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"„media grafiti“

Tu SeiZleba, mogviyevi namuSevrebis im seriaze, 
romelsac saerTo saxeli, „media grafiti“ hqvia.

zogadad, Cemi yvela namuSevari ase Tu ise medias 
ukavSirdeba. sakuTari Tavis “TviT-gamoxatva” 
imdenad ar mainteresebs, ramdenadac referensebi 
kulturaSi, mediaSi da maTi e.w. apropriacia da 
gadaTargmna. es, garkveulwilad parazituli 
arsebobaa, romelic im sxeulis sisxliT ikvebeba, 
romelsac sociumi da kultura hqvia.

namuSevari yovelTvis iwyeba garkveuli SeCerebiT, 
iseTi momentiT ris gamoc „pirs daaReb.“ „media 
grafitic“ ase daiwyo, vijeqi televizorTan da 
vuyurebdi siuJets qalze xulodan, xelvaCauris 
raioni. es qali qmars sasamarTloSi uCioda, radgan 
man colad moiyvana da erTi Tvis Semdeg saxlidan 
gaagdo: qaliSvili ar iyavio. qali dadioda mTel 
saqarTveloSi da cdilobda sasamarTloSi daecva 
Tavisi uflebebi da daemticebina, rom iyo qaliSvili. 
sasamarTlom ar icoda ra eqna da amitom erTi 
instanciidan meoreSi agzavnida, meoredan mesameSi. es 
situacia iyo erTi mxriv komikuri da daujereblad 
giJuri da meore mxriv, Zalian seriozuli da 
simptomaturi. Zalian zusti drois aRwera iyo: 
klanuri, ojaxuri urTierTobebidan es qali da ufro 

“MEDIA GRAFFITI”

Can you please tell us about the series of your works under 
the name “Media Graffiti”? 

Generally speaking, all my works are connected to media 
in one way or the other. I am less interested in my own 
authentic “self-expression,” I am more interested in finding 
references in media and in culture generally and changing 
them by means of appropriation. It is to a certain extent, a 
“parasite” existence, which is nourished by the blood of the 
body called society and culture.

A work always begins with a certain pause, with a moment, 
which leaves me “agape.” “Media Graffiti” began from the 
similar experience – I was watching a story on TV about 
a woman from Khulo, Khevlachauri district. She sued her 
husband for marrying her, and divorcing her in just a month 
- he accused her of not being a virgin. The woman travelled 
around entire Georgia and tried to protect her rights at the 
court and prove that she was a virgin at the time she got 
married. The court did not know what to do and sent her 
from one institution to another. On one hand, the situation 
was comic and ridiculously crazy, while on the other hand, it 
was very serious, showing the symptoms of its time - instead 
of a clan, family relationship she turns to the institutions to 
find the justice.

GEORGIANS ABROAD
qarTvelebi  ucxoeTSi

geoeari warmogidgenT: saubari xelovanTan.
giorgi tabataZes arqidromis saxeliT esaubra 
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farTo socialur kontraqts eZebs. sadac saxelwifo 
instuciebi Seasruleben ojaxis da klanis rols.
aseTive simZafriT imoqmeda Cemze siuJetma, sadac 
usinaTloebi fizikurad daupirispirdnen erTmaneTs 
profkavSirebSi. Zveli Taoba cdilobda, rom qoneba, 
romelic sabWoTa kavSiridan gamohyvaT, gaeyidaT, 
xolo axal Taobas undoda, rom TviTon ganekarga es 
qoneba. es yvelaferi ki xdeboda Cveni sazogadoebis 
iseT marginalur da gariyul fenaSi, rogoricaa 
usinaTloebi, magram zustad imeorebda mTlianad 
qarTul konteqsts: SevardnaZe da saakaSvili, 
Zveli da axali Taoba. axalgazrda usinaTloebi 
Semovardnen darbazSi da cdilobdnen mikrofoni 
daeTriaT, zustad iseve, rogorc saakaSvilma gaakeTa 
parlamentSi. anu patara masStabiT meordeboda is 
movlenebi, rac did politikur scenaze cota xnis 
ukan gaTamaSda.

mTlianad mag periodis namuSevrebs hqvia E=MC2-s. es 
iyo 2003-2005 wlebis periodi, rodesac Zalian didi 
energia iyo dagrovili, romelic sazogadoebam jer 
ar icoda saiT unda miemarTa. vardebis revoluciis 
mere, Zalian didi muxti iyo da didi moTxovnileba 
instituciebis gaCenisTvis. SesaZleblobac iyo, 
magram es gauSves xelidan, radgan ukve 2005 wlis 
Semdgomi siuJetebi sul sxva tipis simptomatikas 
aCvenebs.

The story in which the blind people physically attacked 
each other in the Trade Union interested me for the same 
reasons. The old generation tried to privatize the property 
they inherited from the Soviet Union, while the younger 
generation wanted to manage it by themselves. This 
“theatre of violence” totally duplicated larger socio-political 
event that took place earlier during the Rose revolution: 
Shevardnadze vs. Saakashvili, old vs. young generation. 
The young blind people rushed into the hall and tried to get 
hold of the microphone in the exact same way as Saakashvili 
acted in the parliament… So, even the most marginalized and 
less-integrated part of our society was acting with the same 
pattern as the one present on a larger political scale.

Those works are jointly called E=MC2. It was during 2003-
2005, when there was a large amount of energy accumulated 
in the society, but we did not know yet how to apply it. 
Thus it was spilling over in forms of violence. The Rose 
Revolution released big amount of social energy and there 
was a great demand for social change. There was also the 
opportunity for that; however the opportunity was missed, 
as the topics after 2005 show us the symptoms of absolutely 
different character.

I am also interested in the topics, which contain two mutually 
exclusive phenomena that somehow paradoxically coexist. 
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CemTvis, aseve, sainteresoa is siuJetebi, sadac 
ori urTierTgamomricxavi movlena erT wertilSi 
iyris Tavs. radgan es movlena zustad aRwers im 
gardamavali drois paradoqsulobas, romelSic ukve 
karga xania vcxovrobT.

magaliTad, siuJeti baTumis teqnologiur 
universitetze, romelsac  SuaSi eSmakis borbali 
aqvs Cadgmuli, karnavali da ganaTleba, es ori 
urTierTagmomricxavi raRac erT SenobaSi 
erTiandeba da es SeuTavsebloba Cvens dros zustad 
asaxavs.

aseTive urTierTgamomricxavi da SeuZlebeli 
wertilia siuJeti bagratis taZarze jvris 
aRmarTvasTan dakavSirebiT. saakaSvili sakuTari 
xeliT adgams bagratis taZars jvars. aqac, erT 
wertilSi politikuri da religiuri centri 
(prezidenti saxelmwifos mTavari simbolo da jvari 
religiis mTavari simbolo) erTad iyris Tavs. es aris 
ori urTierTgamomricxavi garemoeba, romlis erTad 

This is the paradox of the time in transition that we have 
already lived through for quite a long time.

For example, the Batumi Technological University had a 
ferris wheel installed in the middle of university building. 
Thus, carnival and education – two mutually exclusive, 
seemingly impossible phenomena gathered in one building. 
Yet there it was, standing, ready for the opening, ready for 
the ribbon cutting ceremony an uncanny signifier of our time 
in transition. 

The event of mounting the cross over Bagrati Cathedral 
represents the same incompatible and impossible state. 
President Saakashvili himself mounts the cross over Bagrati 
Cathedral. At that moment highest political and highest 
religious symbols dissolved into each other, the president 
became the highest religious authority and the cross became 
the highest political symbol. So that seemingly democratic 
system we lived in, all of a sudden moved thousand years 
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yofna Tanamedrove demokratiul saxelmwifoSi 
SeuZlebelia. am jvris dadgmis momentidan 1000 wliT 
wavediT ukan bizantiur epoqaSi, sadac saxelmwifo da 
eklesia erTi subieqti iyo.

saintereso da simptomaturi siuJeti iyo CemTvis 
2008 wlis omis Semdeg quTaisSi, komunistebis 
mier aSenebuli, meore msoflio omSi daRupuli 
jariskacebis uzarmazari cementis monumentis 
afeTqeba. CemTvis es iyo istoriasTan brZolis vneba, 
sabWoTa warsulis gaqrobis survili, romelic 
raRaciT hgavda varlamis gvamis saflavidan amoTxras. 
mkvdrebTan brZola yovelTvis SeuZlebeli misiaa 
da amitomac davarqvi am mozaikas „SeuZlebeli 
traeqtoria.“ isic sagulisxmoa, rom es afeTqeba 
ori adamianis sikvdiliT dasrulda, mkvdrebTan 
brZola yovelTvis tragediiT sruldeba, esec 
kanonzomierebaa.

back to the Byzantine era, where political and religious 
power was the same. This confusion of signs is almost 
uniquely the character of our times. This kind of hybrid 
events, hybrid beings populated our reality. 

The topic about the destruction of the enormo
us concrete monument dedicated to the Second World 
War in Kutaisi was also powerful and very symptomatic. 
It was a clear case of a country not being able to come 
to terms with its own history - the desire to eradicate the 
Soviet past. It somehow reminded me the moment from 
the movie “Repentance” where throughout the whole 
movie main character is digging out the deceased former 
leader’s corpse from the grave. Not letting the dead into the 
History.  [Referring to the famous film by Tengiz Abuladze 
“Repentance”]. It has always been impossible to fight 
the dead and that is why I called this mosaic “Impossible 
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mas Semdeg rac Seagrove am tipis siuJetebi, rogor 
ganviTarda namuSevari?

vicodi, rom am siuJetebs potenciali hqondaT, 
Tumca didi xani ar vicodi rogor SeiZleboda maTi 
konkretul formaSi realizacia. saboloo jamSi 
mivedi erT frazamde, romelmac garkveulwilad 
gaxsna Sinaarsi da mizani ratomac vagrovebdi am 
siuJetebs: mindoda, rom am siuJetebiT Cveni drois 
ikonografia meCvenebina. bizantiur xelovnebaSi 
da zogadad ikonografiaSi xati aris fanjara 
RvTaebriv samyaroSi. me ki mindoda, rom gamekeTebina 
fanjara riTic SevixedavdiT im socialur 
realobaSi da droSi, romelSic Cven vcxovrobT. 
Cemi mcdeloba iyo, rom am fanjris meSveobiT 
dagvenaxa is kanonzomierebebi  da logika, riTac Cveni 
sociumi cxovrobs politikurad, kulturulad da 
socialurad.

fanjaraSi ras gulisxmob zustad?

rTuli SekiTxvaa, albaT, zedapiris miRma Sexedvas. 
SeiZleba es siuJetebi aRiqva rogorc sasacilo 
an tragikuli da amaze artistuli komentari 
gaakeTo. magram Tu Seecdebi maT konkretul 
istoriul da socialur konteqstSi Casmas, maSin 
gacilebiT saintereso suraTs miiReb. me mindoda, 
rom am komentaris miRma kanonzomiereba da logika 
meCvenebina, anu mokled rom vTqvaT - dro. is 
siuJetebi rac ukve vaxseneT, proeqtis urbanul 
nawilTan erTad aris moTavsebuli veb-gverdze. am 

Trajectory”. It is also important to mention that the explosion 
caused the death of two people. Fighting the dead always 
ends up in tragedy.

After you have gathered this type of topics, how did the work 
develop?

