materialists (read Marxist) 
orientations in avant-garde, such as LEF.  As complete negation 
of communicability with existing order, zaum is upmost 
political and radical artistic position. This aspect of zaum 
could contribute to a politicisation of avant-garde without 
instrumentalising its most radical elements for any kind of 
immediate social benefits. I would like to know something of 
this kind of political art in Tbilisi, which does not repress the 
unconscious, or contingent aspect of politics.

But there are scholarly works, such as Laureen Ninoshvili’s 
article, which refers to ambiguity and unintelligibility of 
zaum language as something constitutive to Georgian national 
discourse, which she relates to polyphonic folk singing. Even 
though there are folk and religious elements in zaum (as it 
was explained primarily by Viktor Shklovsky), it is rather 
bizzare to relate destructive avant-garde experimentations with 
national heritage. But similar kind of approach, even in more 
populist way, could be seen in interpretation of Nana Kipiani, 
who in two of her essays discusses Tbilisi Zaum and Futurism 
as best examples of Georgian Europe-oriented cosmopolitan 
nationalism. For example, in her text titled “The Great 
Experiment” published in Artforum magazine (April, 2013) she 
discusses Futurism and other avant-garde manifestations as a 
canonized artistic heritage of Georgia, which assures national 
identity. When she discusses the Bolshevik takeover, which 
apparently put on halt the avant-garde movements in Tbilisi 
(which is not true), she describes this censure of radical art as 
difficulty, “to reveal a regional, national identity or carve out 
their own cultural positions in the European context” (p. 280). 

So just imagine, she is complaining about the interruption 
of historicist and teleological flowering of national identity 
which avant-garde and left-wing zaum Futurist art should 
have completed! I think that this is very awkward statement, 
because in order to interpret legacy of Zaum as affirmative 
toward European and other liberal-democratic values, one 
has to neglect the most important elements of this position. 
Namely, she or he has to silence both the left-wing aspect of 
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zaum, and also to minimize the contradictions of contingency 
and noise inherent in this practice. And on another level, to give 
credibility to avant-garde as affirmation in the level of national 
identity is most depoliticized interpretation of a truly advanced 
artistic position.

I guess that main reason of these kind of affirmative 
interpretations of Zaum as cultural sponsor of Georgian safe 
nationalism is due to the fact that flourishing time of zaum in 
Tbilisi was at the same time the first independency of Georgia 
(1918-1921). This create very uneasy situation. But another 
complex situation, which generates this kind of strange theses, 
is extreme anti-communism of Kipiani and of other researchers. 
In order to criticize the brutality of Stalinist period, many 
researchers and artists are sweeping off all communist heritage, 
including dialectical and historical-materialist methodology, 
which was constituent to avant-garde. After that, what is left in 
their hand is avant-garde negativity, which does not have any 
particular meaning other than affirmation of existing values, 
such as existing liberal-democracy or national identity. 

I think that task of the artists and theoreticians here is to 
find the ways to separate these two instances, the zaum and 
Georgian independency, at least to separate them in conceptual 
and methodological level, in order to preclude any nationalist, 
teleological or mystical interpretation of advanced artistic 
manifestations such as zaum. By adding the third complex 
instance to this conceptual configuration, so called “Stalin 
puzzle” we could have even more contradictory and zaumlike 
combination of Georgian situation than any Futurist avant-
gardist could ever imagine. I guess this could be a example of 
contemporary art I would prefer to think as legacy of zaum ...

N.P. Your work included lots of publishing, how do you approach 
hereby topic of copyright, do you commission texts specially for 
your publications or in case of reusing already created texts you 
discuss all with authors? and how do you deal with images?

M.H. In all the publications that I have been involved in we have 
commissioned texts and if we have been lucky we have also been 
able to pay a writer’s fee. When republishing already existing 
texts we have asked for permission from the author and the 
publisher. That goes without saying!

We try to be careful with the copyrights, for example we don’t 
put texts online from others before discussing first with authors. 
With images it is the same.

During his residency Sezgin Boynik made book ‘Still Stealing 
Steel: Historical-Materialist Study of Zaum’, link to publication 
could be found here: https://www.academia.edu/6272099/Still_
Stealing_Steel_Historical-Materialist_Study_of_Zaum

As outcome of the workshop led by Minna Henriksson, a 
newspaper was produced. It can be downloaded in this link: 
http://minnahenriksson.com/wp-content/uploads/2014/03/
PREVIEW_GOLDEN_DRAGON.pdf

The residency stay of Sezgin Boynik and Minna Henriksson  at 
GeoAIR is supported by the Arts Promotion Centre Finland.

rom CemTan erTad emuSavaT. Cven es muSaoba axlaxan 
daviwyeT da, Sesabamisad, jer Sedegze ver visaubreb.