I knew these topics meant a lot to me, though for a long time 
I did not know how to deal with them, how to put them in 
precise artistic form. Finally, I came to one phrase, which to 
a certain extent opened up the context of how I saw them: I 
wanted to create the iconography of our time. In Christian 
iconography an icon is a window into the divine world. I 
wanted to create a window through which we could enter 
into inner logic and mechanics, which drive our cultural, 
political and social reality. 

What does the window exactly imply?

It is a difficult question – probably looking beyond the 
surface. These topics may well be perceived simply as funny 
or tragic and one can build whole artistic commentary around 
it. However, if we place them in the specific historical and 
social context, it will give a much more interesting picture. 
Instead of “funny” or “tragic,” we could see inner laws 
and inner logic of our time. We could have a chance to 
understand our times. For this project I’ve created a website 
where you can see all the sources such as video and photo 
material, research, documentation of the actual works, as 
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veb-gverdze mayurebels SeuZlia naxos masalebi 
romlebsac veyrdnobi, kvleva romelic gavakeTe da 
saboloo namuSevris dokumentacia.

Semdeg ra forma mounaxe am siuJetebs da rogor 
gadmoTargmne namuSevarSi?

Tanamedrove mediis mTavari Taviseburebaa is, rom 
yvelaferi Zalian aCqarebulia. garkveulwilad, 
Tanamedrove media standarti axali ambebis nacvlad, 
24 saaTian peplebs awarmoebs. siuJeti 24 saaTian 
cikls Seasrulebs da mere kvdeba da sxva ambebiT 
Canacvldeba. me ki mindoda, rom es cirkulacia, es 
aCqarebuli dro SemeCerebina. amis saSualebas video, 
rogorc mediumi ver momcemda, imitom, rom isic Tavad 
am aCqarebis produqtia. amitom avirCie absoluturad 
kontrastuli mediumi, statiuri da „maradiuli“ 
mozaika. am mediumma Suasaukuneebis qristianobis da 
kerZod, bizantiur kulturaSi miaRwia Tavis piks. 
mTeli konceptualuri datvirTva da simZime modis 
imaze, rom Tanamedrove, swrafad warmavali media 
esTetika da media produqti bizantiuri xelovnebis 
mediumSi, mozaikaSi gadaiTargmnos. garkveulwilad, 
es SeuZlebelia, magram es SeuZleblobac 
SemoqmedebiTi procesis nawilia.

principSi, am neli procesiT Sen Tavsac, rogorc 
mxatvars aneleb. 

marTalia, Seni Tavic unda Seanelo. Tanamedrove 
mxatvrebi xom mudmivad warmoebis procesSi varT da 
drois aCqareba Cvenzec iseve vrceldeba, rogorc 
sxva sferoebze. Tanamedrove xelovnebac e.w. 
neo-liberaluri ekonomikis nawili gaxda da misi 
kanonzomierebebiT moqmedebs. gaCereba da drois 
Seneleba am kanonzomierebis sawinaaRmdego movlenaa. 
SeCereba, pauza, statiuroba institucionalurad 
SeuZlebeli da socialurad gaumarTlebeli 
kategoriebia rogorc xelovnebaSi, aseve, nebismier 
sxva dargSi. codna-ar codnis zRvarze dadgoma, 
safrTxe imisa rom imis iqiT sibnelea, an iseT adgilze 
operireba, sadac TviT Senive dagrovili codna 
ararelevanturia da xelisSemSleli SeiZleba gaxdes: 
aseTi gaCerebis momenti Zalian Znelia Tanamedrove 
cxovrebis tempSi.

TviTon mozaikebi rogor aris gakeTebuli?

2012 wels sorosis fondma damifinansa es proeqti. 
teqnikurad es aris video imijebi, romlebic 
dabeWdilia keramikul „deko qaRaldze“, Semdeg 
es gamosaxuleba keramikul quraSi, 1000 gradusze 
gamowvis dros kafelze gadadis. Semdeg am kafels erT 
santimetrian kubebad vWri da viReb mozaikas.

mokled, gaakeTe es mozaikebi, dabeWde kafelze, mere 
daWeri, mere rogorRac Camozide TbilisSi da Semdeg? 
sad da ra konteqstSi aCvene?

es mozaikebi qalaqSi sxvadasxa adgilas davamagre 
radgan CemTvis mniSvnelovani iyo, rom es namuSevari 
Tbilisis urbanuli garemos nawili gamxdariyo. 

well as the maps and locations of each mosaic, so that the 
viewer would have a full grasp of the project.

What other forms have you found for these topics later and 
how did you transform them to your works?

Nowadays, the main character of media is, that circulation 
of news is more important than the content itself. To a 
certain extent, modern media produces 24-hour butterflies. 
News will complete a 24-hour cycle and will die, replaced 
by another ones. I wanted a halt, a pause of this accelerated 
time. Video, as a medium, would not give me this 
opportunity because it is itself also a product of this very 
acceleration. That is why I selected an absolutely opposing 
medium, very static and very “transcendental” medium 
of mosaic. This medium reached its peak in medieval 
Christian times and particularly in the Byzantine culture. 
The whole conceptual emphasis and weight of the project 
is on transforming modern media aesthetics into mosaics, 
into some sort of iconography. That is to a certain extent an 
impossible task; however, I wanted this impossibility also as 
part of the project.

So in the essence, in slowing down media, you mean that you 
also slow down yourself?

It is true; you have to slow down yourself as well. 
Contemporary artists are constantly in the mode of 
production and ‘acceleration’. We are influenced in the same 
way, as all the other spheres are. Contemporary art has also 
become a part of the so-called neo-liberal economy and 
acts according to its laws. Concepts like pause, stillness 
and deceleration are institutionally impossible and socially 
unjustifiable categories within this system. Operating on the 
border of knowledge and unknowable, in the mode where 
something impossible to articulate should be expressed, 
should find its way into the light. Unfortunately, today 
we, artists are operating within the same paradigms of 
communication and information technology, but the “twist” 
is that for the communication to happen, there should be 
a certain asymmetry, certain gap and unknown between 
communicating sides, but all we do today as artists is the 
exchange of the “known”. 

How are the mosaics made?

The Open Society Georgia Foundation financed this project 
in 2012. Technically, they are images from video imprinted 
on ceramic decal paper, by means of which the image passes 
onto ceramic tiles while being baked at 1000 degrees in a 
ceramic kiln. After that I cut this tile into tiny cubes and 
make mosaics.

Where and in which context did you show this work?

I installed the mosaics at different places in the city, as it was 
important for me to make these works part of Tbilisi’s urban 
environment. TV News is a part of home interior; we watch 
them inside the privacy of our houses. I wanted to take them 
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„News“-ebi saxlis, interieris nawilia, me ki mindoda 
es gareT gametana da qalaqis nawili gamexada. mere 
turebs gavukeTe organizeba, avtobusiT damyavda 
sxvadasxva jgufebi am namuSevrebis sanaxavad da 
TiToeulze midioda saubari da diskusia.

mTeli Seni masala sxvadasxva wyaroebidan aris 
aRebuli, ramdenad acnobiereb „kopiraiTs“am WrilSi?

me mgonia, rom eg aris Ria SekiTxva, iseTi, 
romelzec pasuxi jer aravis aqvs. amaze ori 
urTierTdapirispirebuli pozicia arsebobs, erTi 
mxriv is, rom saavtoro uflebebi ufro mkacrad 
unda iyos daculi da meore mxriv, sul ufro da 
ufro SeuZlebeli xdeba misi dacva. es apropriaciis 
meTodi mxatvrobaSi, literaturaSi da zogadad 
yvela SemoqmedebiT procesSi Semodis, TiToeuli 
namuSevari yvela sxva namuSevris gagrZelebaa.

„media grafiti,“ am saTaurTan rogor mixvedi? 

media bunebrivia, ukve vilaparake ratomac qvia, 
imitom rom mediidan aris es masalebi aRebuli 
da grafiti imitom, rom mindoda es mozaikebi 

out in public and make them part of the city interior. Later, I 
had the tours organized and took different groups around in 
buses to see these works, introducing and discussing each of 
them. 

All your material comes from different sources, how do you 
perceive the “copyright” in this context?

I think it is an open question – the one that yet nobody has 
an answer to. There are two opposing attitudes towards it: on 
one hand, the copyright must be protected in a stricter way; 
and on the other hand, its protection becomes more and more 
impossible. The method of appropriation entered visual art, 
literature and is also part of everyday life. We all consume 
and recycle enormous amount of material on Internet on 
daily basis. Thus constantly consuming other people’s 
images, videos etc. Given all these, how can we guarantee 
copyright? It is kind of a modern day dilemma… 

“Media Graffiti” – how did you think of this title?

Naturally, first part of the title - Media is quite obvious 
because these materials come from media; and we’ve talked 
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Tanamedrove qalaqis iseTive ganuyofeli nawili 
gamxdariyo, rogoric grafitia.

Sen artistul saerTo xedvaze da miznebze ras 
gvetyvi?

zogadad Cemi, rogorc mxatvris meTodi aris 
referensebis povna kulturul, politikur an 
media sivrceSi da amis gadaTargmna Cem namuSevarSi. 
aseve mniSvnelovania, rom am TargmanSi ara 
marto TavisTavad cxadi da yvelasTvis gasagebi 
codnis komunikacia moxdes, aramed ar daikargos 
ambivalenturi da Crdilovani wertilebi, romlebic 
namuSevris ganuyofeli nawilia.

anu Sen Savsa da TeTrze metad, maT Soris moqceuli 
mTeli Crdilovani  speqtri gainteresebs.

Zalian bevri mxatvaria, romelic media masalebs 
iyenebs da mere masze komentarebiT, misi 
apropriaciiT raRac axals akeTebs. magram Zalian 
cotaa vinc am komentaris miRma axerxebs gasvlas. 
is problemebis veli, rasac Tanamedrove da media 
mxatvrebi aRweren, yvela SedarebiT ganaTlebulma 
adamianma da „enjeoSnikma“ ukve kargad icis. Cemi 
azriT, mxatvris samuSao mag komentarebis mere iwyeba. 
mxatvarma unda imuSaos zustad imaze, rac ar aris 
cnobili (unknown) da erTmniSvnelovan Targmans ar 
eqvemdebareba. Tu igi amas ver SeZlebs, misi namuSevari 
zedapiruli da yvelasTvis isedac xelmisawvdomi 
informaciis komentari darCeba.

Cemi mizania, rom komentaris miRma Cemma namuSevarma 
ambivalenturi wertilebis artikulacia moaxdinos, 
rac nebismier process axasiaTebs. sirTule ki 
mdgomareobs imaSi, rom uamravi raRac SemiZlia erT 
siuJetSi amovikiTxo, magram TviTon Cemi mxatvrobis 
xarisxi maZlevs mxolod garkveuli nawilis 
„gadaTargmnis“ saSualebas. Cemi, rogorc mxatvris 
ganviTarebis procesi aris is, rom ufro da ufro 
meti Sreebi  gadmoTargmna SemeZlos iqidan, rasac 
„vkiTxulob.“

anu ufro kargi „Citawel“ xar vidre „pisawel“?

mkiTxveli var gacilebiT ufro kargi, vidre
mwerali da mudmivad vcdilob, rom ufro meti da meti 
gadavTargmno, Zalian xatovnad gamomivida magram 
principSi, egrea.

about them extensively earlier. Why Graffiti? - Because I 
wanted these mosaics to become part of an urban fabric (or 
texture), like graffiti.

What can you tell us about your general artistic views and 
goals?

Generally, I’m looking for references in spheres of culture, 
politics or media and translate them into my works. It is 
important, that within this process of translation to articulate 
cultural actuality of these references, but at the same time 
never to lose the element of un-translatable, incommunicable 
which is an integral part of any translation. 

That is, rather than in black and white itself, you are more 
interested in the whole shade of the spectrum within it.
There are many artists who use media materials and by 
means of appropriation they create new work. However 
there are very few who manage to go beyond a simple 
commentary. For example, the analyses and field they 
cover in today’s contemporary Georgian art projects is very 
often commonplace. They are recycling knowledge that is 
commonly known facts to any relatively educated person. 
I believe the artist’s work begins whenever something 
inexpressible and impossible should be articulated; where 
narrow and single-minded interpretations of things are no 
longer possible.

In my works, my aim is to articulate the sort of ambivalences 
that we’ve just talked about. The difficulty, however, is that 
I can “read” so many things in just one video, one image 
or TV topic, while I can express only so little of it. The 
process of my personal development as artist depends on the 
ability to interpret and translate more and more layers of this 
“reading”. Unfortunately, often I see that my personal artistic 
talents are incompatible to the amounts of the “reading” I can 
do. 

In other words you are a better “reader” than a “writer”?
I am a much better reader than writer. It might sound very 
poetic or pathetic, but actually it is really like that.
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marike splinti aris amsterdamSi moRvawe Teatris 
reJisori da maswavlebeli, romelic adgilobriv da 
saerTaSoriso asparezze saqmianobs. misi profesiuli 
gamocdileba ukavSirdeba, rogorc klasikuri 
speqtaklebis gadaazrebas, aseve, TanamSromlobis 
safuZvelze axali scenarebisa da performansebis 
Seqmnas. marikes yvelaze metad ainteresebs 
adgilspecifiuri Teatris Tema da saerTaSoriso 
TanamSromloba. 2011 wlidan is aris evropis
wamyvani adgilspecifiuri Teatris festivalis, 
Oerol-is erT-erTi rezident-reJisori. aseve, is aris 
Roma B.-s samxatvro xelmZRvaneli da adgilobriv 
TemTan erTad momuSave Teatraluri sivrcis, 
Theaterstraat-is damfuZnebeli da wevri. 2011-wlidan 
marike asocirebuli xelmZRvanelia TG Space-Si, 
sadac postindustriul sivrceebTan dakavSirebuli 
koleqtiuri mexsierebis STagonebiT iqmneba 
interaqtiuli aplikaciebi. 2015 wlis ianvridan, man 
los anjelesSi, UCLA-is Teatris departamentSi 
daiwyo moRvaweoba.

geoearis rezidenciaSi misi yofnis dros, marikem 
imuSava proeqt „kulinariuli warmodgenebi: 
Tbiliseli migrantebis istoriebis“ farglebSi da 
Seqmna Tbilisis centraluri bazris interaqtiuli 
audio turi (gTxovT, ixiloT intervius bolo 
gverdebi da isiamovnoT audio turis gamocdilebiT).

SegiZlia, momiyve Seni gamocdilebis Sesaxeb, ratom 
gadawyvite gemuSava adgilspecifiuri Teatris 
praqtikiT?

adgilspecifiuri Teatris Sesaxeb namuSevari 
jer kidev niu iorkSi swavlis periodSi Sevqmeni. 
biblioTekaSi, wignebs Soris scena movawyve. marTla 
momwonda es saqme, radgan aq sxva sivrcobriv 
struqturaze muSaob da ukve imaze fiqrob, Tu rogor 
daukavSirde arsebul garemos, nacvlad imisa, rom 
Seavso carieli sivrce.

rodesac niu iorkidan niderlandebSi davbrundi, 
mindoda muSaobis dawyeba, magram Cveulebriv TeatrSi 
es sakmaod rTuli aRmoCnda. imdenad mindoda muSaoba, 
rom daviwye adgilspecifiuri Teatris Seqmna da ar 
davelode, Tu rodis gamoCndeboda CemTvis adgili 
Cveulebrivi Teatris programebSi. nel-nela fokusi 
gadavitane im istoriebis Ziebaze, rac Cemi samuSao 
adgilebis miRma arsebobda da cota xanSi aRmovaCine, 
rom marTla momwonda adgilspecifiuri muSaoba, 
vinaidan mainteresebs mikuTvnebulobis sakiTxis 

Marike Splint is an Amsterdam-based theater director 
and educator, who works nationally and internationally. 
Her experience ranges from re-imagining classical plays 
to collaborating on original scripts and creating devised 
performances. She has a strong interest in immersive site-
specific theater and international collaboration. Since 2011, she 
has been one of the resident directors of the Oerol, Europe’s 
leading site-specific theater festival. She is the artistic director 
of the Roma B. and founding member of the Theaterstraat, a 
shared theater space working together with the local community. 
Since 2011, she has also been the associate director at TG 
Space, creating interactive apps in former industrial spaces 
inspired by the collective memory of that place. From January 
2015, she has joined the faculty at the Department of Theater at 
UCLA in Los Angeles.

During her residency stay at GeoAIR, Marike worked within 
the project “Cooking Imaginations: Tbilisi Migrant Stories” and 
created an interactive soundwalk through the central market in 
Tbilisi (Please see the last pages of the interview and enjoy the 
sound walk experience).

Could you tell me about your background and why did you 
decide that you wanted to work on site-specific theater in your 
practice?

Marike Splint: The first time I created a site-specific theater 
piece was when I was at school in New York. I devised a scene 
in the library, in between the books. I really enjoyed it, because 
you start working with other spatial structures and you start 
thinking of how to engage what is already there, instead of 
filling in an empty space. 

Later, after my return to the Netherlands from New York, I was 
really eager to start working but it was really hard to get into 
regular theaters. I was very impatient, so I started to make site-
specific work outside the regular theaters instead of waiting for 
theater venues to program me. Slowly my focus started to shift 
to finding the stories behind the places that I worked in, and 
after a while I realized I really liked working site-specifically 
because I like to explore the topic of belonging and why people 
have chosen to live in a certain place, why a place was deserted 
or how people use a place. When you explore these topics on 
the place itself, it has so much more meaning than when you try 
to represent the place in a theater building. There is a layer of 
meaning that you get from doing something in real life, which 
I think you cannot get in regular theater. For me theater is a 
discipline that really is about observation and how you look 

FOREIGNERS IN GEORGIA
ucxoelebi saqarTveloSi

marike splints arqidromis saxeliT esaubra 
daTa WiRolaSvili (arqidromi - Tanamedrove 
xelovnebis arqivi).

DATA CHIGHOLASHVILI ON BEHALF OF ARCHIDROME 
IN CONVERSATION WITH MARIKE SPLINT 
(ARCHIDROME - CONTEMPORARY ART ARCHIVE).
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gamokvleva - ratom airCies  adamianebma esa Tu is 
adgili, ratom dacarielda adgili an rogor iyeneben 
adamianebi ama Tu im adgils. rodesac am Temebs 
adgilze ikvlev, is imaze met mniSvnelobas iZens, 
vidre mas eqneboda Cveulebriv TeatrSi gadatanis 
mcdelobisas. 

arsebobs mniSvnelobis Sre, romelsac realur 
cxovrebaSi raRacis keTebidan iReb, rasac, albaT, 
Cveulebrivi Teatris SenobaSi ver miiReb. CemTvis 
Teatri aris disciplina, sadac mniSvnelovania 
dakvirveba da is, Tu rogor uyureb garemos da rogor 
aanalizeb Tu ar aanalizeb mas. da Tu ambebs realur, 
sajaro sivrceSi moyvebi, adamianebs saSualebas 
miscem axleburad dainaxon maTi garemo. aman SeiZleba 
imoqmedos maT dakvirvebis gzebze, radgan Sen maT 
sTavazob raRac axals im adgilTan dakavSirebiT, 
romelsac maTi azriT, isini kargad icnoben.

zogadad, rogor viTardeba adgilspecifiuri 
Teatri? ukavSirdeba is raime konkretul sivrces, Tu 
ufro moxetiale xasiaTisaa?

me vfiqrob, rom aris gansxvaveba adgilspecifiur 
Teatrsa da „zogadi adgilis“ Teatrs Soris. 

at your surroundings and how you judge or do not judge these 
surroundings. And if you tell stories in a real space, in a public 
space, it allows people to see their immediate surroundings in a 
new way. It may affect their mode of observation, because you 
offer them something else at the place they think they already 
know.  

How does the site-specific theater emerge generally? Is it 
associated with a particular space, or is it more nomadic in its 
character?

I think there is a difference between site-specific theater and 
site-generic theater. Site-specific theater can only happen in 
one place, so for example the soundwalk we are working on in 
Tbilisi is only about the Dezerter Bazaar. You can transform the 
content to a different market, but this soundwalk fits only this 
bazaar. An example of site generic theater is the work I made in 
hotel rooms and at train stations that use the characteristics of 
the places that you can find at these places all around the world. 
I like to work in both kinds of places, to explore how we place 
ourselves at these places as human beings and what they say 
about who we are. I think people’s identity up till not so long 
ago was site-specific, very related to one specific place. But we 
are spending an increasing amount of time at generic places like 

marike splinti dezertirebis bazarSi muSaobis procesSi, Tbilisi, 2014. foto: femke kaulingfreks / Marike Splint working at Dezerters 
Bazaar, Tbilisi, 2014. Photo: Femke Kaulingfreks
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adgilspecifiuri Teatri SeiZleba mxolod 
erT adgilas ganxorcieldes. magaliTad, audio 
turi, romelzec TbilisSi vmuSaobT, mxolod 
dezertirebis bazris Sesaxebaa. arsi SeiZleba sxva 
bazarzec gamoiyeno, magram es audio turi mxolod 
am bazars Seesabameba. „zogadi adgilis“ Teatris 
magaliTia is namuSevrebi, romlebic sastumroebis 
oTaxebisa da rkinigzis sadgurebis Sesaxeb gavakeTe. 
aq gamoyenebulia maTTvis damaxasiaTebeli iseTi 
elementebi, romlebic SegiZlia aRmoaCino msoflios 
nebismier adgilas arsebul msgavs adgilebSi. orive 
tipis adgilas momwons muSaoba, imisaTvis, rom 
aRmovaCino Cven, adamianebi, rogor varsebobT am 
adgilebSi da ras ambobs es Cvens Sesaxeb. mgonia, 
rom arc Tu ise didi xnis win, adamianebis identoba 
adgilspecifiuri iyo da ukavSirdeboda erT 
konkretul adgils. Tumca, axla Cven ufro da ufro 
met dros vatarebT zogadi xasiaTis adgilebSi, 
rogorebicaa aeroportebi, sadgurebi da Tundac, 
interneti. es cvlileba zegavlenas axdens Cveni 
identobis gagebis unarze. arian adamianebi da albaT, 
mec erT-erTi maTgani var, vinc miekuTvneba nebismier 
adgils, Tu mas Tavisi kompiuteri Tan aqvs. me ar 
ganvsji am process, ar vTvli rom es Tavisi arsiT 
kargi an cudia, me ubralod moxibluli var amiT.

Seni proeqtebi ukavSirdeba adgilebs, romlebic 
dResdReobiT sakmaod swrafad cvalebadia, isini 
droebiTia Tu xangrZliv periodze gaqvs gaTvlili? 
ramdeni xniT ginda rom iarsebos Senma namuSevrebma?

audio turebis Seqmna imitom momwons, rom maTi 
gamoyeneba Cemi wasvlis Semdegac SesaZlebelia. 
msurvels sWirdeba mxolod Canaweri da adgilze 
misvla, nebismier dros roca gadawyvets. yvelaze 
Zveli rac gamikeTebia, ukve 4 wlis aris da me mgonia, 
rom didi xniT kidev iarsebebs. 5 weliwadSi Tu waxval, 
sivrce SeiZleba Secvlili dagxvdes, anu samudamo 
ar aris. mgonia, rom vcdilob aRmovaCino namuSevris 
Seqmnis iseTi gzebi, rom man raRac periodis manZilze 
mainc iarsebos.