s.b. imisTvis, rom gavigoT, Tu ra gavlena 
iqonia saqarTvelos Tanamedrove xelovnebaze 
futurizmis avangardulma moZraobam, amisaTvis Cven 
Tavdapirvelad unda gavigoT Tavad futurizmis 
ra emansipaciur da „Tanamedrove” aspeqtebs 
vikvlevT. Cemi damokidebuleba amasTan dakavSirebiT 
garkveulia. 1919 wlis manifestis 41-e xazi aRwers 
“potenciur futurizms yvelaze mokle ganmartebiT: 
kompania 41 gradusi aerTianebs memarcxene 
futurizms; amkvidrebs zaums, rogorc xelovnebis 
ganxorcielebis aucilebel formas. me, piradad, 
minda, rom es orive piroba Zireulad Seviswavlo, 
rac memarcxenisTvis, radikaluri frTisTvis da 
zaumis bundovanebebisTvis avangardis potencialis 
gansazRvras niSnavs. realurad zaumis memarcxeneobis 
idea igivea, rac Cems mier SeTavazebuli leninis 
ganmarteba „herbariumebis, atlasebis da ritualebis” 
meSveobiT, rac konceptualuri xelovnebis Teoriuli 
praqtikis nawilia. potenciuri zaumis Temaze 
muSaobisTvis didi sivrce gvWirdeba (zogadad, 
futuristuli ena). SemiZlia aqve vaxseno, Tu ra 
mainteresebs zaumis politizaciis sferoSi.
multilingvalizmsa da xmauris Temaze erToblivi 
muSaoba, minasTan erTad, rac, Tavis mxriv, 
„winaaRmdegobriv-konstruqtivistuli modelis” 
gagrZelebaa.

yvelaze metad, TbilisSi Camosvlisas, sixaruls 
gvaniWebs radikaluri zaumis da rusuli zaumis 
avangardis zenitis eqsperimentebis xilva am qalaqSi. 
rogorc cnobilia, zaumi rusuli futurizmis 
qvakuTxedia. is transracionaluria da artistuli 
enis eqstremalur manifestacias niSnavs, romelic 
avtomatizebuli da ideologiuri yoveldRiuri 
enisgan radikalurad gansxvavdeba. 1913 wlidan 
moyolebuli, rodesac futurizmis principebi 
cnobili gaxda, mas rusul da qarTul avangardul 
xelovnebaSi sakmaod mniSvnelovani adgili ekava. 
swored maSin werda ilia zdaneviCi, romelic 
aRniSnuli manifestis Tanaavtoria, rom mas jer kidev 
1915 wlidan moyolebuli ainteresebda zaumis Tema da 
stili.

lingvisturi kanonebis Secvlis gamo, zaumi 
mniSvnelovani gaxda ara marto poeziaSi, aramed 
formalistebisTvis, lingvistebisTvis, istorikos-
materialistebisTvis (marqsizmi) da ,aseve, „Левый 
фронт искусств”-is warmomadgenlebisTvis. rogorc 
pirobiTi wyobis fonze arsebuli komunikaciis sruli 
uaryofis Teoria, zaumi politikuri da radikaluri 
xelovnebis pozicia gaxlavT. zaumis am aspeqtma 
ganapiroba avangardis politizacia, misi radikaluri 
elementebis instrumentalizaciis gareSe, rasac 
aranairi myisieri socialuri sargebeli ar mohyolia. 
minda gavigo Tbilisis politikuri xelovnebis 
Sesaxeb, romelic politikis pirobiT da uSinaarso 
aspeqtebs ar uaryofs.

Tumca, aqve arsebobs, magaliTad, loren ninoSvilis 
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samecniero statia, sadac igi yuradRebas amaxvilebs 
zaumis enis bundovanebasa da gaurkvevlobaze, 
rac, amave dros, qarTul sametyvelo enaSi aisaxeba 
da qarTul xalxur polifoniur simRerebTanaa 
dakavSirebuli. marTalia, zaumSi aris folkloruli 
da religiuri elementebi, (rogorc amas viqtor 
Sklovski xsnis), magram mainc safuZvels moklebulia 
destruqciuli avangardis eqsperimentebis 
dakavSireba erovnul memkvidreobasTan. msgavsi 
Teoria ufro populisturi maneriT aqvs ganxiluli 
nana yifians Tavis or eseiSi. maTSi ganxilulia 
Tbilisis zaumisa da futurizmis saukeTeso 
magaliTebi qarTul, evropaze orientirebuli 
kosmopolituri nacionalizmis prizmaSi. magaliTad, 
Tavis teqstSi „didi eqsperimenti„, romelic 
Jurnal „artforumSi” daibeWda (2013 wlis aprili), 
is futurizms da sxva avangardul manifestaciebs 
ganixilavs, rogor qarTul kanonizebul saxelovnebo 
memkvidreobas, romelic nacionalur identobas 
gansazRvravs.

rodesac avtori saqarTveloSi bolSevikebis 
Semosvlas ganixilavs, ris gamoc, garkveulwilad, 
TbilisSi avangarduli moZraoba Semovida (rac ar 
aris marTali), is aRwers radikaluri mxatvrobis 
cenzuras, rogorc sirTules „regionuli da 
erovnuli identurobis gamosavlenad an sakuTari 
kulturuli formis evropul konteqstSi 
Camoyalibebis” saqmeSi (gv. 280). 