Seni namuSevris formaze vsaubrobT da mainteresebs 
saavtoro uflebebis sakiTxi am SemTxvevaSi rogor 
muSaobs. SeiZleba rames iyenebde sxva speqtaklidan, 
an sxva teqstebidan, an raime sxva musikas, rac sakmaod 
damaxasiaTebelia im adgilisaTvis da es audio turis 
nawili xdeba. giwevs Tu ara raRacis gamijvna? 

Cemi azriT, Teatri sakmaod rTuli disciplinaa 
saavtoro uflebebis kuTxiT, radgan es iseTi 
TanamSromlobiTi xelovnebaa, sadac sxvadasxva 
disciplinis bevri xelovanis namuSevrebi ikribeba - 
dramaturgebi, msaxiobebi, reJisorebi, dizainerebi... 
anu visi namuSevaria? sad gadis zRvari, an saerTod 
arsebobs is am xelovanTa namuSevrebSi? yvela 
qveyana Taviseburad ganixilavs saavtoro uflebebis 
sakiTxs TeatrSi. magaliTad, aSS-Si reJisors ufleba 
ar aqvs gadaiRos sakuTari warmodgena, radganac 
Zalian xSirad amiT man SeiZleba daarRvios msaxiobis 
saavtoro ufleba. msaxiobis saavtoro ufleba 
reJisorisaze ufro prioritetulia.

airports, train stations and even the internet. I think the increase 
of these generic spaces affect our concept of identity. There 
are people, and probably I am even one of them, that belong 
anywhere, as long as they have their laptops with them. I am not 
judging this development, I do not think it is intrinsically good 
or bad but I am fascinated by it. 

Your projects are so specific to the sites that they themselves 
are changing so fast nowadays. Are your projects designed to be 
temporal or to live longer? What is the life span of your works?

I like to create soundwalks because they can stay and be 
experienced even after I have gone. The audience only needs 
the track and the place to do them at any time they decide. The 
oldest one I made is four years old and I think they can stay 
relevant for quite some time. If you go in five years, the space 
may have changed, so it is not forever. But I think I am trying 
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aSS-sa da britaneTSi, ukve arsebul nawarmoebebze 
muSaobisas saavtoro uflebebis sakiTxi sakmaod 
mkacria. magaliTad, Tu ginda rom dadga „godos 
molodinSi“ da gadawyvet, rom didi da gogo kacebis 
nacvlad, iTamaSos orma qalma,  beketis fondi mova 
da getyvis, rom teqstSi mocemuli sqesi ar unda 
Secvalo. Tumca, sapirispiro magaliTebic arsebobs. 
amerikeli dramaturgi Carlz mi yvela Tavis 
namuSevars internet sivrceSi aTavsebs da yvelas 
SeuZlia maTi gamoyeneba da adaptireba. mxolod 
maSin unda gadauxado Tanxa, Tu zustad ise ginda 
gamoyeneba, rogorc mas uweria. magram Tu ginda 
rom Secvalo, pirdapir SegiZlia gaakeTo es. misi 
namuSevrebi yvela msurvelisTvis xelmisawvdomia. 
Tanamedrove TeatrSi ufro da ufro naklebad xdeba 
dawerili scenaris mixedviT dadgma, is ufro xSirad 
repeticiis dros viTardeba. am procesSi xSirad 
gamoiyeneba sxvadasxva (teqstobrivi) wyaroebi, 

to explore ways to make theater that can stay and live at a place 
for a while.

As we are discussing the form of your works, how does the 
copyright work there? You might be using something from other 
plays, or other texts, some music, something that is very typical 
to that place and it makes into the soundwalk. Do you need to 
make distinctions there?

I think theater is a very complicated discipline when it comes 
to copyright, because it is such a collaborative art consisting of 
the work of many artists in different disciplines: playwrights, 
actors, directors, designers… So, whose work is it? Where is 
there the boundary in the work of these artists, if there is any 
at all? Every country deals with theater copyright differently. 
For example, in the United States a director is not allowed to 
film his own performance very often because he would infringe 

marike splinti dezertirebis bazarSi muSaobis procesSi, Tbilisi, 2014. foto: femke kaulingfreks / Marike Splint working at Dezerters 
Bazaar, Tbilisi, 2014. Photo: Femke Kaulingfreks
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romlebic gadakeTebulia. niderlandebSi Cven 
sakmaod Tavisufalni varT imaSi, rom gamoviyenoT 
sxvadasxva teqstobrivi wyaroebi da repeticiis 
procesSi movaxdinoT maTi adaptireba. aSS-sa da 
britanetTan SedarebiT, aq naklebi kavSiri arsebobs 
piesis avtorTan. Cemi namuSevrebis SemTxvevaSi, 
darwmunebuli ar var vis ekuTvnis saavtoro ufleba. 
mgonia, rom is Cems, ganmaxorcielebel organizaciasa 
da xmis dizainers Soris saziaroa.

amsterdam nordze (CrdiloeTi) ras ityodi? sakmaod 
didi xania iq moRvaweob da rogorc me vici, is sakmaod 
Taviseburia bolo wlebSi mimdinare kulturis 
RonisZiebebis mxriv da imiT, Tu rogor Secvala 
aman es adgili da misi reputacia. rogor daiwyo es 
procesebi da ra iyo maTSi iseTi RonisZiebebis roli, 
rogorebzec Sen muSaob?   

90-ian wlebSi amsterdam nordi narkotikebis ubani 
iyo. is centrisgan wyliT aris gamoyofili da iq 
moxvedra mxolod boraniT SeiZleba da amitom 
tradiciulad, amsterdamis „gariyul“ nawils 
warmoadgenda. bolo wlebSi nordis nawili sakmaod 
swrafad Seicvala, Tumca, es mxolod nordis 
„oqros sartyelia,“ romelic wyalTan ufro axlos 
aris da centridan iq moxvedra advilia. iq imitom 
gadavedi, rom qris qulemansi aarsebda Tolhuistuin-s, 
kulturis axal dawesebulebas da iwvevda iq momuSave 
xelovanebs, rom ecxovraT nordSi. jentrifikaciis 
procesis mowmec viyavi da nawilic. rogorc wesi, 
xelovanebi pirvelni arian, vinc xedavs migdebuli 
da mitovebuli adgilebis potencials. Semdeg, 
maT miyvebian xolme studentebi da axalgazrdoba 
da bolos sazogadoebis maRali fena. es procesi 
individualur nebaze ufro Zlieria da yovelTvis 
Tavs iCens yvela qalaqSi. am procesSi yovelTvis 
arsebobs momenti, rodesac mravalferovneba sakmaod 
sainteresoa. rodesac es adgili „aRmoCenili“ 
gaxdeba mTeli qalaqis mier, es momenti icvleba da 
is banaluri xdeba. magaliTad, im quCaze sadac me 
vxcovrob, 4 wlis win mxolod Turquli sacxobebi 
da Cabnelebuli barebi iyo. axla ki SemiZlia viyido 
Zviriani mzis saTvale da Txelcomiani italiuri 
pica. nordSi, ufro moSorebiT, samuSao sivrce maqvs. 
didi xania saWiro imisaTvis, rom moxdes am adgilis 
jentrifikacia. iseTi SemTxvevebic gvqonda, rom 
xalxi Cvens fanjrebs qvebs esroda, imitom rom Cven 
viyaviT xelovanebi, romlebic SeviWeriT maT sivrceSi 
da maT Tavi safrTxeSi igrZnes. axla ukve or weliwad-
naxevaria rac iq varT da Cven aRar varT „axlebi,“ 
amitomac saqme ukeTesad midis.      

me mgonia, rom amsterdamisTvis nordi sakmaod 
mniSvnelovania. qalaqis danarCeni nawili 
dawesebulebebiT aris savse da eqsperimentebis 
SesaZlebloba naklebad arsebobs. amsterdam nordSi 
arsebobs rogorc fizikuri, aseve, mentaluri sivrce 
imisaTvis, rom gascde arsebul sazRvrebs da iseTi 
organizaciebi da proeqtebi Seqmna, rac qalaqis 
centrSi ver iarsebebs. 

erTi mxriv, arseboben xelovanebi, romlebsac 

the copyright of the actor, so the actor’s copyright precedes the 
director’s one. 

Also, there is a very strict copyright for working with existing 
plays in the USA and the UK. If you do “Waiting for Godot” 
and you want Didi and Gogo to be performed by two women, 
instead of two men, the Beckett Foundation will come and say 
that you need to stick with the gender that is written in the text. 
But, there are also examples of the opposite. The American 
playwright Charles Mee puts all his plays online for everyone 
to use and adapt. You only have to pay him fees if you use it 
exactly the way it is written, but if you want to change it, you 
can just go ahead and use it. He makes his works available and 
open source for everyone. In contemporary theater there is less 
work with written plays and the work is more often devised in 
rehearsal. This process often uses different (textual) sources 
that are transformed into something else. In The Netherlands we 
employ a very free attitude in using different textual sources and 
adapting them in a rehearsal process. There is less reverence for 
the writer than in the USA and the UK. When it comes to my 
own work, I am not even sure who the copyright belongs to. I 
think it is shared by me, the producing company and the sound 
designer.

What about Amsterdam-Noord (North)? You have been based 
there for a while and from what I know that place is quite 
special in terms of the cultural work that has been going there 
during past years and in how that has changed the place and its 
reputation. How did these processes occur and what was the 
role of the type of activities that you are doing?

In the ‘90s Amsterdam-Noord was a drugs neighborhood. 
Separated from the center by water and only accessible by 
ferry, it was traditionally the ‘outcast’ part of Amsterdam. Part 
of Noord has changed really fast in recent years, although 
this is still mostly the “golden rim” of the Noord, which is the 
part close to the water and easily accessible from the center. I 
moved there because Chris Keulemans was starting the new 
cultural venue the Tolhuistuin and was inviting artists who 
did projects in Noord to live there. I witnessed, and was part 
of, the process of gentrification. Artists are usually the first 
ones to see the potential of neglected or underdeveloped areas, 
and then they are followed by the students, the yuppies and 
finally also by the upper class. This process is a force bigger 
than the force of individuals, and it occurs in every city all the 
time. In this process there’s always a moment when it’s really 
interesting, when there is a real diversity, and then when an 
area is ‘discovered’ by the rest of the city it tips over and it 
becomes mainstream. For instance, in the street where I live 
there were only Turkish bakeries and shady snack bars four 
years ago, and now I can get fancy sun glasses and Italian thin 
crust pizza. I have a work space that is further away in Noord 
and it will take a while before that area will be gentrified. We 
have had incidents when people have thrown stones through 
our windows, because we were artists who have invaded their 
space and they felt threatened, and we have had some incidents 
of harassment. But now we have been there for two and a half 
years and we are not the “new thing” anymore and it’s going 
better and better. 
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miaCniaT rom maTi namuSevrebi „politikurisgan,“ 
„socialurisa“ da „kulturisgan“ gancalkevebiT 
arsebobs. meore mxriv, arseboben Sennairi xelovanebi, 
visTvisac yvelaze mniSvnelovania konteqsti da Temis 
CarTuloba, namuSevrebis maT Sesaxeb, an maTTan erTad 
Seqmna. am sakiTxTan mimarTebaSi, amsterdam nordSi 
ganxorcielebuli proeqtebi rogoria?

im xelovanTa didma nawilma, visTanac samuSao sivrce 
maqvs gaziarebuli, gadawyvita, rom undaT iyvnen 
iseTi xelovanebi, romlebic sxvadasxvagvarad, 
magram mainc CarTulni arian garemoSi. zogjer es 
namdvilad TemTan muSaobaze dafuZnebuli proeqtia. 
zogjer ki es niSnavs, rom Sen gaqvs saxelosno, romlis 
karic yovelTvis Riaa da adamianebs SeuZliaT Cais 
dasalevad Semovidnen. Seni damokidebuleba ufro 
mniSvnelovania, vidre is, aris Tu ara Seni proeqti 
Temuri xelovneba. ufro mniSvnelovania is, Tu sad 
xedav Sens adgils sazogadoebasTan mimarTebaSi 
da rogori moqalaqe ginda rom iyo. Cemi azriT, 
nordSi momuSave bevr xelovans swored is surs, rom 
iyos raRacis nawili da sazogadoebaSi ganaTavsos 
sakuTari Tavi da namuSevari, nacvlad imisa, rom 

I think Noord is so important to Amsterdam because the rest of 
the city is really taken by the establishment and there is little 
room for experiments. In Amsterdam-Noord there’s both the 
physical and mental space to step outside of existing boundaries 
and set up organizations and projects that could not live in the 
established part of the city center. 

On the one hand you have artists who say their work is aside 
from the political, and the social, and the cultural and on the 
other hand, you have artists like yourself who are all about the 
context and community involvement, doing works about or with 
them. What is the situation regarding this in the projects that are 
happening in Amsterdam-Noord?

A lot of artists that I share my workspace with have chosen that 
they want to be artists that are engaging with their surroundings 
in whatever ways. Sometimes it means that it is really a 
community project and sometimes it means that you have a 
studio and the doors are always open and people can come by 
and have tea. It’s more about the attitude you have than about 
the question whether your work is community art. It’s about 
how you position yourself in relationship to society and what 

audio turis wardgena, Tbilisi, 2014.  foto: nini falavandiSvili / Launching the soundwalk, Tbilisi, 2014. Photo: Nini Palavandishvili
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daxuruli sivrcidan isaubros masze.

proeqtebs rogori meTodiT axorcieleb?
arsebobs Temi, romelsac gaicnob da arsebobs 
konkretuli problema, romelze muSaobac ginda. 
rogor ukavSirdebi maT da rogor xdebian isini 
monawileebi?

procesi proeqtzea damokidebuli. imas rasac me 
vakeTeb, klasikuri gagebiT „Temur xelovnebas“ 
ver uwodeb. Cemi saboloo namuSevrebi yovelTvis 
mxatvruli da profesionaluria. Tumca, xSirad Temis 
wevrebTan dokumenturi interviuebiT viwyeb xolme. 
xSirad, CemTvis sawyisi wertili viRacis istoriiT 
zogadi adamianuri dainteresebaa. me mgonia, rom 
TiTqmis yvelas aqvs saintereso istoria an ambavi, 
romelic farTo konteqstSi SeiZleba ganTavsdes. 
rodesac kvlevas vatareb, imas vakvirdebi, Tu rogor  
ukavSirdeba individualuri istoria SedarebiT ufro 
did movlenas. dokumenturi masala ar aris yovelTvis 
Teatraluri an pirdapiri mniSvnelobiT datvirTuli, 
me dokumenturi masalisgan vqmni teqsts, romelic 
mas ufro universalurad aqcevs. yovelTvis 

kind of citizen you want to be. I think a lot of the artist that 
work in Noord have that urge to be part of something and place 
themselves and their work in the middle of society, rather than 
talking about it from a closed off space.

And how do you do your projects methodologically? There’s a 
community that you get to know, there’s a specific problem you 
want to address, how do you engage with them and how do you 
involve them?

The process really depends on the project. I do not necessarily 
make community art in the classic sense of the word. My final 
products are always artistic and professional. But I often do start 
from documentary interviews with people in a community. My 
starting point is usually general human interest in someone’s 
story. I think that almost everyone has an interesting history 
or story that can be placed in a larger context. I always look 
for how the individual story is linked to a larger movement 
or development when I do my research. Then I usually use 
this documentary material to create a text that translates this 
in a more universal way, because documentary material is not 

audio turis wardgena, Tbilisi, 2014.  foto: nini falavandiSvili / Launching the soundwalk, Tbilisi, 2014. Photo: Nini Palavandishvili
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saWiroa am masalis iseTi Targmani, romelic farTo 
sazogadoebisTvis nacnobi iqneba. anu istoriaSi 
me veZeb piradsa da intimurs da me mas vaqcev iseT 
ambad, romelic nacnobi xdeba sazogadoebisaTvis. 
magaliTad, erTi proeqti mqonda, sadac dasawyisSi 
migrantebs vekiTxebodi saxlis - datovebuli da 
nanatri adgilis Sesaxeb. proeqtis bolos audio turi 
Sevqmeni da teqstSi es adgilebi drosa da sivrceSi 
ar ganmiTavsebia. Tumca, warsulis adgilebis 
monatreba universaluria da stumrebma teqstis 
asocireba daiwyes warsulTan, sakuTar bavSvobasTan 
dakavSirebul adgilebTan. amiT is monatreba, rasac 
migrantebi grZnoben, ufro SesamCnevi da piradi gaxda 
im adamianebisTvis, vinc ar iyvnen migrantebi.

rogor xdeba es im proeqtSi, romelsac TbilisSi 
axorcieleb? saidan dagebada idea, rogor ganaviTare 
da ra aris saboloo namuSevari?

idea maSin damebada, rodesac rezidenciis ganacxadi 
vnaxe, romelic sakvebis, identobisa da migraciis 
Temis irgvliv, adgilspecifiuri proeqtis Seqmas 
exeboda. adrec mimuSavia im ideiT, rom gemo da 
suni mexsierebas ukavSirdeba, daviwye imaze fiqri, 
Tu ra iqneboda saintereso da vifiqre, bazarSi 
gamekeTebina rame. bazarSi yvela dadis, es is adgilia, 
sadac xalxi ikribeba, es aris wyaro yvela im kerZis 
mosamzadeblad, rasac saxlSi vakeTebT. bazris Sesaxeb 
saintereso kidev is aris, rom is yoveldRiurad 
arsebobs, bevri rame icvleba, magram bevri 
struqtura igive rCeba. audio turSi SegiZlia CarTo 
is adamianebi da produqtebi, romlebsac stumrebi 
aucileblad naxaven, CemTvis es sakmaod sainteresoa. 

arsebobs inglisuri da qarTuli versiebi, romlebic 
SegiZliaT CamotvirToT mp3 fleierze, telefonze 
an tabletze da waxvideT dezertirebis bazarSi. es 
ar aris audio turi, romelsac SegiZliaT saxlSi 
mousminoT. es adgilTan aris dakavSirebuli, 
dezertirebis bazarSi kafe kafkasTan mixvalT, 
aiRebT Tqvens mp3 fleiers da CarTavT Canawers. amis 
Semdeg gaigonebT xmas, romelic Tqveni gidi iqneba 
da getyviT saiT unda waxvideT, saiT gaixedoT, sad 
gaCerdeT. is mogiyvebaT im adamianebis istoriebs, 
visac dainaxavT.

marike splintis rezidencia iyo proeqt 
„kulinariuli warmodgenebi: Tbiliseli migrantebis 
istoriebis” nawili, romelic ganxorcielda princ 
klausis fondis finansuri mxardaWeriT. 

always theatrical or condensed in meaning. You always need a 
step to translate it in a way that the broader audience can relate 
to this. So I look for the personal and the intimate in the story 
and shape it into a story that becomes relevant and recognizable 
for the larger audience. For example, I did a project where I 
started off with interviews about the home place of migrants, 
the place that they left behind and were longing for. But in the 
text of the final project, also a soundwalk, I never located these 
places in time or in place. But longing for a place in the past is 
a universal feeling, and audience members started to associate 
the text with places from their own childhood they could never 
reach again. This way a migrant’s feeling of longing was made 
tangible and personal for people who were not migrants.

How is it done in your project in Tbilisi? Where did the idea 
come from, how did it develop and what is the final product?

The idea came to me when I saw the open call for the residency 
for a site-specific project dealing with food, identity and 
migration. I had worked before with the idea that taste and smell 
are channels into memory, I started thinking about what would 
be interesting, and started thinking of doing something at the 
market. Everyone goes to market, that’s the place where people 
come together, that is the source of all the dishes that are made 
at home. A nice thing about a market is also that it’s everyday 
there, a lot changes, but a lot of patterns stay the same. So in 
making a soundwalk you can work with people and the produce 
that you know the audience will see for sure, which is exciting 
to me.
 
There are two versions, English and Georgian. You download 
the track to your mp3 player, or phone, or tablet and you go to 
the Dezerter Bazaar. This is not a sound-walk that is made to be 
listened at home, it is very location based, so you go to Caffca 
Café at the Dezerter bazaar, you take your mp3 player and hit 
play. From that moment on, there is a voice that will guide you 
and tell you where to go, where to look, where to stand still. It 
will tell you the stories behind the faces that you see. 

Marike Splint’s residency was the part of “Cooking 
Imaginations: Tbilisi Migrant Stories” project, implemented by 
GeoAIR with the financial support of the Prince Claus Fund.

madloba ani davaraSvils qarTuli versiis koreqturisaTvis. Thanks to Annie Davarashvili for proofreading the Georgian version.
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am Temis mimarT Cveni interesi sabWoTa periodis 
mozaikebis Sesaxeb arsebuli informaciis simwirem 
ganapiroba. miuxedavad imisa, rom TbilisSi da mTel 
qveyanaSi isini dResac xSirad da bevrgan SeimCneva, 
maT Sesaxeb sistemuri kvleva aqamde ar Catarebula. 
mravali maTgani ganadgurebisa da gaqrobis 
safrTxis winaSe dgas. gadawyda, erTi mxriv, maTi 
aRwera-dokumentacia da gadarCenis mizniT, maTi 
mxatvruli Rirebulebis TvalsazrisiT gaanalizeba. 
Cveni kvlevis sagani moicavs sabWoTa periodSi, 
1970-80-ian wlebSi, Tbilisis sajaro sivrceSi 
da, zogadad, saqarTvelos masStabiT Seqmnil 
monumentur-dekoratiul mozaikebs1.  es aris rogorc 
monumenturi panoebi, aseve, Sadrevnebi, auzebi 
da iseTi dekoratiuli elementebi, rogorebicaa 
sayvavile qoTnebi. namuSevrebi Sesrulebulia 
rogorc smaltiT, aseve, keramikuli filebiT Tu 
SamotiT. 

sabWoTa kavSiris daSlis Semdeg, xelovnebis 
es mimarTuleba mTlianad ugulebelyves, rac, 
umeteswilad, qveynis ekonomikuri mdgomareobiT 
iyo ganpirobebuli. xangrZlivma materialurma 
siduxWirem arsebuli nimuSebis etapobrivi dazianeba 
ganapiroba. dResdReobiT maTi SenarCunebisTvis 
ar arsebobs arc politikuri neba da, samwuxarod, 
arc profesionalebis Camoyalibebuli azri an 
sazogadoebis mxridan farTo daintereseba.