TiTqos erovnuli identurobis istoriuli da 
teleologiuri ganviTarebis wyveta moxda, romelic 
TiTqos avangardulma da memarcxene zaumis 
futuristulma mimdinareobam SeaCera. imisTvis, 
rom zaums evropisa da liberalur-demokratiuli 
Rirebulebebisken swrafva SeeCerebina, mas 
Tavdapirvelad es Rirebulebebi unda ugulvebeleyo. 
aucilebelia dumili SevinarCunoT zaumis 
memarcxene aspeqtTan dakavSirebiT da, aseve, am 
praqtikaSi xmauris da winaaRmdegobrivi albaTobis 
minimalizeba unda moxdes. da meorec, avangardi 
aRiarebul unda iqnas, rogorc WeSmariti artistuli 
poziciis depolitizebuli interpretacia, romelic 
erovnul identobamdea ayvanilia. aqve davamatebdi, 
rom zaumi, rogorc qarTuli kulturis nawili, 
swored saqarTvelos damoukideblobis pirvel 
periodSi (1918-1921) arsebobda. aman ki sakmaod 
rTuli situacia Camoayaliba. meore sirTule ki 
ukve iseT ucnaur TemebTan dakavSirebiT warmoiSva, 
rogoricaa, magaliTad, yifianis da sxva mkvlevrebis 
statiebi. stalinuri periodis sisastikis 
gasakritikeblad, bevri mkvlevari da xelovani 
im komunisturi memkvidreobis, dialeqtikuri da 
istoriul-materialuri meTodologiis srul 
ugulvebelyofas cdilobs, rac safuZvlad edo 
avangardis Camoyalibebas. amis Semdeg, ukve xelT 
gvrCeba uaryofiTi avangardi, romelsac liberalur-
demokratiuli da erovnuli identobis maCveneblis 
garda, aranairi Rirebuleba ar gaaCnia.
vfiqrob, xelovanebi da Teoretikosebi 
ganmasxvavebel niSnebs Tundac ori magaliTiT 
ipovian: zaumi da damoukidebeli saqarTvelo. aseve, 

SeZleben dayon konceptualuri da meTodologiuri 
doneebi da amiT zaumis artistuli manifestaciis 
nacionalur, teleologiur an mistikur axsnas 
moaxerxeben. amas Tu kidev daemateba mesame 
komponenti, rogoricaa „stalinis Tavsatexi”, 
maSin kidev ufro winaaRmdegobriv da zaumisebur 
kombinacias miviRebT, romelic qarTul situacias 
imaze ufro mZafrad asaxavs, vidre romelime avangard 
futurists SeuZlia amis warmodgena. ai, vfiqrob, 
swored es aris, rac zaumis, rogorc Tanamedrove 
xelovnebis memkvidreobaze minda vifiqro.

n.f. Tqveni namuSevrebi moicavs uamrav publikacias, 
rogor unda miudgeT saavtoro uflebebis sakiTxs 
am SemTxvevaSi? Tqven iyenebT teqstebs Tqveni 
publikaciebisTvis Tu gamoyenebamde ganixilavT 
maT avtorebTan? da kidev, rogor xdeba am sakiTxis 
regulireba suraTebTan dakavSirebiT?

m.h. yvela publikaciaSi, romelic sxvis mier 
damuSavebul teqstebs moicavs, Cven viyenebdiT 
maT. aseve, gvqonda bedniereba, rom saavtoro 
honorari gadagvexada. ukve erTxel gamoqveynebuli 
teqstis SemTxvevaSi, Cven ukve nebarTvas viRebdiT 
avtorebisgan da gamomcemlisgan. es aucilebeli 
pirobaa.

Cven faqizad vekidebiT saavtoro uflebebis 
Temas; magaliTad, arasodes viyenebT teqstebs 
avtorTan SeTanxmebis gareSe. analogiurad viqceviT 
suraTebTan dakavSirebiTac.

Tavisi rezidentobis dros, sezgin boinikma dawera 
wigni „jer kidev xdeba foladis moparva: zaumis 
istoriul-materialisturi kvleva”. publikaciis 
xilva SesaZlebelia Semdeg bmulze:

https://www.academia.edu/6272099/Still_Stealing_Steel_
Historical-Materialist_Study_of_Zaum

minna henriksonis mier Catarebuli samuSao Sexverdis 
Sedegad  gamoica gazeTi, romlis eleqtronuli 
versiis CamotvirTva SesaZlebelia Semdegi bmuliT: 

http://minnahenriksson.com/wp-content/uploads/2014/03/
PREVIEW_GOLDEN_DRAGON.pdf

mina henriksonis da sezgin boinikis sarezidencio 
proeqts geoearSi mxars uWers fineTis xelovnebis 
xelSewyobis centri.