Cveni interesi monumentur-dekoratiuli 
mozaikisadmi bolo 20 wlis ganmavlobaSi sajaro 
sivrceSi mimdinare intensiuri cvlilebebiTaa 
ganpirobebuli. erTi mxriv, es dakavSirebulia 
sabWoTa kavSiris istoriis kulturuli Tu 
vizualuri maxsovrobidan pirdapiri amoSlis 
survilTan. meore mxriv-mimdinare globalur 
neo-liberalur politikasTan (am SemTxvevaSi, 
sabWoTa kavSiris daSlis Semdeg gauqmebuli an 
naxevradfunqciuri sawarmoebis privatizeba), 
romelic sajaro sivrces gardaqmnis iseTad, sadac 
sazogadoebis CarTuloba qreba. zogadad, Cveni 
urbanuli garemos usistemo transformaciam, 
araprofesionalebis mier warmoebulma Carevebma 
qalaqis saxis CamoyalibebaSi, fasadurma 
„Selamazebebma,“ Sedegad moitana sajaro sivrceSi 
arsebuli mozaikebis ganadgureba.

ganxiluli tendenciebi simptomuria mTeli 
qveynisTvis. gvsurs, Cveni kvlevis Sedegebi farTo 
sazogadoebas gavacnoT, adgilobriv mosaxleobas 
gavaxsenoT, xolo saqarTveloTi dainteresebul 

Soviet period mosaics and lack of information about them 
became departure point for our interest towards this topic. 
While one can often encounter them in various areas Tbilisi 
and whole country, systematic studies about them have not 
been conducted so far. Many of them are facing the threat of 
destruction and obliteration.

Hence, our decision was and is to register/document them 
and to analyze their artistic value for saving them. Our 
research covers the works of monumental-decorative 
mosaics1, which were created in public spaces of Tbilisi 
and generally in Georgia during the ‘70s and the ‘80s of the 
Soviet period. Those are mainly monumental panels, as well 
as fountains, pools and decorative elements such as flower 
pots, all created with smalti, ceramic tiles or with chamotte.

After the collapse of the Soviet Union, this direction of 
art was completely neglected, mainly due to the economic 
condition of the country that followed it. Prolonged 
recession caused the gradual damage of the existing mosaics. 
Unfortunately, even today there is still neither political will, 
nor any deliberation from the professional community or 
public interest in conserving them.

The intensive changes within public space, that have been 
taking place during the past 20 years, gave rise to our interest 
in the monumental-decorative mosaics. On the one hand, it 
is connected to the attempt of completely erasing the legacy 
of the Soviet past from cultural or visual memory. On the 
other hand, it also concerns the current global neo-liberal 
policies (in this case, mainly the privatization of abolished 
or partially functioning enterprises following the collapse 
of the Soviet Union), changing public spaces as such where 
public participation is disappearing. In general, unsystematic 
transformation of our urban environment, amateur 
interventions in forming the image of the city and façade 
“Beautifications” have led to the destruction of mosaics in 
the public spaces of Tbilisi. 

The trends described hereby are symptomatic for the entire 
country. We would like to introduce results of our research 
on mosaics to the general public, remind locals about them 
and show the legacy of our recent past to tourists interested 
in Georgia. We hope that by emphasizing their value, we will 
be able to increase general public’s interest in preserving 
the mosaics. It is rather important to document them, put 
together and analyze the material, as understanding the 
history is the only way of its objective perception and 

LOST HEROES.
SOVIET PERIOD MOSAICS

dakarguli gmirebi.
sabWoTa periodis mozaikebi

teqsti da foto: nini falavandiSvili, sofo lapiaSvili (geoeari) / Text and Photo by: Nini Palavandishvili, Sophia Lapiashvili (GeoAIR)
Targmani: qeTi xelaZe / Translated by Ketie Kheladze

1 - „monumenturi xelovnebis erT-erTi saxe, romelSic gamosaxuleba, ornamenti Sedgeba bunebrivi qvis, SuSis, keramikis, xis an sxva nairferi masalebisagan,” 
xelovnebis enciklopediuri leqsikoni [naxvis TariRi: 18.10.2014]. / “A piece of monumental art where the image, an ornament is made of natural stone, glass, ceramic, wood or other 
colorful materials,” [translated] Encyclopedic Dictionary of Art, http://www.nplg.gov.ge/gwdict/index.php?a=term&d=7&t=377 [Accessed on: 18.10.2014].
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turistebs vaCvenoT Cveni axlo warsulis 
memkvidreoba. imedi gvaqvs, rom maT Rirebulebebze 
xazgasmiT, gaizrdeba farTo sazogadoebis 
interesi maTi SenarCunebisadmi. mniSvnelovania am 
namuSevrebis dokumentacia, masalis Tavmoyra da 
analizi, rameTu istoriis gaazreba misi obieqturi 
aRqmisa da SefasebisTvis erTaderTi gzaa. masTan 
dakavSirebuli gamosaxulebebis ganadgureba mis 
araswor interpretaciasTan migviyvans. amasTan, 
vTvliT, rom rac ar unda „cudi“ yofiliyo 
sabWoTa sistema, igi Cveni istoriis nawilia da 
masTan asocirebuli formebis Tu gamosaxulebebis 
ganadgurebiT, istorias ver wavSliT. miT umetes, 
rom gaazreba ufro Sedegiani da marTebuli 
iqneboda, vidre ignorireba. aRsaniSnavia isic, rom 
sabWoTa periodTan asocirebuli arqiteqturis 
Tu misTvis damaxasiaTebeli xelovnebis formebis 
da namuSevrebis SenarCunebiT, dRes Cveni mizania 
ara sabWoTa ideologiis propaganda, aramed maTi 
mxatvruli Rirebulebis gaazreba, gacnobiereba da 
dafaseba. 

mozaikis xelovneba 4000 wels iTvlis, roca 
Tavdapirvelad zedapiris mosarTavad gamomwvari 
Tixis natexebis gamoyeneba daiwyes. Zv.w.me-8 saukuneSi 
ukve arsebobda feradi qvebiT dagebuli qvafenilebi, 
Werisa Tu iatakis mopirkeTeba, Tumca maT wyobaSi 
saerTo naxazi ar SeiniSneboda. zusti geometriuli 
ornamentebi da adamianebis, mcenareebis da 
cxovelebis mozaikuri gamosaxulebebi mogvianebiT, 
Zv.w. me-4 saukuneSi, saberZneTSi gaCnda, sadac mozaika 

assessment. The destruction of related images will lead 
to its improper interpretation. Besides, we believe that no 
matter how “bad” the Soviet system was, it is part of our 
history and demolition of associated forms and images 
cannot erase it. Its proper comprehension would be more 
effective and appropriate, rather than ignoring it. It should 
also be mentioned that by preserving architecture, forms 
and artworks associated with the Soviet period, we are not 
aiming for the propaganda of Soviet ideology, but rather to 
comprehend, understand and appreciate their artistic value. 

The art of mosaic is about 4000 years old; it started by 
using the kiln-dried clay pieces on surface decorations. The 
roadways, ceilings and floor coverings paved with coloured 
stones existed already in the 8th century BC, however 
no specific patterns were followed. The exact geometric 
ornaments and mosaic images of people, plants and animals 
appeared later, in the 4th century BC, in Greece, where 
mosaic transformed into the field of art. In Rome the mosaic 
technique was mainly used for paving floors, while in the 
Byzantine Empire it decorated buildings, mostly temple 
ceilings and walls. 

The art of mosaic also existed in Georgia. In 1971-1977 
archaeological excavations in the vicinity of the village 
Dzalisi revealed mosaic flooring from the 2nd century AD 
at the temple of Dionysus. In 1952-1954, the archaeological 
expedition of the Ivane Javakhishvili Institute of History, 
Archaeology and Ethnography discovered the three-nave 
basilica in Bichvinta from the 4th century AD. Its floor was 

yofili wyalqveSa instrumentebis qarxana, avtori: kukuri wereTeli. weli:1985-86 foto: 2013 / Former Factory of underwater instruments,
Author: Kukuri Tsereteli. Year: 1985-86. Photo 2013
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xelovnebis dargad iqca. romSi mozaika, ZiriTadad, 
iatakebis mosapirkeTeblad gamoiyeneboda, xolo 
bizantiaSi Senobebis, ZiriTadad taZrebis Werisa da 
kedlebis Semkoba daiwyes.

mozaika, rogorc xelovnebis dargi, arc qarTuli 
xelovnebisTvis iyo ucxo. 1971-77 wlebSi, 
arqeologiuri gaTxrebis Sedegad, sofel Zalisis 
midamoebSi, dionises taZarSi aRmoCnda ax. w. me-2 
saukunis iatakis mozaikuri mxatvroba. 1952-54 wlebSi 
ivane javaxiSvilis saxelobis istoriis, arqeologiisa 
da eTnografiis institutis arqeologiurma 
eqspediciam biWvinTaSi aRmoaCina me-4 saukunis 
samnaviani bazilika. taZris iataki dafaruli iyo 
me-5 saukunis mozaikuri mxatvrobiT. mozaika 
SedarebiT kargad iyo daculi sakurTxevlis afsidsa 
da stoaSi /karibWeSi, aseve - calkeuli fragmentebi 
taZris sxvadasxva adgilas (inaxeba saqarTvelos 
xelovnebis muzeumSi). mozaikuri mxatvrobis 
nimuSi, aseve, SemorCenili iyo mcxeTis mcire jvris 
taZris sakurTxevlis afsidis konqSi. me-7 saukunis 
pirveli naxevriT TariRdeba wromis taZris mozaika. 
mxatvrobis umetesi nawili ar SemorCenila, SedarebiT 
mozrdili 3 fragmenti ki saqarTvelos xelovnebis 
muzeumSi inaxeba. me-12 saukuniT TariRdeba qarTuli 
monumenturi xelovnebis maRal-mxatvruli Zeglis, 
gelaTis mozaika2.  

covered with mosaic patterns from the 5th century. The 
mosaics on the apses of the altar and on the stoa/gate, also 
some fragments in different locations of the building were 
relatively well preserved (currently kept in the Museum of 
Fine Arts of Georgia). The samples of mosaic art pattern 
were also preserved in the altar apses of the Mtsire Jvari 
church in Mtskheta. The mosaic of Tsromi church dates back 
to the first half of the 7th century. Most of the mosaics have 
disappeared, however 3 relatively larger pieces are preserved 
in the Museum of Fine Arts of Georgia. Mosaics of Gelati, 
masterpiece of Georgian monumental art, date back to the 
12th century2.  

Starting from the 12th and the 13th centuries, the art of 
mosaic was largely overlooked not only in Georgia, but 
also in Europe, the Middle East and the Arab countries. 
It was revived only in the beginning of the 20th century 
(Westminster Cathedral, London, 1895-1903; Sacre-Coeur, 
Paris, 1884-1914; and in Art Nouveau, especially in the art 
of Antoni Gaudí). This field became very popular in the 
socialist states, including Poland, Germany, and especially 
Soviet Union countries. During the Soviet era, mosaic art 
has undergone its “renaissance.” Along with monumental 
paintings and bas-reliefs, often it is used in adornment of 
façades and interiors. However, rather than being solely 

2 - i.abaSiZe (red.), „qarTuli sabWoTa enciklopedia,” t. VII, qarTuli sabWoTa enciklopediis mTavari samecniero redaqcia, Tbilisi 1984, gv.65. / I. Abashidze (Ed.), 
„qarTuli sabWoTa enciklopedia,” [Georgian Soviet Encyclopedia], Vol. VII, Main Scientific Editorial Staff of Georgian Soviet Encyclopedia, Tbilisi 1984, p.65.

saqarTvelos telecentris administraciuli Senoba, mTawmindis parki, Tbilisi. avtori ucnobia, 1970-iani wlebi. foto 2014 /
Administrative building of Georgian Teleradiocenter, Mtatsminda Park, Tbilisi. Author: n/a, 1970s. Photo 2014
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me-12-me-13 saukuneebidan mozaikis xelovneba 
ara marto saqarTveloSi, aramed evropaSi, axlo 
aRmosavleTsa Tu arabeTis qveynebSi, zogadad, 
daviwyebas mieca. igi Semdgom gamoyenebas hpovebs 
ukve me-20 saukunis dasawyisidan moyolebuli 
(uestminsteris sakaTedro taZari, londoni, 1895-
1903 ww., sakre-keri, parizi, 1884-1914 ww. da art nuvos, 
gansakuTrebiT antonio gaudis xelovnebaSi). Semdgom 
am dargma Zalian didi popularoba hpova imdroindel 
socialistur qveynebSi, magaliTad, poloneTi, 
germania da gansakuTrebiT sabWoTa kavSiris qveynebi. 
SeiZleba iTqvas, rom sabWoTa periodSi mozaikis 
xelovnebam erTgvari „aRorZinebac“ ganicada, 
monumentur ferwerasTan da bareliefebTan erTad, 
igi yvelaze xSirad gamoiyeneboda fasadebis Tu 
interierebis mosarTavad. xSirad igi sabWoTa 
ideologiis da politikuri nebis gamtareblad ufro 
iqmneboda, vidre wminda xelovnebis kuTxiT. Tumca, 
aqve unda aRvniSnoT, rom man formis cvlilebac 
ganicada da xSiri iyo bareliefuri mozaikis 
kompoziciebi.

sabWoTa periodis mozaika dRes qalaqis sajaro 
sivrcis ganuyofeli nawilia. sabWoTa periodSi 
da gansakuTrebiT 1960-80-ian wlebSi monumentur-
dekoratiuli xelovnebis popularizacia, ra 
Tqma unda, dakavSirebulia arsebuli ideologiis 
propagandasTan, Tanamedrove industriuli 
sazogadoebis da qalaqebis zrdasTan, aseve, isini 
asaxulia sajaro daniSnulebis Senoba-nagebobebSi da 
xSirad, arqiteqturis ganuyofeli nawilia . sabWoTa 
kavSirSi mozaika masobrivad gvxvdeba 1970-80-ian 
wlebSi, romlis ganviTarebac saqarTveloSi mWidrod 
ukavSirdeba zurab wereTlis saxels. man safuZveli 
Cauyara saqarTveloSi mozaikis xelaxla gamoyenebas 
monumentur-dekoratiul dargSi. kerZod, biWvinTis 
sakurorto kompleqsis mozaikebis Seqmna (1959-67 ww.) 
am dargis ganviTarebis sawyisi gaxda.

Tuki interierebSi xSirad vxvdebiT kedlis 
mxatvrobas, fasadebisTvis gamZleobis mxriv 
saukeTeso saSualeba iyo mozaika. mozaikuri 
panoebi Tavsdeboda ara marto qalaqebis 
centralur adgilebSi, aramed regionebSi, patara 
soflebsa Tu dasaxlebebSic. umeteswilad, isini 
sazogadoebrivi daniSnulebis an/da industriuli 
sawarmoebis fasadebze iqmneboda, Tumca, interierSi 
sazogadoebrivi TavSeyris iseT adgilebSic 
arsebobda, rogorebicaa sasadiloebi da sakoncerto 
an sakonferencio darbazebi. urbanul garemoSi 
xSiria calke mdgomi damoukidebeli dekoratiuli 
konstruqciebi kedlis Tu Sadrevnebis auzebis saxiT, 
maSin rodesac patara dasaxlebul punqtebSi ufro 
xSirad vxvdebiT mozaikiT gaformebul avtobusis 
gaCerebebs, sakurorto adgilebSi ki kompleqsur 
samganzomilebian kompoziciebs (magaliTad, 
biWvinTasa da qobuleTSi). unikaluri magaliTia 
baTumis bulvarSi Semonaxuli, mTlianad mozaikiT 
gaformebuli rvafexas formis arqiteqturuli 
konstruqcia, romelsac Tavis droze kafes 
funqcia hqonda (arqiteqtorebi: giorgi Caxava, 
zurab jalaRonia, mxatvrebi: zurab kapanaZe, nodar 

artistic, they were usually created for conveying the Soviet 
ideology and political will. Though, the forms were changed 
and bas-relief mosaic compositions became more frequent. 

Currently the Soviet era mosaics constitute an integral part 
of urban public spaces. The monumental-decorative art of 
the Soviet period, and especially through the ‘60s to the ‘80s, 
is mostly linked to the ideology propaganda, expansion of 
industrial society and urbanization. These are often reflected 
in public buildings and are indivisible parts of architecture. 
The ‘70s and the ‘80s in the Soviet Union are marked with 
extensive use of mosaics. Development of this direction in 
Georgia is strongly linked to Zurab Tsereteli who laid the 
foundation for the re-use of monumental-decorative mosaic 
in Georgia, mainly through his works in the resort Bichvinta 
(1959-1967). If mural paintings are more used for decorating 
the interiors, mosaics were best fit for the façades due to their 
resilience. Mosaic panels were placed not only in the central 
areas of the cities, but also in the regions, small villages 
and settlements. For the most part, they were used on the 
façades of public buildings and/or industrial enterprises, 
though, were quite frequent in the interiors of canteens and 
conference or concert halls. In urban environments they often 
stand as independent decorative fountain pools and wall 
structures; the small towns often have mosaic-decorated bus 
stops, while resort areas present complex, three-dimensional 
compositions (Bichvinta, Kobuleti). The octopus-shaped 
architectural structure preserved in Batumi Boulevard, which 
at the time functioned as a café, is a unique example of the 
mosaic-decoration (Architects: George Chakhava, Zurab 
Jalaghonia, Artists: Zurab Kapanadze, Nodar Malazonia). 

The authors of these works often were the best artists of the 
time, which largely conditioned mosaics’ high artistic value. 
Shortly after we started our project, we discovered that this 
area, unlike the other fields of Soviet art, is not researched, 
artworks are not collected, classified and archived; hence, 
often the data on their authors and the dates of creation do 
not exist. Supposedly, this field of art was not appropriately 
acclaimed. Collection of the relevant data became extremely 
difficult. Neither the Union of Artists, nor archives and 
libraries contained necessary information that we were 
looking for. Identification of some authors and obtaining 
general information about the mosaics in Georgia was 
possible only through other still living artists, in most cases 
we had to trust the memory of these people. These meetings 
helped us to create a general picture as to how and in what 
ways the system worked back then – what was precisely 
done from ordering mosaics to their completion. 

All projects were commissioned by the State and were done 
through the Union of Artists and its Art Fund; though, some 
people, presently perceived as managers, mediated between 
the enterprises and the Union of Artists, and attracted 
projects from all over the Soviet Union. The assignment was 
subsequently implemented by the art manufacturing entity 
under the Union of Artists and the Fund. A special committee 
was announcing a competition for the outline; thus regulating 
the quality of the work or ordering the accomplishment 
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kafe „fantazia” (rvafexa), baTumi. avtorebi: giorgi Caxava, zurab kapanaZe, 1980. foto 2001 / Café “Fantasy” (Octopus), Batumi. Autors: Giorgi 
Chakhava, Zurab Kapanadze, 1980. Photo 2001

yofili Tambaqos qarxana, baTumi. avtori ucnobia, 1970-iani wlebi. foto 2014 . mozaika dangreul iqna 2015 wlis TebervalSi / Former Tobacco Factory, 
Batumi. Author: n/a, 1970s. Photo 2014. Destroyed in February 2015.
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malazonia). am namuSevrebis avtorebi, xSirad, im 
drois saukeTeso xelovanebi iyvnen, ramac bevri 
mozaikis maRali mxatvruli Rirebuleba ganapiroba.
mozaikebze Cveni muSaobis dawyebisTanave aRmoCnda, 
rom sabWoTa periodSi arsebuli xelovnebis sxva 
dargebisgan gansxvavebiT, es dargi saerTod ar 
aris Seswavlili, namuSevrebi ar aris Tavmoyrili, 
dokumentirebuli da daarqivebuli, ar arsebobs maTi 
aRricxva da, Sesabamisad, bevri maTganis avtori da 
Seqmnis TariRic ucnobia, rac gvafiqrebinebs rom mas, 
rogorc xelovnebis dargs, xSirad araseriozulad 
uyurebdnen. Zneli gaxda obieqtebze monacemebis 
moZieba. verc mxatvarTa kavSirSi, verc arqivebSi da 
verc biblioTekebSi gadavawydiT saWiro informacias. 
umeteswilad cocxal avtorebTan dakavSirebis 
gziT moxerxda sxva ramdenime avtoris vinaobis 
dadgena (xSir SemTxvevaSi, mxolod am adamianebis 
maxsovrobas vendeT) da, zogadad, saqarTveloSi 
mozaikebis warmoebis Sesaxeb informaciis mopoveba. 
es Sexvedrebi Zalian dagvexmara zogadi warmodgenis 
Sesaqmnelad imis Sesaxeb, Tu rogor muSaobda im 
drois sistema da ra gzebi Tu meqanizmebi arsebobda 
konkretulad mozaikebis dakveTidan maT sisruleSi 
moyvanamde. 

yvela dakveTa iyo saxelmwifo da misdioda mxatvarTa 
kavSirs da masTan arsebul samxatvro fonds. Tumca, 
sagulisxmoa, rom arsebobdnen adamianebi, dRevandeli 
gagebiT menejerebi, sawarmoebs (damkveTs) da 

to a specific artist based on the quality and the level of 
sophistication of the work. 

This seemingly fair structure was rather hard to get through. 
The artists had to line up to get the desired assignment since 
mosaic was considered the easiest way to “get money.” 
The value of the work was determined according to its 
compositional and artistic complexity, as well as with its 
colourfulness. The remuneration was quite high, however 
quite a large sum had to be returned to the owner of the 
project. An easier and less costly way, though, was a direct 
order from the enterprise to the artist. Thus they were 
spared of the bureaucratic process prevailing in the Union 
of Artists. In such cases, the design was accomplished using 
the ceramic tiles produced in Navtlughi Ceramics Factory in 
Tbilisi. Then, it was impossible to control the quality, which 
led to a lot of low-quality works. 

However, this criticism may not apply to all existing mosaics 
in Georgia. Many of them are still overwhelming the 
spectators with their artistic and technical accomplishments. 
Among them we can mention the mosaic panel, though 
unfortunately quite damaged, at the resort Abastumani 
(Author: Saurmag Ghambashidze), the Diorama on the 
way to Kazbegi - (Architects: George Chakhava, Zurab 
Jalaghonia, Artists: Zurab Kapanadze, Nodar Malazonia), 
as well as the mosaics on the territory of Expo Georgia 
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kurorti abasTumani. avtori: saurmag RambaSiZe. foto 2012 / Abastumani Resort, Author: Saurmag Ghambashidze. Photo 2012

mxatvarTa kavSirs Soris Suamavlebi, romlebic 
dakveTebs sabWoTa kavSiris masStabiT izidavdnen. 
SemdgomSi es dakveTa mxatvarTa kavSiris da fondis 
daqvemdebarebaSi arsebuli samxatvro sawarmoo 
kombinatis saSualebiT formdeboda. specialuri 
komisia acxadebda konkurss eskizze, ris Sedegadac 
regulirdeboda namuSevris xarisxi, an dakveTa 
xarisxis da sirTulis mixedviT pirdapir konkretul 
mxatvrebze nawildeboda.

erTi SexedviT samarTliani struqtura, sakmaod 
rTuli SesaRwevi iyo. sasurveli SekveTis misaRebad, 
mxatvrebi rigSi idgnen, iqedan gamomdinare, rom 
mozaika yvelaze ioli „fulis Sovnis“ saSualeba 
gaxldaT. misi Rirebuleba dgindeboda rogorc 
kompoziciuri da mxatvruli sirTuliT, aseve 
feradovnebis mixedviT. anazRaureba sakmaod maRali 
iyo, saidanac damkveTs sakmaod didi Tanxa ukan 
ubrundeboda. arsebobda dakveTis ufro ioli da 
naklebxarjiani gzac, rodesac damkveTi pirdapir 
ukavSirdeboda Semsrulebels. am SemTxvevaSi, 
maT ar unda gaevloT is biurokratiuli procesi, 
romelic mxatvarTa kavSirSi iyo. aseT dros 
namuSevars keramikuli filebisgan asrulebdnen, 
romelic TbilisSi, navTluRis keramikis kombinatSi 
mzaddeboda. aseT SemTxvevaSi xarisxis kontroli 
SeuZlebeli iyo, ramac bevri namuSevris dabali 
xarisxi ganapiroba.

(authors: Guram Kalandadze, Leonardo Shengelia), 
decorative frieze on the swimming pool complex Laguna 
Vere (author: Koka Ignatov). 

Specific theme of the mosaic was determined by the 
function of the building it was attached to; mosaics on 
enterprises were elaborated in praise of technological and 
scientific progress and labour, iconography of independent 
structures is saturated with national symbolism or depicts 
heroes and fables from national literature. Some of them 
are purely decorative and, even though Abstractionism was 
not recognized by the Soviet art until its end, such images 
facilitated conveying abstract thinking through art. 

The survived artworks have become parts of the public 
space and works still attract spectators’ attention. During our 
research we even encountered the objects that were restored 
by their new “owners.” Among them are the abovementioned 
mosaics at Expo Georgia; interior mosaics in the swimming 
pool Neptune; interior mosaics in the grocery store at #7 
Tsintsadze (former Saburtalo) Str.; mosaics on Rescue 
Service 112 Saburtalo branch façade and in Tbilisi Fire 
Service Museum interior, protection of which in the ‘90s 
required a lot of energy and risk-taking from the head of the 
service; Zurab Tsereteli’s mosaic located on the building 
of the Trade Union, which, according to the staff, could 
not be dismantled due to being a private property. Though, 
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diorama (detali), yazbegi. avtorebi: giorgi Caxava, zurab kapanaZe, 1983, foto 2014 / Diorama (Detail), Kazbegi. Autors: Giorgi Chakhava,
Zurab Kapanadze, 1983. Photo 2014

diorama, yazbegi. avtorebi: giorgi Caxava, zurab kapanaZe, 1983, foto 2014 / Diorama, Kazbegi. Autors: Giorgi Chakhava, Zurab Kapanadze, 1983. Photo 2014
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„laguna vere“, Tbilisi. avtori: koka ignatovi, 1987. foto 2013 / “Laguna Vere”, Tbilisi. Author: Koka Ignatov, 1987. Photo 2013

„eqspo jorjia“, Tbilisi. avtori: leonardo Sengelia, 1971. foto 2013 / “Expo Georgia”, Tbilisi. Author: Leonardo Shengelia, 1971. Photo 2013
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samaSvelo samsaxuri 112, Tbilisi. avtori: givi kervaliSvili, 1980-iani wlebi. foto: 2013 / Emergency Centre 112, Tbilisi. Author: Givi 
Kervalishvili, 1980s. Photo 2013

the condition of most of them is still uncertain and remains 
alarming. Currently, the fate of one of the best examples 
of mosaics at the swimming pool complex Laguna Vere, 
created by Koka Ignatov is unclear. This privatised building 
has been closed for the public for over a year under the 
pretext of renovation; however, the rumours about its 
demolition are still in the air. Unfortunately, time, private 
interests and nihilism wasted such important artworks as 
those that were at the restaurant Aragvi, Lagidze Waters 
shop, Hydro-Meteorological Institute, Rustaveli subway 
entrance.  We hope that presented text will increase public 
apprehension, support their visibility and thus contribute to 
the documentation of threatened mosaics and monumental-
decorative artworks. Perhaps, the little we do might become 
pivotal for their further protection. 

We would like to express our gratitude to everybody 
who enthusiastically helped us in collecting the material, 
discovering the mosaic artworks, identifying the authors. 

Tumca es kritika ar SeiZleba ganvavrcoT qarTul 
sivrceSi Seqmnil yvela mozaikaze. bevri maTgani 
dRemde aRafrTovanebs mnaxvels Tavisi rogorc 
mxatvruli, aseve, teqnikuri SesrulebiT. maT ricxvSi 
SegviZlia movixsenioT kurort abasTumanSi arsebuli, 
samwuxarod, sakmaod dazianebuli, mozaikuri pano 
(avtori: saurmag RambaSiZe), yazbegisken mimaval 
gzaze mdebare diorama (arqiteqtorebi: giorgi 
Caxava, zurab jalaRonia, mxatvrebi: zurab kapanaZe, 
nodar malazonia), aseve, dRevandeli „eqspo jorjias“ 
sagamofeno kompleqsis teritoriaze arsebuli 
mozaikebi (avtorebi: guram kalandaZe, leonardo 
Sengelia), sacurao kompleqs „laguna veres“ 
dekoratiuli frizi (avtori: koka ignatovi).

mozaikebis Tematika konkretuli Senobis funqciidan 
gamomdinare ganisazRvreboda. sawarmoebze arsebuli 
mozaikebi teqnologiuri Tu mecnieruli progresis, 
Sromis gandidebas emsaxureboda. damoukidebeli 
konstruqciebis ikonografia, ZiriTadad, 
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yofili hidrometeorologiuri instituti (ezo), Tbilisi. avtori: leonardo Sengelia, 1968-69 / Former Hydro-Meteorological Institute, Tbilisi. 
Author: Leonardo Shengelia. Year: 1968-69.

nacionaluri simbolikiT aris datvirTuli an 
erovnuli literaturis gmirebs da siuJetebs asaxavs. 
zogierTi maTgani sufTa dekoratiuli xasiaTisaa da 
sainteresoa, rom maSin rodesac sabWoTa xelovnebaSi 
bolo periodamde ar arsebobda da ar iyo aRiarebuli 
abstraqcionizmi, aseTi saxis gamosaxulebebi 
abstragirebuli azrovnebis xelovnebaSi gamoxatvis 
saSualebas iZleoda.

is namuSevrebi, romlebic ganadgurebas gadaurCa, 
dRevandeli sajaro sivrcis nawilad rCeba da 
jer kidev iqcevs sazogadoebis yuradRebas. 
kvlevis manZilze Segvxvda obieqtebi, romlebsac 
restavraciac ki gaukeTda da axalma „mepatroneebma“ 
saguldagulod mouares. maT ricxvs miekuTvneba 
zemoxsenebuli „eqspo jorjias“ sagamofeno 
kompleqsis mozaikebi, sacurao auz „neptunis“ 
interieris mozaika, aseve, cincaZis q. (yofili 
saburTalos q.) #7-Si mdebare sasursaTo maRaziis 
interieris mozaika, samaSvelo samsaxuris, 112-is 
saburTalos filialis fasadisa da Tbilisis saxanZro 
samsaxuris muzeumis interieris mozaikebi, romelTa 
dacvac 1990-ian wlebSi mis xelmZRvanels did 
energiad da riskis fasad daujda; „profkavSirebis 
kulturis centrze“ arsebuli mozaika (avtori: 

zurab wereTeli), TanamSromlebis TqmiT, kerZo 
mflobelobaSia da amitomac ver ganxorcielda 
misi demontaJi da, Sesabamisad, Senobac da mozaikac 
gadarCa. magram umetesi maTganis mdgomareoba 
mainc gaurkveveli da sagangaSo rCeba. am etapze 
gaurkvevelia TbilisSi arsebuli mozaikebis erT-
erTi saukeTeso magaliTis, sacurao kompleqs 
„laguna veres“ mozaikis (avtori: koka ignatovi) 
bedi. kerZo mflobelobaSi arsebuli Senoba 
ukve erTi welia remontis sababiT daketilia da 
arsebobs misi demontaJis Sesaxeb miTqma-moTqma. 
samwuxarod, dros, kerZo interesebs da nihilizms 
Seewira iseTi mniSvnelovani mozaikebi, rogorebic 
iyo restoran aragvis, laRiZis wylebis maRaziis, 
hidro-meteorologiuri institutis  Tu rusTavelis 
metros Sesasvlelis mozaikebi. 

imeds vitovebT, rom winamdebare statia 
sazogadoebaSi interess aRZravs, xels Seuwyobs maT 
xilvadobas da am gziT, gaqrobis safrTxeSi myof 
mozaikebs da, zogadad, monumentur-dekoratiuli 
xelovnebis nimuSebs aRvricxavT da, iqneb, maT 
SenarCunebasac SevuwyoT xeli.

gvsurs, didi madloba gadavuxadoT yvela im adamians, 
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yofili restorani „aragvi”, Tbilisi. avtori: zurab wereTeli, 1972 / Former Restaurant “Aragvi”, Tbilisi. Author: Zurab Tsereteli, 1972.

vinc aqtiurad dagvexmara masalis mopovebaSi, 
mozaikebis mignebasa da avtorebis amocnobaSi. 
gansakuTrebuli madloba nino siraZes da aleqsi 
kedelaSvils, romlebic enTuziazmiT iRvwian 
sabWoTa periodis mozaikebis dokumentaciisTvis 
da romelTac gagviziares maT mier mopovebuli 
masala (http://soviet-mosaics.ge/); aseve, didi madloba 
nika wiklaurs da zura dumbaZes saqarTvelos 
masStabiT moZiebuli mozaikebis Sesaxeb informaciis 
gaziarebisTvis. gansakuTrebuli madloba yvela im 
xelovans, romelic Tavisi SemoqmedebiTi karieris 
manZilze, mozaikebis Seqmnaze muSaobda. maT mier 
Seqmnili namuSevrebi dRemde gvilamazeben garemos.

* teqstis sruli versia da Tbilisis masStabiT 
arsebuli mozaikebis dokumentacia SegiZliaT ixiloT 
publikaciaSi: geoeari, Tbilisis dakarguli gmirebi. 
sabWoTa periodis mozaikebi, Tbilisi, 2014.  

publikaciis SesaZenad dagvikavSirdiT: info@geoair.ge 

Special thanks to Nino Siradze and Alex Kedelashvili, who 
are enthusiastically collecting information on Soviet mosaics 
and supported our research (http://soviet-mosaics.ge/), also 
to Nika Tsiklauri and Zura Dumbadze for documenting 
mosaics throughout Georgia and sharing them with us. And 
finally, we would like to express our gratitude to those artists 
who employed mosaic is their artistic career and for the 
pleasure we enjoy through their works.

* Full version of text and documentation of mosaics in 
Tbilisi is available in a publication: GeoAIR, Lost Heroes of 
Tbilisi. Soviet Period Mosaics, Tbilisi, 2014.

For a copy, please, contact: info@geoair.ge


